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FREDERICK GUNSTER, TENOR 


“UNUSUAL GIFTS OF VOICE AND INTELLIGENCE.”—NEW YORK AMERICAN 
“AN UNUSUAL ARTIST.”—NEW YORK TRIBUNE. 
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MUSICAL 
AGENCY 


Positions Secured 


INTERNATIONAL 
EDUCATIONAL 
Church, Concert and School 
MRS. BABCOCK 


Telephone 634 Circle 


Carnegie Hall, New York 


OICE SPECIALIST 


Italian and French Opera 
In Europe May 1 to Oct, | 
leatr Arte Moderna, Milan 


tud } Metropolitan Opera 
House Building 


M. FF, BURT HOOL 
ght nging Kar-Training, Musical Stenog 
raph N ul ree in Public and Private 
i Mu 5 v~aching tor church trials 
ess; bb \ h 18 Leflerts Place 


ROSS DAVID 


VOCAL STUDIOS 
Sherw 1 Stud Building 8 West 57th Street 
Phone: Circle 2297 


CARL M. ROEDER 
TEACHER OF PIANO 
Techni Interpretation—Theory 
Norma! Course for Teachers 
607-008 Carnegie Hall, New York 
350 Main Street, Orange, N. J 


Residence: 689 t. Nicholas Avenue, New York 


CASELOTTI OPERA COMPANY 


G. HH. CASELOTTI 


i) t | ‘leacher of Singing 
Oller pportunity tor operatic om 
‘ ihr 4 New York ity 
( t reet Ble Conn 


FLORENCE IRENE JONES 
VIOLIN INSTRUCTION 
Ensemble Classes 
Pustic Reciracs Given at INTERVALS 
i37 West 86th Street, New York 
Telephone: Schuyler 6359 





PURDON ROBINSON 
THE ART OF SINGING 
Vocal Expert and Diagnostician 

Exponent of the Dr. H. Holbrook Curtis method 
for voca! defects and impaired voices, (Co-worker 
with Dr, Curtis for many years.) 

Studio: 245 West 75th Street, New York 

Phone: Endicott 2505 


PHILIPP MITTELL 
VIOLINIS1 





rEACHER OF MANY WELL KNOWN 
ARTISTS 
Van Dyke Studios, 939 Eighth Avenue, N. ¥ 
Pelephone: Columbus 1370 
MRS. ROBINSON DUFF 
VOICE 
136 East 78th Street New York 


Telephone: Rhinelander 4468 


FREDERICK SOUTHWICK 
CONCERT BARITONE 
ano TEACHER UF SINGING 
New York City 


Studio: 609 Carnegie Hall 


FRANCIS ROGERS 
CONCERT BARITONE AND TEACHER 
OF SINGING 
Member American Academy of Teachers of Singing 
144 East 62d Street, New York City 


E. PRESSON MILLER 
TEACHER OF SINGING 
826 Carnegie Hall Tel.: 1350 Circle 


CHARLES LEE TRACY 
PIANOFORTE INSTRUCTION 
Certified Leschetizky Exponent 

Carnegie Hall Studios, 832-3, New York City 





HENRIETTA SPEKE-SEELEY 
SOPRANO—TEACHER OF SINGING 
1425 Broadway, Metropolitan Opera House, N. Y. 
Residence: 2184 Bathgate Ave., N. Y. 
Phone: 3967 Fordham 


_AND| MRS 





|WALTER L 














JOHN DENNIS MEHAN 
Voice Expert REPERTOIRE 
Reopen Sept. 10 for Season 1924-25 
Carnegie Hall, 154 West 57th Street 

New York City 


Telephone; Circle 147: 


Coacn 


7( 
70 


) 


BOGERT 
Member American 
Academy of Teachers f Singing 
ART OF SINGING 


Claremont Ave., N. Y le 4650 Cathedral 
EKDOARDO PETRI 
Master of Arts Columbia Unive ty 
TEACHER OF SINGING 
kr v f and 
tu 1 ] New York 
I ti I'« ania 
MME. MINNA KAUFMANN 


Instruction: Lehmann Method 
Hall New York 


J. Cartall, Secy 


601 Carnegic 


BENNO KANTROWITZ 
ACCOMPANIST ann COACH 


Teacher of Piano and Theory 


, ' 1425 Broadway » op , 
STUDIOS {270 Ft. Washington Ave, 5 New York 


Phones Mh dnaie tat 2634 Wadsworth 3303 


ERNEST CARTER 
COMPOSER-CONDUCTOR 


i115 East 69th Street New York City 
Telephone: Rhinelander 8623 


GRACE HOFHEIMER 
CONCERT PIANIST AND TEACHER 
Hotel Wellington, 7th Ave. at 56th St., New York 
Telephone Circle 1066 





SEYMOUR BULKLEY 
VOICE 
Pupil of and recommended by the famous Italian 
Master SBRIGLIA, Paris, teacher of the de 
Reszkes, Plancon, Nordica, Whitehill, etc. 
101 West 72d Street, New York City 





CHRISTIAAN KRIENS 
COMPOSER, CONDUCTOR VIOLINIST 
INSTRUCTOR 
Conductor Kriens Symphony Club 


First American School for Orchestra Players. A 
few vacancies for string and wind instruments. 
303 Carnegie Hall 


Telephone: 1350 Circle 





ROBERT E. S. OLMSTED 
Professor of Vocal Music, Smith College 
New York Studio, 127 West 78th St 
For appointments address 
235 Crescent St., Northampton, Mass. 


ELIZABETH K, PATTERSON 
SCHOOL OF SINGING 
Studio: 257 West 104th Street 
Phone: 1514 Clarkson 


WILBUR A. LUYSTER 
Specialist in Sight Singing 
(Formerly Teacher for Met. Opera Co.) 
“A Maker of Readers,”” No instrument used. 


Both classes and individual instruction. 
Class courses begin October 1, Private any time. 
Carnegie Hall. Res, Phone: 9319 W. Mansfield 


JACQUES L. GOTTLIEB 
CONDUCTOR—VIOLINIST—INSTRUCTOR 

1403 Carnegie Hall, N. Y. City 

$1087 Carroll St., Brooklyn, N, Y. 

Summer Session at Mohegan Lake, N. Y. 


“Gottlieh Symphonic Ensemble”—20 professional 
Symphony Players for Civic, Educational, Neigh- 
borhood Concerts, Also Neighborhood Symphony 


Studios: 


Society, Inc., for Advanced Players of Strin 
and Wind Instruments Desiring Orchestra 
Training, 





GARRIGUE MOTT 
ART OF SINGING 

172 West 79th Street, New York 

Telephone 4709 Endicott 


ALICE 


HANNA BROCKS 
SOPRANO 


Concerts—Recitals—Instruction 
Studios: 135 West 72d Street, New York 
Phone: Endicott 5364 





ESPERANZA GARRIGUE 
ART OF SINGING 
METROPOLITAN OPERA HOUSE 
1425 Broadway Phone: 1274 Bryant 


THE heres EK-TOPPING STUDIO 
Ss 5. B S rant Teacher of Singing 
py , Pianist-Teacher of piano playing 

West F th S New York City 
Telephone frafalgar 1057 
Auditions by appointment 








FRANCES FOSTER 
Coacun ror Concert AND Operatic 
Concert Accompanying 
Studio: 97 Riverside Drive, New York 
Telephone: Endicott 6936 


ARTISTS 


WILLIAM THORNER 
VOCAL TEACHER AND COACH 


Address: 209 West 79th Street, New York City 


RANKIN 
CONCERT SOPRANO 

Teacher of Singing 

Studio: 1425 Broadway 
Metropolitan Opera House Building, N. Y. 
Phone: 2634 Penna, 


ADELE 





PROFESSOR LEOPOLD AUER 
Indorses and praises very highly 
ALBERT GOLDENBERG 
VIOLIN PEDAGOGUE 
Advanced Pupils Only 
1476 Carroll Street Brooklyn, N. Y. 
Telephone: Decatur 2525 





SIGNOR A. BUZZI-PECCIA 
VOICE SPECIALIST AND COMPOSER 
Teacher of Alma Gluck, Sophie Braslau and 
ecil Arden 
Studio: 33 West 67th Street, New York 





FREDERICK E. BRISTOL 
TEACHER OF SINGING 
43 West 46th Street, New York City 











ALBERT VON DOENHOFF 
PIANIST, COMPOSER, TEACHER 
251 West 102d Street, New York 
Phone: Riverside 366 








FREDERICK RiESBERG, A, A. G. O. 
PIANO INSTRUCTION 
Studied under Reinecke—Classics; Schwarwenka 
~Style; Liszt—Technic. Head of piano depart- 
ment, New York School of Music and Arts. 150 
Riverside Drive. Telephone: Schuyler 3655, 
Courses arranged to suit individual requirements. 
Personal address, 408 West 150th Street 
Telephone: Audubon 1530 





CARL FIOU E 
Piano 
KATHERINE NOAK-FIQUE 
Dramatic SOPRANO 
FIQUE MUSICAL INSTITUTE 
128 De Kalb Avenue, Brooklyn 





MME, ANITA RIO 
SOPRANO 
Vacancies for a Few Pupils 


360 West 22nd Street, New York 
Phone: Chelsea 9204 





MRS. WILLIS E. BACHELLER 
VOICE PLACEMENT anno REPERTOIRE 
Studio: 21 East 38th St., New York 
Telephone: Murray Hill 2672 





LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 
1425 Broadway (Metropolitan Opera House 
Bldg.), N. Y., Wednesdays and Saturdays 
All Mail to 11 Morgan Avenue, Norwalk, Conn. 


FENNER HILL 

TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broadway 
New York. Phones: Pennsylvania 2634 and 2688 


JESSIE 





DUDLEY BUCK 
TEACHER OF SINGING 
Member of the American Acadamy of 
Teaching and Singing 
471 West End Avenue 
Phone: Endicott 7449 


New York 





NANCY ARMSTRONG 


Piano Playing Simplified for 
Beginners 


Studio: 507 West 112th Street, New York City 
Telephone Cathedral 2661 





VINCENZO PORTANOVA 
VOCAL STUDIO 
58 West 70th Street, New York 
Phone: 8955 Endicott 





MARIE MIKOVA 
PIANIST 
Met. Music League of America 
250 West 57th Street, New York 


1187 Madison Avenue : : New York 
Phone: Lenox 3158 


Studio: 





DR. DANIEL SULLIVAN 


Teacher of International Artists 
ALICE NEILSEN, GEORGES BAKLANOFF, 
LYDIA L ¥ PROVE a 
132 West 74th Street 


w York Cit 
Phone: Endicott 0180 ~4 


: Adoiph ‘Wiksehe ca Secy. 





JOHN BLAND 
TENOR 
Sanaa of Calvary Choir 
JICE PRODUCTION 
ARTHU R Ry HARTINGTON, Assistant 
114 East 37th Street : ew York 
Telephone: Caledonia 0919 





DANIEL VISANSKA, Violinist 


Nine years of sucessful teaching and 
concertizing in Berlin 
Address: 155 West 122d Street, New York 
Phone: 4778 Morningside 
n Summit, N. J., Mondays 
(Stamford and New Canaan, Conn., Wednesdays) 





GIUSEPPE CAMPANARI 
BARITONE 
Late of Metropolitan Opera Company 
= ill accept pupils 
255 West 90th Street, 


New York City 
‘elephone: 


Riverside 3469 





MME. SCHOEN-RENE 
VOCAL AND COACHING 
MASTER CLASSES 
235 West 71st Street, New York 





BRUNO HUHN 


Teacher of Singing 
Elementary and Advanced Pupils 
205 West 57th St., New York 





























1924 


VLADIMIR DUBINSKY 


CONCERT CELLIST 


Musical Art Studios 
Vocal, Piano, Violin, Cello, 
ensemble playing under su- 
pervision of prominent fac- 
ulty. 

307 W. 90th St., New York 

Tel. Riverside 4420 


MARGOLIS air 


CULTURE 
1425 Broadway, Sulte 38. 


JOHN FINNEGAN 


TENOR 
Soloist St. Patrick's Cathedral, N. 
Address: 9Se. 20th St., Elmburst,N.Y Phone lisremeyer 2398J 


r CAVELLE scesano 


“A voice of exquisite — =" 


Octuber 9, 
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Hy Address: Management of Erna cseaitti 

Room 803, 437 Fifth Ave, — York 
KNABE PIA 

c Voice Specialist. 
° Intervi b 
4 N. nterviews by 
Phe Appointment. 

+ 4 218 Madison Ave., N.Y. 

Tel. 6618 Caledonia 

MAESTRO L. S. FABRI 


Authority on Voice Education. Complete Training for Opera 
ceneees ) sertery es for tema, bees 
e Practical Grand Ope 
BAKER BUILDING. PHILADELPHIA CARNEGIE "HAL, NEW YORK 





RECITALS—ORATORIO 


MUSICAL 


CARMEN. FERRARO 


Grand Opera Tenor and Conductor—V oice 
Placing, Concert, Oratorio and Opera 
Coaching—Only Talented Pupils Accepted 


Ensemble work and experience guaranteed. 
National Grand Opera Association reorganizing. 
Voice trials by appointment only. 


Studio 33, Metropolitan Opera House 
1425 Broadway, New York City 


RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 








R Conductor 
A Coaching for 
¥ Church and 
ns Musical Director Oratorio 

N Church of St. Mary the Virgin, New York 


D 145 West 46th St. Tel., 5913 Bryant 





“Joyous Youth” “Bubbles” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 

OR BY-LEWI 

ONCERT SONG 
Montclair, New Jersey 


can HAMMANN |. 


PIANIST 
1716 Chestnut Street 


“Autumn” 





Philadelphia 








r BARNES WELLS, Tenor 


Management: ANITA DAVIS-CHASE, 230 Boy! St 
Boston, Massachusetts 


COENRAADV. BOS 


Accompanist—Coaching 
Hotel Hardin 203 West 54th St. 
New York City Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


Columbia School of Music 
— " 509 S. Wabash Ave., Chicago 


’ GUNDLACH 


Composer, Pianist 
$724 Farragut Road, Brooklyn, N. Y. Tel.: Mansfield 6381 


MARGUERITE LE MANS 
MEZZO-SOPRANO 
Concerts, Operas, Etc. Puplis Aavegted 
Mgt., A. W. Miesto, 140 W. 42nd St., N. 
Bryant 5558 




















“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


Mrs. HALL McALLISTER | © 


TEACHER OF SINGING 


Musical Management 
384 Commonwealth Avenue, Boston, Mass. 


John Prindle Scott 


SONG WRITER 
554 West DF Sad Street 





New York 
7639 Cathedral 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 











€ STALLINGS som 
S 6 East 6th Ste a iat orm City 





LAWRENCE SCHAUFFLER 


Planist-Teacher 
58 a Road, Garden 


Address: Cit 
Y. City. Phone Garden Ces a 4708 


15 E. 38th St., 








HAGGERTY-SNELL Vocal Music 


‘AM OPERA HOUSE STUDIOS, 1425 Broadway, New York 
ey Phone: 2634 Pennsylvania 


HAYDN OWENS 


PIANIST—ACCOMPANIST—COACH 
Conductor Haydn Choral Soclety 
420 Fine Arts Bidg. - - - Chicago 


CHEV. DE LANCELLOTTI 


Teacher of Piano and Singing 
VOCAL COACH CONCERT ACCOMPANIST 
205 West 57th Street Circle 2909 


MARGUERITE POTTER 


Mezzo-Soprano 


Voice Studio: 837 Carnegie Hall, N. Y. 
Tel.: Kellog 6380 


BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


HURLBUT 


VOICE PRODUCTION SPECIALIST 
(PARIS—ROME—NICE) 
Endorsed by Edmond Clement 
319 West 95th St..N.Y. Tel. River 2892 
Annual Summer Master Classes for 
Singers and Teachers—Los Angeles, 

Pasadena, Seattle. 


ROSE TOMARS 


Expert Vocal Pedagogue 
corrects and rebuilds voices under guarantee. 
Pupils prepared for Concert, Opera and 
Oratorio. 


Studios: 106 Central Pex seo 
Telephones: Endicott 


“ms” WILD 


9425 &. Robey Street, Chicago, Ill. 
Conductor—Apollo Musical Club, 
Mendelssohn Club 





























+ MCCUTCHEN 


A BARITONE 
N NowW IN EUROPE 


ALBERTO TERRASI 


BARITONE 
SAN CARLO OPERA COMPANY 
Address, 1133 LEXINGTON AVE. Tel. 9977 Rhinelander 


OLA GULLEDGE 


PIANIST—ACCOMPANIST 
Appearances last season with Cecil Arden, Elias Breeskin, 
he Cuthbert, Judson House, Norman Jollif, secseione 
Helena Marsh, Mary Meilish, Fred_ Patton, 
Marguerite Ringo, Marie os ees Jeannette Vreeland. 
Address 915 Carnegie Hall, N. Y. Telephone Circle 2634 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 
S. WESLEY SEARS, 














St. James Church, 
22d and Walnut Sts., Philadelphia. 


ORGAN RECITALS INSTRUCTION 








IN AMERICA 1924-25 
Haensel & Jones, Aeolian Hall, N. Y., or Mr. Virgil Smith 
Fine Arts Bidg., Chicago 
Oratorio and Joint Recitals 
Mr. HENRY HOLDEN 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, etc. 
STUDIO: Steinway Hall 


—a== Pianist => 
Mme. Hildegard Hoffmann 

Recitals and Piano Instructions 
Address: 144 East 150th Street, New York City 





COURIER 


LOFT TRABILSEE 


Voca! Studios 
202 WEST 74TH ST. 
N. Y. 





Consultation and voice 
trials by appointment 
only 


R. Berth, Sec’y 
Tel.: 1965 Endicott 


GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


“Singer and vocal recog: 
nized as a Voice Builder, Voice Repairer and Coach.’ 

Special Course in Diction. Pupils prepared for Opera, 
Oratorio and Concert. Teacher of Lucille Lawrence and 
many other successful singers. Studios Burnet House 
Drawing Rooms, Cincinnati, Ohio. 


SOLON ALBERTI 


Coach and Accompanist 
Studio: 9 West 76th Street, New York 
Phone: 5840 Endicott. 
Residence: 1 Bennett Avenue 
Phone: 1989 Wadsworth. 














LAZAR S. SAMOILOFF 


Bel Canto 
Studios 
-e 
309 West 85 Si., 


New York City 
Telephone 6952 Schuyler 


MARIE 
MORRISEY 


Contralto 
676 Irving Park Boulevard 
Chicago 


BEULAH ROSINE 


Violoncellist Concerts, Recitals 
1818 Summerdale Ave., Chicago, 111. 


Kesslere Photo 














reas ORGANIST 


FARNAM ese. 


New York City 
LILY STRICKLAND 


Latest Compositions 








N. Y¥. 











Published by J. Fischer & Bro 
eare Musicat Covunrme, 437 Fifth ‘ave. 
EW TEACHER OF 
4 vot 40th Street 
New York City 
Phone: 4897 Penn. 
Concert - TENOR - Oratorio 
Associated with Frank La Forge 
14 West 68th St. New York City 
Concert 
“Able technic and fine command.”— 
Brooklyn Eagle. 
“Re idly gaining unique reputation.”— 


“SONGS OF IND,” 
SINGING 

K RAF T 

GEHRKEN 6enssit: 


ZMAA>S sca4=> 


a 
687 Bainbridge St., Brooxlyn, N. Y. 


EMILY CHURCH BENHAM | & 


CONCERT PIANIST 
Ella May Smith 
Jefferson Ave., Columbus, Ohio 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director, Brick Church, Temple 
Beth-El, Union Th ical Seminary. 
412 Fifth Ave., New York 


ELLA GOOD 


Contralto 
RECITALS—ORATORIO—TEACHING 
Address: Dudley Buck Studi 471 West 
Avenue, New York. Tel.: Endicott 7449 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils Accepted. 312 Riverside, New York 


2LUTIGER GANNON 


CONTRALTO 
624 Michigan Avenue 
Concert 


BIRDIGE BLYE ‘ri: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


ACCOMPANIST 
126 22d Street, Jackson Heights, L. |}. 
Telephone: Havemeyer 3800 


JEAN SKROBISCH, Tenor 


DISCIPLE OF JEAN DE RESZKE, 
CHER OF SINGING 
Studio, 518 West 111th St., New York City. 
Telephone, Cathedral 7541 





Management: 








End 











Chicago, Ill. 











Katharine HOFFMANN sccomamst 


Home Address: St. Paul. 





ARCHIBALD 


SESSIONS 


810 CARNEGIE HALL, NEW 
Tuesday and Wednesday 


Concert 
Accompanist 
—Coach 
YORK CITY 
Circle 0321 


RUBANNI so: 


620 Spadina Avenue Toronto, Canada 


: LIUNGKVIST 


E TENOR 
L Stadio 3)1 W. 75th St. New York Tel. 1547 Eadicot? 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 


rE 
REGORIO: 


Specialist in Voloe Culture 
bs Metropolitan Opera House Bidg., = 
o Studio 18, 1425 B’way, New York City 
Telephone: 5251 Penn. 


© HARTHAN ARENDT 


Soprano 


Ss 
E Exclusive Management, Maude N. Rea 
243 South Wabash Ave. Chicago, tt 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO, ILL 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1426 Kimball Bidg. Chicago, Il. 
DAME 


FE-mMMa A. DAMBMANIN 


CONTRALTO 
Specialist in volce development (bel canto); beautiful 
quality; correction of faulty methods Consultation by 
appointment only. Residence Studio 137 West 98d &t. 
New York. Phone 1436 Riverside. ‘ 


Mme. VIRGINIA COLOMBATI 


Teacher of JOSEPHINE LUCCHESE 
Also teacher at the NEW YORK COLLEGE OF MUSIC 
STUDIO: 294 WEST Sted STREET NEW YORK CiTY 


FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings * x. , and costume sumbers, 


Address—J5 West "Tith St, New York City 


ANNA A. GAE 


Art of Singin 
Metropolitan 





M=A0C> 
































GARRETT 


Interpretation — Coaching 
pera House Studios, 1425 B’way 
Residence, 250 W, 88tK St., New York City 
Phones — Pennsylvania 2634 — Schuyler 5946 


c 
E. PLOTNIKOFF Rucsian tmpertes Opere 
i. ROMANOFF Dramatic Soprano 


Vocal Studio, Voice Training, Coaching, all languages 
637 Madison Ave., New York. Tel. 3019 Plaza 








SERGEI 


KLIBANSKY 


VOCAL{ INSTRUCTOR 





Studio: 205 W. 57th St., New York City, $420 Circle 





MME CAROLINE 





VOCAL TEACHER AND COAC?# 
Voice Development and Correction 
50 West 67th Street, New York 
Tel: Endicott $490 
Chickering Hall, 29 West 57th Se 
Stadio 7A, New York 


Stadies ~ 








NATIONAL OPERA CLUB OF AMERICA 


KATHARINE EVANS VON KLENNER, Founder and President 


America’s Greatest Musical Educational Clab 
Studio re-opened Sept. 15. First meeting of National Opera Club Thureday, Oct. 9 


For all information apply to the President. 


1730 Broadway, New York 





4 MUSICAL COURIER October 9, 1924 











The Best Bargain is Quality— 
AB. Chase THE Conover is one of the few great Pianos of 


ee today which is still being built 7 its cogent 
“America’s Finest Piano maker it i i 


q Its contiened use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 


A. B. CHASE PIANO CO. sity is the best proof of its satisfactory tone 


qualities and durability 
Division United Piano Corporation, Norwalk, Ohio 





Established 1875 





Send for free illustrated Art Catalog 
eee aan THE,CABLE COMPANY, Chicago, -:- -- MAKERS 





























THE 


Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 


Ofice and Wareroom: 665 Filth Avene == =~ NewYork cy | | THE AKROLIAN COMPANY 




















Agotian Hari, New Yorx City 


SHEET MUSIC ~ ] 5 < || ian eee 


Ask for Century Edition 

















The more intelligent and the more bao A you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 


Although “CENTURY” Is only 15c a copy, it is boawtenty printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 


You can't buy better—So why pay more than Century price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 

Patronize the Century dealer, his low price is possible only because 
of his smail profit. If he can’t supply you, we will. Complete catalog 
of 2,300 Standard compositions free. 





GOLD STRINGS PURE TONE 
Made in Philadelphia Since 1838 


SCHOMACKER PIANO COMPANY 
| Schomacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. | 







MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be at half the price or less; and they know parents 

appreciate the saving. 


CENTURY MUSIC PUBLISHING CO. Y¥ > 
sit a Kowvoe y geamaaed || EDMUND GRAM 


. GRAND and UPRIGHT PIANO 
“The Secrets of Svengali” and PLAYERS of ARTISTIC. 


by J. H. DUVAL TONE QUALITY 


“As a text-book upon the Technic of the Singer’s Art, this work is of unique value.” 
$2.00 at all Music Dealers and Booksellers 
Published by JAMES T. WHITE & CO. 70 Fifth Ave., New York City Manufactured in Milwaukee, Wis. 


I. MISERENDINO| LEON SAMETINI 


For dates address 
and Teacher 
2020 Broadway shi New City Personal Representative L. FERRARIS 
Tel 


Colambus 673 626 So. Michigan Avenue - - - Chicago 


WILLIAM. REDDICK a: = DAVIS vn oe RIMES ON 










































Geant —. Hoese 











He rym eaae swore oe Known as “The Sweet-Toned Emerson” 
West O5th St., N.Y. Tel.: Riverside 10021 i 
asin ber uae since 1849 
STEPHEN “Soom |2Ge HAG, GEE” | | Emerson Piano Co, Div. Uned Pano Corporation, Norwalk, 0. 

















TOWN SEND Also Correspondence Courses. Tel Wadeworth 8760 = —— 


Teacher of Singing LEADING ENGLISH RECHLIN IRGANIST | = HAMILTON MORRIS 


nee Sh Wed- ” A 
wns von Seperate ye | || MUSICAL PAPERS wham bo A taal YM mat 
Friday, Saturday, Monday. Music. ¥ A__weekl on MUSICAL NEWS & a 


Society of the HERALD” for id gives all the latest news 


of the sical wor Subscription 4 dollars TEASDALE RESIDENCE |¥ DA NIELL 
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SAN CARLO GRAND OPERA COMPANY WILL 
OPEN BOSTON SEASON WITH GIOCONDA 





Sixteen Performances to Be Given in Hub City During the Company's Stay—Koussevitzky Starts Rehearsals With Boston 
Symphony—Guest Conductors for People’s S ymphony—Cecilia Society Plans for Concert— 


N. E. Conservatory Announces Scholarships 


Boston, October 4.—The San Carlo Grand Opera Com- 
pany will not open its season at the Boston Opera House 
with the usual Aida, but with La Gioconda, although Mr. 
Gallo will present Verdi's opera on the second night, Tues- 
day, November 4. The grand opera season begins in 
Boston four weeks from Monday night, when Fortune 
Gallo comes for a fortnight’s visit, bringing the Pavley 
Oukrainsky Ballet Russe and a roster of singers made up 
of some of the old favorites of the San Carlo, as well as 
several newcomers who will make their initial appearance 
here. 


Sixteen performances will be given ayn 
twelve evening, and two Saturday and 
two Wednesday matinees. Fifteen op- 
eras are announced in the repertory. For 


novelties, Andrea Chenier and Fra Diavolo 
offer interest. The former has not been 
given in Boston since 1917 (when the 
Rabinoff organization gave it one perform- 
ance). Previous to that it was given at 
the Boston Theater by the Mapleson Com- 
pany in December, 1896. Auber’s delight- 
ful and tuneful Fra Diavolo was last heard 
here at the Castle Square Theater in 1907, 
in English. It had many earlier Boston 
performances. 

The principal conductors with the San 
Carlo company are Fulgenzio Guerrieri 
and Alberto Baccolini. 

The repertory for the season is as fol 
lows: November 3, La Gioconda; 4, Aida; 
5 (matinee), Tales of Hoffman; 5 (even- 
ing), Andrea Chenier; 6, Lucia di Lam- 
mermoor;: 7, La Boheme; 8 (matinee), 
Madame Butterfly; 8 (evening), Il Tro- 
vatore: 10, Carmen; 11, La Traviata; 12 
(matinee), Fra Diavolo; 12 (evening), 
Cavalleria Rusticana and Pagliacci; 13, 
Madame Butterfly; 14, Tosca; 15 (mat- 
inee), Faust; 15 (evening), Aida. 
Koussevitzky OreNs REHEARSALS WITH 

SYMPHONY 

Last Thursday morning, October 2, in 
Symphony Hall, Serge Koussevitzky, the 
new Russian conductor of the Boston Sym- 
phony Orchestra, began work with this 
organization, which remains substantially 
unchanged from the orchestra of last year. 
Mr. Koussevitzky was introduced to the 
men by E. Sohier Welch, of the trustees. 
The Russian leader addressed the men 
briefly in French and German, his remarks 


being appropriate and gracious. He was 
warmly received. 

The first concerts of the season will 
take place next Friday afternoon and 


Saturday evening, October 10 and 11, when 
the orchestra will open its forty-fourth 
season. The program as changed will in- 
clude: concerto for orchestra with organ 
in D minor (edited by S. Siloti), Vivaldi; 
overture, The Roman Carnival, Berlioz; 
variations on a theme by Haydn, Brahms; 
Pacific 231, Honegger; Le Poeme de l'ex- 
tase, Scriabin. The piece by the daring 
Parisian composer characterizes a_three- 
ton locomotive in action. 

The program for the second pair of 
concerts next week, will include: Concerto 
Grosso in D minor, Handel; Danse (or- 
chestration by M. Ravel), Debussy; El 
Amor Brujo (Love Magic), De Falla; 
symphony No, 5 in C minor, Beethoven. 


Photo © 


Guest Conpuctors FoR PEOPLE's 
SyMPHONY 
The People’s Symphony Orchestra, Emil 
Mollenhauer conductor and Stuart Mason 
associate conductor, will begin its fifth season on Sunday 
afternoon, November 2, at the St. James Theater. Interest- 
ing programs have been arranged and a number of guest 
conductors have been secured for several of the concerts. 
These include Percy Grainger, George W. Chadwick and 
Wallace Goodrich. The soloists for the concerts will be 
announced later, 
CeciLtiA Society 
The members of the Cecilia Society have received the 
following announcement : 


PLANS FOR CONCERT 


Your board of directors take pleasure in announcing that the re- 
hearsals for the season begin on Thursday evening, October 16, at 
7:30 o'clock, in Pilgrim Hall, 14 Beacon street, Boston, Mass. 

You will be interested to know that we have secured as conductor 
for this season Malcolm Lang of Boston. He has heen acquainted 
with the society from its very start and is deeply interested in its 
future Mr. Lang was assistant conductor of the Cecilia Society 
under Mr. Fiedler, during the season of 1910-1911. He succeeded 
our former director, Chalmers Clifton, as conductor of the Harvard 
Alumni chorus, which position he now holds. 

Your directors are doing all in their power to make this a most 
successful season. It now devolves upon each individual member to 
lend every effort that we may give to Boston that which it is sorely 
in need of, a choral organization second to none, giving a class of 
music of which no other society is capable. 

To insure further a successful concert, the following rule is now 
in force and must be adhered to strictly: “Members absent from five 
(5) regular rehearsals shall on the sixth (6) absence be automatically 


Moffett 





notified that they have relinquished their privilege of singing at the 
concert.”” There are no exceptions to this rule. 

The date of the concert is Thursday evening, February 5, in Jordan 
Works to be done are as follows: Cherubim Song, Rachmaninoff; 
aise Thee, Shvdof; Cherubic Hymn, Gretchninoff; Adoramus 
Te, Palestrina; Spread Your Wings, Cui; Dusk, Gretchaninoff; Wings 
of a Dove, Brockway; Psalm and Answer of the Stars, Converse. 

Epwarp M. Harris, Secretary. 


Hall. 
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N. E. Conservatory ANNOUNCES SCHOLARSHIPS 
Announcement has just been received at the N. E. Con- 
servatory of the Joseph Pulitzer Scholarships. This 
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Grand Opera Company, which proposes to give a season 


of Wagner music dramas in English in Carnegie Hall in 
November, announces that his organization will perform 
two American operas at that place—Snowbird, by Theodor« 
Stearns, first produced last year by the Chicago Civ 

Opera Company, and Alglala, by Francesco B. de Leone, 
produced last year at Akron, Ohio. They will both be 


given the same evening, on December 15 


GATTI-CASAZZA ANNOUNCES 
SEASON’S PLANS FOR “MET” 


Back From Europe, General Manager Gives Out Details as 
to Opera Company's New Offerings 
Open November 3 With Aida—Numerous 
Novelties and Revivals 
The years and leave Giulio Gatti-Casazza, general 
manager of the Metropolitan Opera ( ompany, looking 


Season to 


Pass 








as he did ten years ago and doubtk as h 
man will ten years henes He arrived in Ne 
York from his annual visit to Europe la 
Friday on the steamsh p France, in the best 
pera of health, ready and fit for a long seasor 
Peel His official statement was given to th 
. press on Monday afternoon of this wee 
and read as follows 
The season will open Monday evening 
November 3, with Aida, conducted by Tul 
lio Serafin, who will make his first appeat 
ance at the Metropolitan Che principal 
artists will be Mme Rethberg and Mat 
zenauer, and Messr Martinelli, Danise 
and Mardones On Wednesday evening 
there will be a performance of Tannhiuset 
with Mme. Jeritza and Messrs. Lauben 
thal, Whitehill and Bender in the principal 
roles, and Bodanzky conducting. For the 
Saturday matinee there will be a revival 
ot Gioconda by Ponchielli, which has not 
been given for many years at the Met 


politan, with Mmes. Ponselle and Matzen 
auer and Messrs. Gigli, Danise and Mar 
dones in the principal roles, and Serafin 
conducting. New scenery has been painted 
by Rovescalli. During the first week there 
will be also a performance of Boris Godu 


noff with Mr. Chaliapin 

The management has received a great 
many requests tor a performance on Tuc 
day evening, November 4 (Election Day) 
and is considering the possibility of com 
plying with this wish and giving an extra 
pertormance rhe final sale Ot seat lor 
season’s subscription commences Friday 


morning, October 10. Subscription book 


close October 22 Phe sale of ingle seats 
for all performances of the first week of 
opera will commence Thursday, Octoli 
30 
HorrMANN SEcoNpD 

In conversation, Mr Gatti-Casa 
stated that the second of the revivals will 
come in the second week of the season, 
The Tales of Hoffmann, by Offenbach 
with a complete new outfit of scenery 


Josef Urban and with Lucrezia Bori, Fleta 
and De Luca in the Ha 
selmans conducting 

Jeritza’s new role for the year will com 


principal role 


in the Czechoslovakian opera, Jenufa, by 
Leos Janacek, which will be given early in 
December, with the Austrian prima donna 
in the title role and Mme, Matzenauer and 
Laubenthal in the other leading parts, Bo 
danzky conducting 
THe Facsrarr Revival 
i The long anticipated revival of Falstaff 
. a : sex will come the last week of D i after 
ALESSANDRO BONCI, the opera has been absent from the Metre 
world renowned exponent of Bel Canto, who arrives today from Italy to open his politan stage for fourteen yeat Antonio 
vocal studios in New York City. Scotti, the first baritone to sing the role 
alter its creator, the late Victor Maurel, 
- a NAL = will appear in the title part Tullio Serafin 
Ml ' will conduct. Joseph Urban will also pre 
vide a new scenic setting for this work 
scholarship was founded in the amount of $1,500 to be The next novelty on the list, though the date of it ha 
awarded to the student of music in America who should be not been definitely set, will be Giovanni Gallure an earl 
deemed the most talented and deserving, to enable him opera by Italo Montemezzi, with Lauri-Volpi, tenor, and 
to study in Europe. Maria Miller, the new soprano from Munich, in the leading 
The scholarship is open to students of both sexes in the — roles. 
(Continued on page 22) Die Gétterdammerung will be revived at the end of Jat 
; 4% > ary and the Rheingold will follow it at the end of Febri 
ie - ° age beginning the first cycle of Wagner Ring that has bee 
Puccini Wants Gigli for Turandot ; given at the Metropolitan since before America entered t! 
Beniamino Gigli, tenor of the Metropolitan Opera Com- \Vorld War. 
pany, now on a concert tour on the Pacific Coast, has re PELLEAS To Come IN Marcu 
ceived a cablegram from Giacomo Puccini requesting him to cf ; 
create the leading tenor role in his new opera, Turandot, at The first appearance at the Metropolitan of Debu 
the Scala of Milan next spring. Mr. Gigli replied that he masterpiece, Pelleas and Melisande, i heduled for Mar 
would be happy to do so if the premiére of the opera can be with Mme. Bori, Edward Johnson and Clarence Whitehill 
delayed until the close of his engagement with the Metropoli- the principal roles, Hasselmans conductit It igi 
tan in May. This is the opera for which Puccini’s admirers Joseph l rban who will provide the scenes 
have been waiting for over a year. The latest advices from Mr. Gatti also announced that Toti dal Monte, the ne 
Italy were to the effect that he still has the last act to com- _‘talian coloratura soprano, in whom there is so much inter 
plete. est, will appear for a few performances during December 
- and that Mme. Galli-Curci will make her annual appearanes 
whe m ‘ as guest in January; also that the me ole for eod 
[wo American Operas for New York ( mend this season will be Don Basilio in the B aa a 
George Blumenthal, general manager of the English Seville. There are no new names to be added to the list of 


the artistic personnel already announced 
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CONCENTRATION AND ART 


For the Pianist 


BY LOUIS S, STILLMAN 


Author of Concentration and Keyboard Facility (Schirmer) and Concentration and Technic (Witmark). 


(Copyrighted, 1924, by The Musical Courier Company) 


curving the fingers in order to facilitate passing the 

thumb under them: and since he invented the finger- 
ing, based upon a principle of the scale finger sequence, 
Mr. A, Mr. B and Mr, C have battled long and loud about 
the fundamental pedagogical 
necessity of this, that, and the 
other, of finger position, condi- 
tion and action, 

This historic contention be- 
tween Tweedledum and Twee- 
dledee concerning finger action, 
position and touch (like many 
other things these estimable 
gentlemen have discussed, there- 
by adding much to the gaiety 
of nations) must be thrown 
with the flotsam and jetsam of 
extinct arguments. In other 
_ words, when science steps in, 

LOUIS 8. STILLMAN | the opinions of all from A to Z 
Sketch by Gordon Bryant. must take a back seat. It is a 

sorry spectacle to witness, but 
true nevertheless, that the high piping voices of dissent must 
be relegated to the limbo of forgotten ideas, things and 
customs 

Phe line of demarcation is tightly drawn now and forever 
between scientific preparation and unscientific empiricism, 
One cannot trifle with jthe great art works in piano liter- 
ature without getting hurt. And sad though it be, many 
there are who get hurt so badly that they never get over 
it. Pianists please take notice and re-read that last sen- 
' 


ie I. the immortal Bach discovered the necessity of 
b 





tence 

You know, | know, we all know, what the early experi- 
ments in unscientific teaching of the piano have led to— 
sorrow, disappointment, thwarted ambition, to say nothing 
of time and money wasted, worse than thrown away, on 
account of the time spent in fruitless effort 

Parents, guardians, music lovers interested in develop- 
ing students, wake up to the foregoing fact. If you want 
to waste money, who shall say nay? But is it right to 
waste God-given talent in a useless, fruitless effort? Is 
it right to encourage and invite failure? It is far better 
for the student to become a music lover, his music a recrea- 
tion, than to pursue music as a career racked, tormented, 
unsatisfied with his work and unhappy in following an em- 
pirical method, in a state of expectation that he will ac- 
complish more next year and then the next year, ad in- 
jinitum 

More progress will be made, more understanding ac- 
quired, more difficult works studied, The chief obstacle to 
progress is merely that the student hasn't developed power 
of concentration, with its attendant power of recall, and 
the necessary “strength” with its attendant power of relaxa- 
tion. The reason is not difficult to find. The progressive 
series of failures with attendant distress is the proof of 
the pudding. The master class based upon science is pro- 
ductive of great good, The same, treated in a haphaz- 
ard manner, of “who cares as long as I get the coin of 
the realm,” i8 productive of infinite harm. 

Youthful teachers, teaching notes, fingering and_ time, 
to stupid, less gifted individuals for pennies, do little harm 
if they do no good; but to mistreat God-given talent, to 
mislead art-loving teachers, to try to throttle a profession, 
or exploit commercialism and self, instead of to produce 
real art, is to invite and ultimately to bring down contumely 
upon such efforts 

STanparp Must Be Ratsep 

It is the bounden duty of every member of the fraternity 
to help raise the standard of achievement. If the reader 
will compare the progress made in the fine arts and liberal 
arts withthe accomplishment of the students in piano 
playing, he will discover quite a discrepancy as to knowl- 
edge and demonstration, which is not favorable to the music 
student. It is because a faulty method is used, more or 
less empirical, experimental and unscientific. 

Piano playing employs a complex combination of the 
mental, the physical and the emotional processes. It pre- 
sents an extreme case for solution. He who masters his 
own mind will have little difficulty mastering the piano. In 
the form of an axiom, he who learns to control his head, 
heart and hand will be able to control the psychological, the 
physiological, and the emotional condition. 

“The ultimate object is always present in the beginning,” 
said Emerson, the great American poet, essayist, phil- 
osopher and teacher, It is true in regard to piano playing 
The threefold unfoldment should begin with the first les- 
son. Not the second or the third, but the first. Not each 
factor indirect, but all three direct 

Concentrate upon material (the scale, the chord, the melodic, the 
rhythmic and the harmonic units) in a purposeful way. 

Concentrate upon muscle (strength and relaxation) in a definite 
"ieee, ntrate upon expression, light and shadow, piano and forte, 
moods and tempo, voicing and dynamics, as a reflection of nature 
and life 

Whether the pupil is a child taking the first lesson, 
whether a student in the ‘teens, or a teacher, the immediate 
need is awakening consciousness to a perfect understanding 
of the initial step in the threefold requirements. The mind 
is the agency through which permanent progress is made 
The ability to think is possessed by all. The ability to 
concentrate is a condition of consciousness for which each 
must work, For it means that the power of recall is active, 
and when you wish to rethink something, that something— 
fact, word, circumstance, note, finger—must be ready to 
respond, Nearly all individuals have a memory for things 
read or seen, However, if you ask them to describe what 
they saw or read, they may not be able to tell you because 
the power of recall is weak. But if you describe the things 
they have seen or read, it is more than probable they can 
recall through the power of association the things they 


could not describe. In other words, their perception needs 
awakening ; they look at things with their eyes, hear things 
with their ears, and not as they should, with their under- 
standing. The greatest methaphysician said: “Ye have 
eyes and see not and ye have ears and hear not.” In plain 
terms, both deaf and blind. 

Now, to test the power of recall, ask the same persons to 
describe something in which they are interested. You'll be 
amazed how well the power of recall responds. 

The fact of the matter is interest and attention have 
enabled them to concentrate, and the by-product of con- 
centration is the power of recall. This is evidence that in- 
terest, attention and power of recall are all by-products of 
concentration. And concentration is an unfoldment in 
consciousness. All of which is part of a function of mind. 

Although this paper does not deal with memory, it must 
have been sensed by this time that the power of recall is 
what is usually called memory, but it is not that and 
should not be confused with memory. However, the fol- 
lowing paragraph is a short description of the function of 
memory. 

Memory, 


A rambling sequence of gossipy comment may be only 
reflex. A reflex of the experiences, impressions, imaginings 
of a very superficial mind. A person may play a melody 
with accompaniment, as an improvisation more or less 
elaborate in style or content, with reflex action. Neither 
of these instances indicate mind, concentration or power of 
recall. To a degree they do indicate interest and attention, 
But most of all memory and its accompanying reflex action. 
In fact it may be only reflex. 

A verson blind and deaf may be quite canable of enter- 
taining with gossip, or improvising marches or waltzes, to 
the delight of many, without calling into play the higher 
faculty. The reflexes of the fingers and ear, the motor 
and sensory nerves of the ear and fingers, combine to make 
what seems like mind activity. 

It is not the purpose of the foregoing to criticise anybody 
or any method, or in any wav to belittle any person or any 
method. It is merely for the sake of truth, as applied to 
method, scientific musical truth. A scientific method should 
immediately establish the threefold unfoldment. It must 
first bring about mental contrel and the attendant power of 
concentration, It must, secondly, develop the maximum 
strength and its attendant relaxation. These unlock and 
set free the third, as it were, the emotional, with its attend- 
ant touch and dynamic control. 

Liszt, the artist, the composer, the man of wit and cul- 
ture, did much for his beloved art. He did more than any 
of his predecessors or contemporaries to popularize music. 
He labored long and faithfully. His class of artists con- 
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tinued the traditions he established. He helped many to 
achieve success. In each field of musical ability he became 
an inspiration to men of his own caliber and to others far 
less gifted, 

There are enough lovers of piano literature to measure 
audiences by the acre if artists will, as Liszt did, stop ex- 
ploiting themselves, and manifest more real love of their 
own art. The pendulum is beginning to swing in the 
opposite direction. The people are becoming more interested 
in the art than they are in the artist. The mechanical re- 
producing instrument has brought. to the music lover the 
notes of the masters. Radio is bringing to music loving 
persons a quantity of standard works played note for note. 
The people are reaching out for art in ever-increasing num- 
bers. Works should be played as the composers conceived 
them—the eternal beauty manifested, not the notes. 

Esthetics observed. Concentration fostered. Mental de- 
velopment equal to an understanding of the material of 
composition, through a threefold unfoldment. 

Scientific principles of muscular activity and relaxation in 
all forms of the material of composition. 

Scientific use of material for muscular and mental de- 
velopment.* Training mind and muscles through develop- 
ment of the scientific unfoldment of the power of recall. 

The unfoldment in consciousness of design, pattern, 
phrase, section, period, of the melodic unit, rhythmic unit, 
harmonic unit. 

Study the piano as a medium for expressing art, not for 
the sake of parroting the notes! If the romantic, the per- 
sonal, the mood with varying degrees of speed, the melodic 
accent, rhythmic accent, are not brought out through the 
agency of concentration and power of recall, soon the me- 
chanical reproducing instrument will supersede perform- 
ances of piano literature. 

All kinds of activity, the arts, the sciences, industry and 
religion, have their thinking leaders—must music always 
lag behind because it started last? Is the last of the arts 
to develop going to languish? Is the most beloved of the 
arts through the medium of the keyboard going to admit 
failure on account of so many prosaic interpretations? Is 
the complex medium of the orchestra going to supersede in 
flexibility of interpretation the simple medium of the piano? 
I trust not, 





*Mr. Stillman is the author of Concentration and Keyboard Facility, 
yublished by G. Schirmer. Also four books on Concentration and 
echnic, published by Witmark. 


Pavlowa to Open with Don Quixote 


Anna Pavlowa, who recently finished her season of four 
weeks in the Covent Garden Opera House, London, has 
sailed with her Ballet Russe on the S.S. Majestic, arriving 
here on October 14. She will open her farewell New York 
season on Friday night, October 17, at the Manhattan Opera 
House, continuing there until November 8. She has chosen 
the spectacular new production, Don Quixote, a ballet new 
to America, as the offering for her opening performance 
here. The music is by Ludwig Minkus, Viennese conductor- 
composer, who was a prominent ballet authority in Russia 
in the middle of the last century. The ballet was staged 
by Laurent Novikoff, and the scenery and costumes were 
designed by C. Korovine, who was for many years scenic 
artist for the Imperial Opera in both Petrograd and Moscow. 





PREPARATIONS FOR WILLIAM WADE HINSHAW’S ANNUAL 
SEASON OF OPERA IN ENGLISH ARE WELL UNDER WAY 





Principals, Returning from Europe, Begin Rehearsals—Sever al Companies Will Tour This Winter 


William Wade Hinshaw is continuing in the even and 
certain tenor of his way of cultivating a taste for grand 
opera in English by sending three companies on tour of the 
States this season. So successful has he been with his sev- 
eral traveling companies for the past four years that he has 
decided to broaden his future activities until the fast-grow- 
ing demand for standard es in English is satisfied to the 
limit of his ability to supply. 

Mr. Hinshaw’s offerings this season will comprise four 
Mozart works—The Marriage of Figaro, Cosi fan Tutte, 
The Impresario, Bastien and Bastienne—also Donizetti's 
Don Pasquale and The Maid Mistress, by Pergolesi. During 
the past three seasons Mr. Hinshaw’s companies have pre- 
sented no less than five hundred Mozart performances, 
which have proven the musical taste of the American pub- 
lic to be of the highest nature, and that, when artistically 
sung and expertly produced, these operas are more thor- 
oughly enjoyed than any other kind of musical entertain- 
ment. Beautiful costumes and scenery (in the modern form 
of drapes), and splendidly translated texts, correctly inter- 
preted, tend to bring the performances, personally staged by 
Mr. Hinshaw, very close to the mark of perfection, and the 
American public is calling for “more.” 


IRENE WILLIAMS SUCCESSFUL ABROAD 


The first of the well known singers in Hinshaw produc- 
tions to return was Irene Williams, American soprano. 
During her stay in Paris, Miss Williams appeared as Fior- 
digli in Cosi Fan Tutte at the Mozart Festival at the Thea- 
tre des Champs Elysees, with a cast including Margaret 
Matzenauer, Raymonde Delaunois and George Meader of the 
Metropolitan Opera Company, and Kareny and Tapergi of 
La Scala, Milan. 

Miss Williams, who had sung this role some two hundred 
times with Mr. Hinshaw’s organization through the States 
during two previous seasons, was thoroughly at home in 
the part, and her personal charm, combined with a voice of 
rare beauty and technical perfection, won instant acclaim in 
the French capital. Having now competed successfully 
with European artists, it may accurately be stated that Miss 
Williams has few peers among American trained singers. 
Mr. Hinshaw’s company, presenting Don Pasquale and Cosi 
Fan Tutte, will make its initial appearance of the season 
October 13 at the Liederkranz Club, New York, after which 
it will begin a twenty weeks’ tour of the States. 


EpitHa FLeiscHer To SING IN ENGLISH 


Editha Fleischer, coloratura soprano, formerly of the 
Deutsches Opera House of Berlin, who made her first ap- 
pearances before American audiences during the season of 
1922-23, with the Wagnerian Company, will sing the role of 
Susanna in The Marriage of Figaro with the William Wade 


Hinshaw Company, which begins a tour of the States, Octo- 
ber 27. 

Miss Fleischer, who spent the summer in Europe, was in- 
vited in June to sing at the Mozart Festival in Baden-Baden, 
where she appeared in the roles of Susanna in Figaro and 
Zerlina in Don Giovanni, with Josef Stransky conducting, 
scoring such instant success that the Intendant, Dr. Waag, 
offered her an immediate contract for this season. Leaving 
Baden-Baden she attended the Wagnerian Festival at Bay- 
reuth, when she was asked by Siegfried Wagner to sing at 
the next festival. 

“IT am glad now to be in America again,” Miss Fleischer 
said upon her return to New York, “and am anxious to sing 
in English the first time. I know already that I will like it 
and shall talk and sing the English language as well as my 
own,” Miss Fleischer has just taken out her first papers, 
with the intention of becoming an American citizen. 

Noten Figaro Returns. 


Pavel Ludikar, bass-baritone of La Scala, Milan, and 
other important opera centers of Europe, arrived in New 
York, September 22, on the Leviathan after summering 
abroad, Mr. Ludikar, frequently referred to as “the greatest 
of Figaros,” will appear in the role of the famous operatic 
barber with the Hinshaw production, touring the States this 
season. Mr. Ludikar is a native of Prague, but it was in 
this country that he received his first inspiration to sing, 
after coming here as accompanist for Oumiroff. Returning 
to Europe he studied with the great masters of Vienna and 
Paris, with the result that his career has been meteoric in 
the field of opera. He sings in Italian, French, English, 
Spanish and German with equal fluency, and possesses a 
fine understanding of dramatic values and expression to 
augment a big, full voice which he handles with dexterity 
and ease. While in Paris this summer he sang with marked 
success at the Mozart Festival. 


Certa Turritt Atso Back. 


Another Hinshaw artist who has returned to the States 
from Europe recently is Celia Turrill, English mezzo-so- 
prano, formerly of the Royal Opera, Covent Garden, who 
had spent the summer resting in England, where she vis- 
ited the Earl and Countess of Lanesborough. Her role will 
be that of Cherubino in The Marriage of Figaro, which 
has won her much applause in Europe. 

Miss Turrill, who is a credit to the tutelage of Lilli Leh- 
mann, is remembered by Americans for her delightful role 
of Lucy Lockit in the Beggar’s Opera, when it toured the 
States for two years, and Londoners recall her as havitig 
been starred by Manager Stoll in his beauty revue, You'd 
Be Surprised, and also as appearing at the head of her own 
company. Mr. Hinshaw considers her a splendid addition to 
his several and excellent companies of singers. 
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MANY INTERESTING RELICS OF OTHER DAYS 
UNEARTHED IN HISTORIC OLD STEINWAY HALL 





Old Memories Revived and Fond Recollections Brought Back to Mind in the Discovery of Old Pictures, Programs and 
Other Valuable “Finds” in the Cleaning Out of the Old Fourteenth Street Building Preparatory to the 
Completion of Steinway & Sons’ New Home on Fifty-seventh Street 


In preparing to leave the old Fourteenth Street building, 
in which they have been located for so long a’ time, to move 
into the new building in Fifty-seventh Street, which will be 
ready some time during 1925, the officials of Steinway & 
Sons are discovering many interesting musical relics. To 
clean up an old building of its accumulations, such as are 
found in Steinway Hall, can well be considered a task out 
of the ordinary. The destruction of these relics is some- 
thing that calls for the aid of the many members of the 
Steinway organization, 

Much that is personal history as regards the Steinway 
piano will necessarily have to be disregarded to make space 
in the new building, in spite of the additional room the new 
edifice offers, and the valuation of these many, many relics 
of music history of the world, is being surveyed with an in- 
tense summing up of possible future use, for it cannot be 
expected that all that has accumulated in the old building of 
music fame can be moved. Therefore, the elimination pro- 
cess is receiving an attention that, under ordinary condi- 
tions, would not be called for. 

In the art department alone there is an accumulation of 
sketches, drawings, and designs that are piled to the ceil- 
ings of the rooms especially devoted to this phase of the 
Steinway business. In the rooms of Mr. Urchs there are 
also many things that are of value, and just how to arrive 
at the demarcation line as to preserving or destroying is a 
question of more than ordinary importance. 

In another room there have been found programs of all 
the concerts and musical events that took place in the old 
Steinway Hall. These programs would make musical his- 
tory, and if they could be placed in a manner that permitted 
reference, they would be invaluable to many musicians of 
this day. Mr. Urchs is studying this problem, and it may be 
that thts collection of programs will be given to the public in 
some form that will be of musical value to all. 

Among the many historical things that have been found 
is the cartoon made by the famous artist Keppler, which is 
reproduced herewith. This photograph had attracted the 
attention of many of the older musicians who recall Four- 
teenth Street in 1872. The photograph was P evo Bb by 
Paul Schmidt, assistant to President T. Frederick Stein- 
way. All will at once recognize the central figures in this 
cartoon, and also the small figure in the upper leit hand 
corner. But as to the others, there are many disputes among 


the older musicians who knew and heard the artists in those 


days—the year that Rubinstein toured this then somewhat 
musically limited United States. The figure in the upper 
box on the right hand side is the mother of Paul Schmidt, 
and therefore the cartoon of Keppler is most highly valued 
by Mr. Schmidt on that account. 

There have. been so many conflicting “guesses” made as 
to these artists pictured by Keppler that the cartoon is re- 
produced herewith and the older musicians are asked to 
state their own opinions as to who the artists are that Kep- 
pler has honored in this way. It is a far cry to 1872 in 
music in this country, but there are many in New York who 
will readily recognize at least one or more of these old-time 
artists, and probably there are those who attended concerts 
in the old Steinway Hall who will recall these artists and 
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be able to name them. Send in the guesses to the Musi- 
cAL Courier, Undoubtedly the reminiscences of music 
lovers of that time will be interesting. 








What the Detroit Symphony Season Will Be 

The Detroit Symphony Orchestra begins its eleventh 
season (its sixth under the conductorship of Ossip Gabrilo- 
witsch) on Thursday and Friday evenings, October 16-17, 
under most encouraging conditions although the number of 
symphony concerts has increased from twenty- -eight to 
thirty-two with an increase in prices of fifteen per cent. 
The season sale in the number of seats sold for the season 
is substantially larger than it was last year, when a record 
for Detroit was established, and this condition is found in 
the season sales both for the Young People’s Concerts 
and the Sunday afternoon “popular” concerts. 

The soloists engaged for the symphony concerts are Edith 
Mason, Cecilia Hansen, Percy Grainger, Rudolph Ganz, 
Charles M. Courboin, Albert Sees. Erno Dohnanyi, 
Leonid Kreutzer, Clarence W hitehill, Guy Maier-Lee Patti- 
son, Bronislaw Huberman, Felix Salmond, Florence Easton 
and Oss'p Gabrilowitsch. It is expected that the Finnish 
conductor, George Schneevoigt, will conduct one pair of 
concerts as guest. 

Twenty-four Sunday afternoon concerts at popular prices 
will be given under the direction of Victor Kolar, the assist- 
ant conductor of the orchestra. These begin October 26 
and - until April 19, with the exception of December 21 
and 28. These Sunday concerts are a most attractive fea- 
ture - the Detroit Symphony Orchestra's annual schedule 
and they reach a large public which has not yet been touched 
by the symphony concerts. They are on a very high plane, 
but the programs are not so severe as those for the sym- 
phony concerts. Among the soloists engaged for these con 
certs are Palmer Christian, organist of the University of 
Michigan; Louise Homer Stires, Sue Harvard, Emma Rob 
erts, Marcia Lewis, Boris Saslawsky, Ilya Schkolnik, Car- 
mela Ippolito, Bendetson Netzorg, Matthias Turton, the 
Ypsilanti Normal School Choir in Christmas music, Francis 
Moore, Guy Bevier Williams, Djina Ostrowska, Philipp 
Abbas, and Isabelle Vengerova. 

There will be five Young People’s Concerts given on as 
many Saturday mornings, which come once a month from 
! ovember to March. These are under the direction of Vic 
tor Kolar, and the lecturer is Edith M. Rhetts, educational 
director of the Detroit Symphony Society. In addition to 
these are the ten free concerts given on Monday and Wed 
nesday afternoons monthly to the children of the sixth to 
ninth grades of the public and parochial schools of De- 
troit and Wayne County. 

The Detroit Symphony Orchestra will give three sym- 
phony concerts in Buffalo, three in Ann Arbor, three in 
Grand Rapids and two in Pittsburgh, with single concerts 
in various other cities. It will also give a number of young 
people's concerts outside of Detroit. 

The Detroit Symphony Choir begins rehearsing October 
13 under the direction of Victor Kolar. With Ossip Gabrilo- 
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witsch as conductor it will give the Messiah on December 
28 and The Elijah on March 24. 


San Carlo’s Third Week’s Repertory 


Established San Carlo favorites, among opera and singers, 
will be the mainstay of the third week’s repertory of For 
tune Gallo’s opera company’s engagement at the Jolson The 
ater, with additional interest centered in a comparative (for 
the San Carloans) operatic novelty, Martha, to be presented 
for the first time in several seasons. Martha will offer 
Tina Paggi, the brilliant coloratura, an opportunity to dupli 
cate her South American triumphs in the title role. In line 
with Mr, Gallo’s usual policy, he will present four new 
American singers, Yvonne Treva, Fredonia Frazer, Bernice 
Schalker and Louis Rousseau, during the week. The Pav 
ley-Oukrainsky Ballet Russe will also be featured at every 
performance, The complete repertory for the third week is 
as follows: 

Monday evening, October 6: Aida, with Mmes. Bianca 
Saroya, Stella De Mette, and Messrs. Manuel Salazar, Mario 
Valle, Pietro De Biasi; Fulgenzio Guerrieri conducting 

Tues: lay evening: Rigoletto, with Mmes, Tina Paggi, Ada 
sore, Fredonia Frazer and Messrs. Demetrio ( nofrei, Mario 
Basiola, Pietro De Biasi; Alberto Baccolini conducting 

Wednesday evening: Faust, with Mmes, Anne 
Ada Bore, and Messrs. Demetrio Onofrei, 
Giovanni Martino; Guerrieri conducting. 

Martha will be given at the Thursday matinee, with Mmes 
Tina Paggi, Bernice Schalker and Messrs. Louis Rousseau, 
Giuseppe Interrante, Natale Cervi; Aldo Franchetti con 
ducting. 

Thursday evening : Madame Butterfly, with Mmes. Tamaki 
Miura, Ada Bore, Messrs. Gaetano lommasini, Mario Valle, 
Pietro De Biasi; Aldo Franchetti conducting 

Friday evening will offer a new Tosca, in Gladys Axman 
with Yvonne Trava and Messrs. Gaetano Tommasini, Mario 
Valle and Pietro De Biasi; Conductor Fulgenzio Guerrieri 
will preside. 

La Boheme will be heard at the Saturday matinee, wit! 
Mmes. Anne Roselle, Madeline Collins, Messrs. Demetrio 
Onofrei, Mario Valle, Pietro De Biasi; Fulgenzio Guet 
rier1 conducting. 

The third week will close with a Carmen performance 
on Saturday evening, with Mmes. Stella De Mette, Tina 
Paggi, Messrs. Manuel Salazar, Mario Basiola, Pietro De 
Biasi and Conductor Fulgenzio Guerrieri will again conduct 





Roselle, 
Mario Basiola, 


Julievna to Concertize and Teach 


The 1924-25 season promises to be a most successful one 
for Inga Julievna, for she already has many engagements 
booked up to January. September 16 the soprano sang for 
the State Federation of Clubs at the luncheon held at the 
Philomusian Club in Philadelphia. Although Mme. Julievna 
had not planned to do any teaching this year, she has had 
sO many requests from former pupils that she has decided 
to continue her rhythmic work, holding two classes a week 
She states that she has added pantomime and gestures to 
the rhythmic work, in order to make singers and public 
speakers more at their ease before the public 





Easton Returning from England 


According to word just received by her managers, Haen 
sel & Jones, Florence Easton is sailing from England on 
the Majestic, October 8. The Metropolitan prima donna 
has been visiting relatives in the north of England. Her 
season is booked almost solidly up to the last of March 
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Facts About Vera Lavrova 


Vera | rova, in private life the Baroness Royce Garrett, 
, personality that arrests the attention of anyone who sees 
and hears her, from the man who is tired of the multitude 
it different impre ions, to the one whose creative powers 
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VERA LAVROVA 
( Barone Royce 


(sarrett) 


are always ecking for new and deeper emotions and for 


fresh impression 


She started her career in Paris as a wonder-child, being 
five years old, on the same concert platform with her mother 
then a noted soprano. After she was six she never appeared 
again until sixteen, when she entered the Imperial Conserva 
toire of Petrograd as a singer and the university as a student 
of philosophy and law. So much was expected of her in the 
Conservatoire that she soon had to give up her university 
tude 6 as to devote herself to art Her unusual vocal 

pares inn TEXAS December 

AMERICA’S GREATEST CONCERT ENTERTAINER 


MORTIMER 


KAPHAN 


Life Portrayals of Charles Dickens’ Characters 
Mgt. WALL STREET AMUSEMENT CO., 25 Beaver St., N. Y. 
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and musical capacities, her voice of naturally good produc 
tion, and a professor of Lamperti’s old Italian School, 
enabled her to accomplish the five years’ course at the Con 
servatoire in three. At the age of nineteen, she made hei 
debut at the Imperial Opera of Petrograd. 

The bolshevik coup d'etat turned everything over, 
and after three years of fights and struggles btween the 
concerts with the accompaniments of cannonades, and three 
years of highly successful tours in England, Europe and 
South Africa, with her husband she came to this country 
and now hopes never to leave it. 

Vera Lavrova is a coloratura soprano. Her 
braces three full octaves with G above high C. 


voice em- 
Combining 


a wonderful brilliancy with a warmth of timbre and a 
highly intellectual interpretation Mme. Lavrova_ seems to 
those who have seen and heard her a charming young 
singer D 


Dorothy Sinnott, Zay Artist-Pupil, Receives 
Praise 

Philip Berolzheimer, New York City Chamberlain, wrote 
a letter, published in the New York Times, September 5, 
about the Central Park concerts, in which he said: 

“! attended a concert on the Mall recently, at which the 
soloist was Dorothy Sinnott. This lady, who studied in 
this country, is a wonderful artist, and is worthy of recog- 
nition by the Metropolitan or any other opera company. 
Her voice was absolutely perfect, both to those in the park 
and to those listening in on the radio to whom it was 
as though they were present at the concert. Of this | 
convinced myself by using a direct telephone wire between 
the park and the radio station.” Mr. Berolzheimer said fur- 
ther that he “felt confident that as soon as Miss Sinnott 
became known, she would achieve untold fame.” 

Another of Mr. Zay’s pupils, Lillian Weeks, a full-toned 
coloratura soprano, gave a radio program of unusual pro- 
portions from the Newark station on August 24. Her num- 
hers included the Swiss Echo Song, mad scene from Lucia, 
waltz song from Romeo et Juliette, and several other se- 
lections. Jack Carter, tenor, another pupil who has made 
good, has been engaged by the Opera Players, directed by 
Enrica Clay Dillon, and will appear in Cavalleria Rusticana 
in November. His beautiful voice and singing are much 
admired wherever heard. 

Mr, Zay has spent part of the summer writing a reincarna- 
tion play and novel. He is now starting his fall term at 
his spacious and handsome New York studios. 


Alice B. Russell in Recital 
Alice B. Russell, dramatic soprano, gave a recital at the 
Mt. Olivet Baptist Church, East Orange, N, J., on October 
9. Miss Russell, who is a pupil of Wilson Lamb, vocal 
teacher of Orange, N. J., scored a genuine success due to 
her artistic singing, and Cora Wynn Alexander, her accom- 
panist, proved an addition to the delightful program. 


Gerhardt Begins Tour 


Elena Gerhardt has returned from Upper Saranac and 
made immediate arrangements to leave for Milwaukee, 
where her tour will begin on October 13. She will return 
to New York for her first recital of the season at Aeolian 
Hall’ on Sunday evening, November 2, when she will offer 
an all-Schubert program. 
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New Successful Songs By 


MANA-ZUCCA 


“THOSE DAYS GONE BY” 
“IN LOVELAND” 
“THE CRY OF THE WOMAN” 


CASSEL MUSIC COMPANY 
25 W. 42nd St., N. Y. 


MAY STONE writes: 

“In Loveland” is most 
charming and very good teach- 
ing material, 


PAULINE HILL writes: 

_ A good ballad is difficult to 
find—therefore am most grate- 
ful to have “Those Days Gone 
By It always appeals to 
my audiences, 


PETER MERENBLUM writes: 
_ The “Toccata” for violin 
is my favorite number. It is 
destined to be a great success. 









Also “Toccata” for violin featured by leading violinists 
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ALLEN GLEN, 


one of Clara Novello-Davies’ assistant teachers. Mr. Glen 
has started the season well for he has been singing very fre- 
quently. On October 2 he sang over WRBF, Providence, 
R.1., for the Republican Party; last month he sang Alfio in 
Cavalleria Rusticana for a Masonic Lodge on Long Island 
with the Enrica Clay Dillon Opera Players, and in March 
of this year he sang at the Newman Theater, Kansas City, 
with marked success. Prior to devoting his time to concert 
and operatic work, Mr. Glen sang last year in Mury Ander- 
son's Jack and Gill Company. October 22, he will sing Tonio 
in a performance of Pagliacci in Brooklyn. 


Leonida Coroni Gives Recital 


The concert season at Aeolian Hall opened on Friday 
evening, October 3, with a recital by the Greek baritone, 
Leonida Coroni. There was a large audience present to 
greet this singer and his associate artists. There was a 
noticeable difference in the enthusiasm on an opening night 
from what one would have witnessed had it been the last 
recital of an overcrowded season. There was a great deal 
of enthusiasm throughout the program. 

Mr. Coroni offered quite a few numbers, including operatic 
arias, a Russian group and a Greek group. He has an 
excellent voice, which he uses wth good style, and produces 
a pleasing tone. His various selections gave. him ample 
opportunity to show his artistry and interpretation. 

He was assisted by Berta Frid, soprano, and Adele Mar- 
cus, pianist, with Max Rabinowitsh as accompanist. Miss 
Frid has a pleasing voice, but should be a little more care- 
ful not to permit her interpretation to mar her diction or 
the quality of her tone. She assisted the principal singer, 
{r. Coroni, by singing two duets with him, one from 
Traviata and one from Aida, The audience greeted both 
numbers with evident delight. Miss Frid also contributed 
a group of songs and two arias. The pianist was also 
enthusiastically received and rendered much to the en- 
joyment of the rather long program, which, by the way, 
began late. All of the artists were roundly applauded and 
recalled time and time again. 


Philipp Mittell, New York violin pedagogue, who spent 
his vacation in rest and recreation at Lake George, and 
later motored through New York State, Connecticut, Mas- 
sachusetts, New Hampshire, Maine and Canada, has re- 
turned to the metropolis and resumed professional activities 
at his studio, 939 Eighth avenue. 

Mr. Mittell, who is a golf and tennis enthusiast, devoted 
much time in the enjoyment of these out-door sports. On 
his return to the city he found a large number of his 
former, as well as new pupils, awaiting him. He plans 
to give a number of concerts during the new season at 
which several of his advanced pupils will appear. 





Pasinoti Scores on_ Farrar Tour 


Luigi Pasinoti, the new tenor, is scoring considerable 
success as Don José on tour with Geraldine Farrar’s Car- 
men company. In every city where they have appeared, 
Mr. Pasinoti has received splendid notices. 


Edwin Ideler to Give Recital 
On Monday afternoon, October 20, at Aeolian Hall, Edwin 
Ideler, violinist, will present an interesting program con- 
sisting of works by Bach, Corelli, Saint-Saéns, ete. 





Schoen-René to Reopen Studios 
Anna EF. Schoen-René, having completed successful mas- 
ter classes this summer in London, Baden-Baden and Berlin, 
will reopen her New York studios on October 13, 





Van der Veer with Toronto Mendelssohn Choir 


Contracts have been signed for an appearance with the 
Toronto Mendelssohn Choir by Nevada Van der Veer. The 
contralto will sing Elgar’s Dream of Gerontius with this 
organization. 


Ernest Davies in New York Recital 


_Ernest_ Davies has returned from Europe and will give 
his Aeolian Hall recital on November 18, 


Fitziu Recital Postponed 


Anna Fitziu has postponed her Carnegie Hall recital 
to a later date in January. 
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MARGATE, ENGLAND’S CONEY 


ISLAND, HAS A MUSIC 


Famous London Choir Takes Part. 


Margate, England, September 19.—It is no new thing for 
a provincial choir to come to London to show the Londoners 
how things should be done, but it is an entirely new thing 
for a London choir to go to the provinces, particularly when 
it is all “free and for nothing,” with not even the doubtful 
privilege of getting criticisms from the Metropolitan Beck- 
messers (presumably one of the main attractions from the 
point of view of our provincial visitors). 

As a seaside resort I am inclined to think that Margate 
is much maligned; as a musical center the same is true. It 
is one of the most salubrious spots on the coast of England, 
and it is very near to London, which is probably the reason 
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conductor 


favorite seaside haunt of a 


why it is famous as being the 
certain type of Londoner who comes from the East End. 
But it is obviously a place that fills a much needed want; and 


that the newly inaugurated Margate Musical Festival also 
plays an important part in the general scheme of things was 
proved by the packed house and enthusiastic reception which 
greeted the London Choral Society under its energetic con- 
ductor, Arthur Fagge, when it went down last night from 
London specially to give a performance of Elgar’s Dream of 
Gerontius, 

’Arry’s ’ead may have 
as the evening wore on; 


fallen gently on * Arriet’s shoulder 
but they both listened very intently 
all the same and it was wonderful to note that while in 
some instances this type of listener was inclined to be a 
little flippant to begin with, this state of mind did not last 
the most attentively 


long, and they were soon amongst 
devout. 
The London Choral Society is peculiarly fitted to give 


Elgar’s masterpiece, for it was the same Arthur Fagge, its 
conductor, who resurrected this number after its inadequate 
performance at the Birmingham Festival in 1900 and gave 
it to a London which, nine years after, had almost forgotten 
Since then it has been performed all 


its very existence. 
Royal Choral Society and the 
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London Choral Society many 
times, but last night’s perform- 
ance was among the most in- 
spiring that I have listened to. 
The choir was on its mettle 
and came through with flying 
colors, the attack and diction 
in the difficult Demons’ chor- 
us being exceptionally good. 
Throughout, the magnetic per- 
sonality of the conductor 
swayed them at will until 
choir and orchestra appeared 
as one gigantic instrument. 
The orchestra was that of the 
Margate Municipality and a 
very excellent orchestra it is. 
I venture to suggest that our 
other municipal orchestras will 
soon have to look to their 
laurels, 

The soloists, Sibyl Cropper, 
Arthur Jordan and Walter 
Saull, were well chosen up to 
a point, but I do not think that 
Arthur Jordan has the right 
psychology for the part of 
Gerontius. He has a magnifi- 
cent voice and uses it well, 
but he is no interpreter of this 
great role in which actual 
voice is perhaps the least im- 
portant consideration. On the 
other hand Sibyl Cropper has 
this gift of interpretation and 
sometimes sang with great sin- 
cerity and beauty of tone, 
while Walter Saull as_ the 
Priest and Angel of the 
Agony was impressive. 

Other important events dur- 
ing the Festival have included 
the visit of Eugene Goossens, 
who conducted a program in- 
cluding Beethoven's eighth 
symphony, the Berceuse and 
finale from Stravinsky’s Fire- 
bird music, and Elgar’s cello 
concerto in E minor, in which Beatrice Harrison did some 
exceptionally beautiful playing. Miss Harrison is undoubt 
edly one of the finest cello players of the present day, and 
her playing on this occasion should have still further en 
hanced her reputation. Needless to say, the audience 
both these artists the ovation they so richly deserved. 

Josef Holbrooke was the hero of Monday's concert, at 
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Because of the many requests, 
| Mr. Brown has arranged to form a 


MASTER CLASS | 


for Teachers and Advanced Pupils. 


(Mr. Brown’s concerts are under the management of R. E, Johnston, 1451 Broadway, New York) 
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For information apply by mail only: 
Secretary of EDDY BROWN 
‘ 55 West 86th Street, New York 
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GOTHAM GOSSIP 





Boarp or Evucation Lecrures AND REcITALS. 

The lectures, recitals, etc, given under the auspices of 
the New York Board of Education interest many grown-ups. 
A rece nt announcement says in part: 

“A novel feature of the public lecture service of the Board 
of Education this year will be the broadcasting at 10:10 
P. M. each week night for twenty minutes from WNYC 
(the new City Broadcasting Station) of tabloid lectures by 
the members of the regular lecture staff. The plan is to 
give each Monday evening a short taik on some current topic, 
under the title of Trend of the Times. On Tuesday evening 
there will be a talk by Josephine Wiethan on Music We 
All Should Know, illustrated at the piano, On Thursdays 
a talk on The Book of the Hour by Prof. Carter Troop. 
On Saturdays one on Plays of the Hour by Ada Sterling, 
and on Wednesdays and Fridays the lectures will cover a 
variety of subjects, These will be condensed versions of 
regular features of the lecture bureau's varied programs. 
Complete lectures on the same subjects will be given at 
various lecture halls throughout the year, 

“October 5 was the day on which the Board of Educa- 
tion, for the thirty-fifth consecutive year, began its series 
of free public lectures to the public. The program promises 
an elaborate scheme of education tor adults, at once in- 
structive and entertaining. No fees are required, and all 
who wish may attend free. The public !*cture service is a 
sart of the general educational program of the city, which 
not only provides kindergartens, elementa, » schools, high 
schools, training schools and colleges for the education of 
the youth of the community, but also furnishes this oppor- 
tunity for grown-up citizens, The public lectures are dif- 
ferent from most other educational institutions in that at- 
tendance does not require any previous schooling; they are 
intended rather for those who have been unable to com- 
plete their education. Not only are thousands of persons 
benefited annually by these free public lectures, but many 
have received most of their schooling in the public school 
lecture halls. To many, attending lectures has become a 
habit, and thousands look to them as oases in the desert of 
an otherwise dull existence ; 

“All who wish will find information in regard to time, 
place and lecturer in the daily press; complete lists will be 
found in all the branch libraries, and will be sent by mail 
to any who will request them, addressing the Public Lecture 
Bureau, Room 915, 500 Park Avenue.” 

Piano recitals, concerts and lectures were given the week 
of October 5 by Miss Wiethan, Mr. Isaacson, June Mullin, 
Edward Bromberg, Margaret Tagliapietra and Marguer 
ite Potter 

N. A. O. Executive Committee Meets 

The executive committee of the National Association of 
Organists met at headquarters for the first time since the 
successful Atlantic City convention on September 24, Reg 
inald L. McAll in the chair. Present were Mrs. Keator, 
Kate Elizabeth Fox (who said farewell, as she is now lo- 
cated in Watertown, N. Y.), John Priest and Paul Ambrose 
(both new members of the committee), Senator Richards 
(New Jersey), and Messrs. Nevins, Sammond and Weston. 
The treasurer reported $1,300 in the treasury, with all bills 
paid, and $400 still due on advertising accounts in the offi- 
cial program. A generous and just act was the refunding 
to Edwin Grasse, violinist, composer and organist (who was 
badly hurt in an automobile accident just previous to his an- 
nounced Atlantic City recital), of all expenses incurred in 
connection with his accident. All were glad to know that 
Mr. Grasse has now entirely recovered. October 1 the as- 
sociation moved its headquarters to the new Chickering 
Hall, 27 West 57th Street. 

The next executive committee meeting is set for Octo- 
ber 13 

Sapye GAnn’s Newark Recitat. 

September 27 Sadye M. Gann, daughter of the well 
known Cantor of that name, gave a piano recital at her 
studio in Newark, Otto E. Kleisler, tenor, and Harry W. Pe- 
terson, violinist, assisting Some of her solos consisted of 
the Rondo in G (Beethoven), To Spring (Grieg) and Con- 
cert Study (MacDowell). Associated with Miss Gann as 
teacher of singing is Mr. Kleisler, and scholarships for 
piano and voice will be awarded by them 

Ler_a Cannes’ SUMMER IN Newport, 

Leila Cannes for the second time spent her entire sum- 
mer at Newport, R. I., where she had as pupils many stu- 
dents bearing well known names. She has returned to the 
metropolis, prepared to conduct the Women's Philharmonic 
Society (she is president), through its twenty-sixth’ year. 
She will also aid certain artists in publicity matters. 

Prepertc A, Grant Back From Marner, 

Frederic A, Grant, tenor, composer of songs of merit, 
musical critic, ete, has returned after a delightful vaca- 
tion spent at his brother's estate on Penobscot Bay, Me. 
One of his recent military songs is Hep, Hep, All Keep 
Step, and this has had the personal endorsement of Gen- 
eral Wood, commander in the Philippine Islands, 

Exvizanetu Patterson Hour or Music 

The Duo-Artistique, consisting of Zoe Cheshire, harpist, 
and Karl Blose; violinist, united in an hour of music at 
the Patterson residence studio October 4, when the Misses 
Florence and Vrankie Holland, sopranos, assisted. The duo 
played works by Gedard, Sarasate, Bach, Mozart, Saint- 
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Sates, Almani and Glinka-Auer; the singers were heard 

1 ducts by Mozart, Godard and Puccini, as well as in 
Selle by Bizet and Rimsky-Korsakoif, 

Evcenio pt Pizant Returns, 

Composer, pianist and journalist, as well as teacher of 
piano playing, singing and composition, Eugenio di Pirani 
has returned from his summer home in Connecticut and 
resumed work October 1. His suite, Alt Heidelberg, was 
performed last spring by the orchestra at a Metropolitan 
Opera House Sunday night concert. 

Anna Van Gerow Is Socrat Director. 

Anna Van Gerow, soprano, is hostess and social director 
for the Around the World Cruise of the ships California 
and Lancastria, which starts these trips January 20 and 
July 1, 1925, 

Musictans Cius Removes. 

The Musicians Club of New York, incorporated in 1911, 
has removed to Chickering Hall, 27 West 57th Street, near 
Fifth Avenue, telephone Chickering 8020. Mrs, Roberts, 
secretary, is there every afternoon. 

Tenor Crooks MANy ENGAGEMENTS, 

Richard Crooks has been engaged as soloist at the open- 
ing concert, November 19, of the Apollo Club of Boston, the 
re-engagement being a direct result of his great success 
last year with the same penne: 

The date for his recital in Ypsilanti, Mich., originally an- 
nounced for November 5, has been changed to November 12, 
and the date for his recital in Mount Vernon, O., has been 
set for November 26. He will also appear as soloist with 
the Toronto Mendelssohn Choir. This is a re-engagement 
for the popular tenor and the direct result of previous great 
success. F. W. 


Sousa in New England 


Lieutenant Commander John Philip Sousa has just closed 
his annual tour of New England, establishing a new record 
for receipts in that territory. The New York office states 
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that the band played to a gross business of $65,000 for a 
two weeks’ period, which began on September 15. This was 
$10,000 more than the records show for any previous visit 
to New England. This is the thirty-second annual tour of 
this famous organization, and every year it seems the pre- 
vious records both in attendance and price of admission in 
various localities have been perceptibly increased. Sousa 
has introduced his own interpretation.of modern jazz music, 
and it has proven quite successful, On November 16 the 
band will appear at the Academy of Music in Brooklyn, 
following this with an evening concert at the Manhattan 
Opera House in New York. 
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Raisa and Rimini Here Soon 


Rosa Raisa, soprano of the Chicago Civic Opera Company, 
and Giacomo Rimini, baritone, will arrive in this country 
on the steamship Giulio Cesar, October 10. Their first and 
only New York appearance will be Saturday evening, Octo- 
ber 18, at Carnegie Hall, under the auspices of the Bialy- 
stoker Center and Bikur Cholim organization. Magdeleine 
Brard, French pianist, will also appear on this program. 

Mme, Raisa and Mr. Rimini have not appeared in New 
York in two years and this will be their only New York 
appearance this season. 


Germaine Schnitzer Booking Fast 


Germaine Schnitzer, the French pianist, will appear in 
recital in Victoria, B. C., next March, under the direction of 
George J. Dyke. This is one of a series of engagements 
Miss Schnitzer has agreed to play in the Northwest and 
British Columbia during the first half of March, prior to 
her appearances in California. 





Loudon Charlton’s Recital Department Busy 
The recital department of the Loudon Charlton offices 
will be unusually busy this season. Besides the long list 
of recitals booked in Aeolian Hall, Ernest Hutcheson will 
give an historical series of seven concerts, the Flonzaley 
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Quartet will appear in its series of three, and Jean Nolan, 
Irish mezzo-soprano, is booked for three recitals. The 
dates for October are as follows: 19, Jean Nolan, song 
recital, Aeolian Hall; 24, Maria-Theresa, dance recital, 
ave Hall; 25, Gabrilowitsch, piano recital, Aeolian 
Hall. 


Great Honors for Gabrilowitsch 


Ossip Gabrilowitsch, conductor of the Detroit Symphony 
Orchestra, is due to arrive from Europe on the fastakiond, 
October 11. He will go directly to Detroit, to rehearse the 
programs of the first pair of concerts which will be given on 
Thursday and Friday evenings, October 16 and 17 

Since last April, when the tenth season of the orchestra 
closed, Mr. Gabrilowitsch’s time has been fairly equally 
divided between work and play. Following the last concerts 
given in Detroit he went immediately to the Pacific Coast, 
where he gave ten piano recitals with great success. Re- 
turning to Detroit the end of May he was greeted with the 
news that the King of Roumania had bestowed on him a 
decoration making him an Officer of the Crown. In June 
he went to New Haven, where Yale University gave him 
the Honorary Degree of Master of Arts. 

With his family Gabrilowitsch sailed for Europe the end 
of June accompanied by two large bundles of orchestral 
scores which he purposed studying during his holiday. He 
went almost immediately to Badgastein in the Tyrol, which 
during the past summer has been the gathering place for 
distinguished musicians, and there got the rest he greatly 
needed. In the meantime, invitations came to him to con- 
duct two concerts of the Berlin Philharmonic Orchestra in 
Berlin, and these were followed by an urgent invitation from 
Willem Mengelberg to conduct one concert of the famous 
Concertgebouw Orchestra in Amsterdam and to appear as 
soloist at another. These were honors which could not 
be refused even though they entailed much unexpected work. 
He had his first concert in Berlin on September 10, and 
according to private advices received in Detroit his con- 
ducting caused a sensation and he has been pronounced by 
the press as being one of the few very great conductors of 
the world. On Sunday evening, September 21, he made his 
debut as a conductor in Amsterdam under the auspices of 
Willem Mengelberg. A cable received in Detroit from Mr. 
Mengelberg’s secretary said that the success was immense, 
the house was sold out and the press was most flattering. 
His second and last appearance as conductor in Berlin was 
on Friday evening, September 26, and on the following 
Sunday evening, September 28, he appeared as piano soloist 
with the Mengelberg Orchestra in Amsterdam. 


Praise for Sturkow-Ryder’s Compositions 


Sturkow-Ryder has received many letters from well known 
violinists and teachers highly commending her latest com- 
position, Twelve Dances for Violin and Piano, August 
Molzer, head of the Molzer Violin School, of Lincoln, Neb., 
wrote in the following terms regarding them 


My dear Mme. Sturkow-Ryder: 

To my mind these little dances are a real distinct addition to our 
teaching material, They are certainly cleverly conceived and neatly 
gotten up. Personally fe very much taken up with the intelligent 
howings—simply splendid. 

We shall be pleased to use this little work, and I thank you for 
calling my attention to it. 

Wishing you much success with these dances, I beg to remain, 

ost cordially yours, 


Leo Altman, violinist and teacher, who has recently re- 
turned from several years’ stay at Budapest, writes: 


New York, August 17, 1924. 
My dear Mme. Sturkow-Ryder: 

Your violin compositions (the Twelve Dances) are most charming. 
No _ violinist could have written better for the instrument. They are 
ay little musical gems! 

All my pupils will have to play them, and I am sure they will enjoy 
them too. 
Most truly yours, 
(Signed) Leo ALTMAN. 





Kindler Gives “Noble Performance” 

Hans Kindler’s work at the Berkshire Festival in Pitts- 
field received enthusiastic praise from ‘all the newspapers. 
The Springfield Republican wrote : “Hans Kindler gave a 
noble performance of the Brahms sonata in F major, opus 
- eg two middle movements of which were specially 
ovely 


Joseph Malkin, Cellist, Arrives 


Joseph Malkin, cellist, arrived October 5, following a sym- 
mer spent in Germany, with his family, his little daughter, 
Anita, violinist, being a student there. 

Following two coast tours as solo cellist with Geraldine 
Farrar, he will devote his time this season to teaching at the 
Malkin Conservatory of Music. 


Leginska Breaks “No Encore” Rule 


Ethel Leginska played a Liszt Hungarian fantasy at the 
Promenade Concert given in London on August 30. The 
hall was crowded and Leginska received such an ovation 
that Sir Henry Wood had to break the “no encore” rule 
and ask her to play again. 


Flonzaley Quartet Popular with Colleges 


Still another college engagement for the Flonzaley Quar- 
tet. Kansas State Agricultural College at Manhattan, 
Kan., has decided to come in among the other numerous en- 
gagements booked for this organization by their manager, 
Loudon Charlton. 
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And in Australia= 


Mieczyslaw Miinz has duplicated his extraordinary 
successes in America, Europe, China and Japan 





VU ROROMOMOMOMOMOMmO) 


SYDNEY 


“Last night Sydney heard a 
real musical genius and complete 
master of the pianoforte in Mieczy- 
slaw Miinz. There was a big and 
fashionable audience. The young 
pianist surmounted all tests with 
supreme ease. Unsmiling, inscrut- 
able, and absolutely devoid of 
mannerisms, this undoubted 
genius of the keyboard creates 
the most beautiful tone pictures, 
and his prodigious technique is 
concealed by his apparently ef- 
fortless interpretation of widely 
divergent moods. Dame Nellie 
Melba threw reserve to the winds 
and waved her programme aloft, 
vociferating many _ enthusiastic, 
‘Bravos.’ He isa poet of the piano 
and more.”—Sydney Sunday 
Times, July 27, 1924. 


On 
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| “Storms of applause swept over the hall, 

F¥ and Miinz, whose platform demeanor is as grave 

& as that of Heifetz, even as his pianistic method 

EY avoids display, returned seven separate times.” 

=i — Sydney Morning Herald, July 28, 1924. 

S 

KY “Mieczyslaw Miinz is a pleasant, quiet, unaf- 

KY fected young pianist who does astonishing things 

Dy at the piano in a perfectly effortless way. Miinz 

BY displayed a very fine style and a thorough grip of 

Fy the music, together with a mature and educated 

EY musical sensibility. He completed the conquest 

I) of the audience. He was recalled again and again.” 

ei —Sydney Daily Telegraph, July. 28, 1924. 

et 

EX “Miinz convinced his hearers that he is a re- 

° markable artist. His interpretations are so highly 

Fis artistic and so full of feeling that beside him 

FY , is merely a brilliant virtuoso. Mr. Miinz’s 

s playing of Brahms was wonderful, realising superbly the romantic atmosphere of 
EY the composer’s works. The delicacy and caressing softness of his touch are mar- 
pI vellous. His Chopin presents exquisite visions of sorrow intermingled with brighter 
KA moments, and his legato playing brings out all the beauties hidden in the great 
oy composer's works, fascinating in their dreamy and moody atmosphere. In the 
Fy ‘Revolutionary’ Etude Mr. Miinz rose to great heights, and gradually worked up 
F¢ to a magnificent climax, permeated by intense suffering, mental agony, and pathos, 
=) which was truly inspiring.””"—Sydney Mail, Aug. 6, 1924. 

e 

5 “It was in Liszt’s ‘Variations on a Theme by Bach’ that his scholarly style and 
KY clearcut technique found their fullest expression, The principal motive was intro- 
| duced by chords of contemplative sonority, then rang forth with sweetness from the 
BY treble. Little bursts of emotion swept across the polyphony of the variations. Then 
x followed the recitative threading its way note by note with wondrous delicacy, then 
EY passing over into passages like the rising storm, and achieving a climax of power. 
5B) —Sydney Morning Herald, Aug. 4, 1924. 

e 


“The pianist revealed the poet-musician in the changing moods, bringing out the 
essentials with precision and effect and displaying in a musicianly way the richness 
of Chopin’s harmonic creations and the beauty of his colors.”—Sydney Sunday News, 


July 27, 1924. 


“Miinz carried his audience away into a land of fairies, phantasy and legends. 
To listen to him is to revel in delight. He calls with notes of magic and we follow 
content so that he leads through legend to legend—to forgetfulness. Will he ever 
visit Australia again? It is doubtful, for he has a genius the big music centres of 
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bY the old world and America will be reluctant to part with for even a short period. 
| Those of his admirers who have attended the present recitals may count themselves 
i fortunate. We have had a great master with us—perhaps the greatest since the 
ki days of Chopin.”—The Labor Daily, Sydney, Aug. 8, 1924. 

s 
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“A great master—perhaps the 
greatest since the days of tim 
Chopin.” —Sydney Labor Daily. 


MELBOURNE 


“To call Miinz merely a pianist 
would be the height of absurdity. 
He is a pianist, it is true, and an ex- 
ceedingly accomplished one, with 
perfectly amazing facility. But he 
is much more; he is a musician 
and a poet and a prophet. No one 
who loves to have the poetry of life 
translated into the poetry of sound 
can afford to miss him. Spellbound 
listeners paid him that highest 
tribute, a bewitched and complete 
silence. He had a wonderful ‘pro- 
gramme. imagination 
and execution were evident for all 
to hear and delight in. The pre- 
dominating delicacy and sensitive 
ness alternated with a vigor and in- 
tensity of expression which never 
for a moment degenerated into 
mere noise making. He played the 
whole series of Preludes, 24 -in 
number, by Chopin. The playing 
of certain numbers was nothing 
short of a revelation.”—Me/ 
bourne Argus, Aug. 21, 1924. 


Powers of 


“Mieczyslaw Miinz seems to be evolving a new 
kind of piano painting. His first concert won 
him a crowd of admirers for his individual style. 
beginning of his playing of a Minuet b 
Bach showed at once that he would be curiously 
unlike any other pianist we have known cut here 
Absolute skill as a technician permitted him to 
concentrate on giving every phrase a distinguish 
ing quality of its own. His playing compelled admiration.”— Melbourne Hoon 
Sun, Aug. 18, 1924. 


“He cut and polished Chopin's twenty-four Preludes with the art of an exquisitely 
sensitive lapidary.”"—Melbourne News, Aug. 21, 1924 


“Unaffected is Mieczyslaw Miinz as he confronts his audience. This eminent 
young pianist has none of the showman’s tricks. He is not one of the prodigies who 
have only an amazing technique to offer. Besides executive brilliance he possesses 


a fine sense of the value of tonal shading, and is able to paint the most delicate 
pictures. His tone is very beautiful and his softest notes are a revelation. Thy 
audience became more and more enthusiastic as the evening progressed.” —Melbourn 


Herald, Aug, 18, 1924. 


“When Mieczyslaw Miinz played the 24 preludes of Chopin he afforded 
audience a delightful experience. The artist clearly reve aled the poet-musician in 


the changing moods. Here was a poet at the piano, The A Flat Major was beau 
tifully romantic and wonderfully impressive 


At the conclusion he received an 
ovation. The pianist completed the conquest of his audience.”—Melhourn: 


Hlerald 
Aug. 21, 1924. 


“In Brahms’ F minor sonata the pianist showed vigor and brilliancy. There were 


power and variety of tone. The whole work was in admirable perspective, and 
technically there were no faults. Even more impressive was the pianist in Chopin's 
twenty-four preludes. He played them beautifully. He handled each prelude with 
a sympathy that was extremely attractive. In a quiet way the little prelude in | 
minor was one of the great moments of the evening. Chopin's F Minor nocturne 
was finely played, and rounded off an achievement that those present will not 
forget for many a day.”—Melbourne Age, Aug. 21, 1924 


Available in America from Early December to May Ist 
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SAN CARLO GRAND OPERA OFFERINGS 
ATTRACT ENTHUSIASTIC AUDIENCES 


Boheme, La Forza del Destino, Butterfly, Gioconda, Lucia, Carmen and Otello Are Given With Excellent Casts 


































LA Boueme, SepTemBer 29 After the opera there were several divertissements by the 
f the Jolson Theater had been a third larger it would not Pavley-Oukrainsky ballet. 
ave n able to accommodate the crowds that wanted to La Forza pe. Destino, SepreMBER 30. 

1 Boheme on Monday evening, September 29. Every On September 30 a capital performance of Verdi’s opera, 
eat was occupied, every inch of standing room was sold, and [4 Forza del Destino, was given with a splendid cast of 
mdreds were turned away. The performance was excel- — singers, most prominent of whom was Giovanni Martino, 

dent, and Maestro Guerrieri, who led, as always, without pass of the Metropolitan Opera Company, who has been 
¢ and without baton, got all there was to be gotten out “Joaned” to Gallo for some seetinper tones, Mr. Mar- 
f the best operatic score that Puccini ever has written or tino sang the role of Padre Guardiano, lending his sonorous 
nh write and beautiful voice to the music allotted to the part in a 
Anne Roselle was the Mimi. It would be hard for her to manner that aroused the large audience to much applause. 
make herself look like a young person who was dying of | He acted with dignity and convincement and his make-up 
omsumption, but she acted the role intelligently and sang it was excellent. Mr. Martino is indeed one of the best 
iperbl it is a keen pleasure just to listen to the quality bassos now before the public—a basso with a real singing 
her voice, and the management of it is as fine as its voice. 
juality. It is quite a feat to attract attention with Mi Bianca Saroya, as Donna Leonora, did some fine sing- 
Chiamano Mimi following right on the heels of a big tenor ing, and Salazar, as Don Alvaro, made a good impression, 
iria, but she did it and got plentiful applause. Demetrio Ada Bore was an effective Preziosilla, while Basiola again 
Onofrei's fresh young voice particularly suited the Rudolfo, came in for a large share of applause in the part of Don 
hich he sang well, and Mario Valle gave a competent per Carlos. The famous duet was superbly rendered by Basiola 
rmance of Marcel. A newcomer was Madeline Collins, a bes Salazar. Guerrieri—a valuable conductor for Mr. Gallo 
ing Irish girl, who gave a lot of vivacity and considerable gave the score a spirited reading. Several divertissements 
wd singing to the part of Musetta. The whole perform by the ever entertaining Pavley-Oukrainsky Ballet followed. 
ince was received with every sign of favor by the audience. MADAME Butterrly, Ocroser 1, 






= Tamaki Miura was the star attraction at the performance 
of Madame Butterfly on Wednesday night. Somehow this 
petite and most unusual artist has gripped the hearts of 
New York opera lovers so tightly that they flock to hear 
her whenever she appears. On this particular evening she 
was again at her best, and throughout the opera—particu- 
larly in the ever popular aria, One Fine Day—she sang beau- 
tifully and, needless to say, her acting was likewise superb. ROSE TOMARS, 
She is indeed the true Butterfly. the well known New York vocal teacher, has returned from 
Onofrei was the Pinkerton, and although he displayed a itlantic City, where she enjoyed a short vacation after a 
voice of excellent quality, histrionically he was not all one — busy summer season, and has resumed teaching at her large 

| expected, Mario Valle made a good Sharpless, and the rest and beautiful studios, 106 Central Park West. Mme. Tomars 
| of the cast proved able aids tn carrying out an altogether is preparing for a very busy season. She has added a new 























































enjoyable performance. Franchetti conducted without score — attraction to her studio activities, planning to produce acts 
and accomplished creditable results. from operas with her pupils. This will prepare young stu- 
La Gioconpa, Octoner 2, dents for the stage and give them an opportunity to develop 


not only their singing but also their acting ability, so very 

necessary for their future careers. This idea has met with 

great enthusiasm from all the friends and admirers of Mme. 

Tomars, and she expects to give her first performance in 
December. 


La Gioconda, always a favorite with Italian opera goers, 
was presented by the Gallo forces on Thursday evening. 
The audience was large, enthusiastic, and at times boister- 
Clara Jacobo, who appeared in the title role, displayed 





Photo ty 
Tullis, N.Y. ous f 
a voice of tremulous quality, and showed at times an uncer- 


tainty regarding her lines which called for the prompter's —_——— , ile 
aid, particularly in Act IV. Gaetano Tommasini, as Enzo, opera a success, and that is the chorus. The Gallo chorus 


was somewhat nervous in the first act, but gained compos- sings with pep, acts with animation, and is a fine climax- 
ure much fier rest “ ey ag lig’, tate ri at builder, as was proven in the chorus following the Torea- 
so muc erty was taken by é -veral othe m- ’ BO a RY a Pts ¢ + Jorge 
Alma st'of the Spay tr mtaming eh nes aoly ior Sarangi Prtomancs ie prt eign Joe 
purposes of effect, thereby disturbing in a measure the pone wala expressive voice, B an acts well, and is evident 


e heauties of some of the climaxes. ” an acquisition; he “stopped the show.” Stella De Mette’s 
Stella De Mette, as Laura, sang the role charmingly and earnest expression and tull voice brought her success. Gae- 
received the plaudits due an artist of such high calibre sano Tommasini was a first-rate Jose, with ringing high B’s. 
Ada Bore was La Cieca, receiving much applause for her Anne Roselle sang with sincerity of expression and looked 
singing of the aria in act I. Mario Basiola, as Barnaba, 


<4 oP , ; well, and other parts were capably sung and acted by Fran- 
sang well, and Pietro De Biasi made a good impression as ceseq Curci, Natale Cervi, Pietro De Biasi, Joseph Miller 
Contralto Sate Lenere plies _— & 1g Bee yee ot pnt Frances Morosini and Philine Falco. The incidental ballet 
‘loi Grimar, un cantore, and Francesco Curct, as Isepo. was attractively presented by the Pavley-Oukrainsky Ballet, 
From a histrionic standpoint little can be said of the work ith solo-dancers. Special mention is due Mr. Guerrieri 
of the principals. The orchestra under Fulgenzio Guerrieri the batonless conductor, who was given a warm reception 
did wer i ae ae ; f by the audience on his entry for Act II, and who shared 
One of the outstanding features of the performance was — applause with the solo-flutist and clarinetist in the orchestral 
° : the highly finished and colorful ballet, The Dance of the prelude 
P — . , 2 Ja wley. eras —— ‘ , - 
| V oice! Hours, as presented by the Pavley-Oukrainsky company. OreLto, Ocroser 4, (EvENING) 


Lucia, Ocroser 3. 





. ! Tina P =e , Otello finished the second week of the San Carlo in a 
Personality ! ina Paggi, the c a apreeg® young prima donna, made her — },Jaze of loud and luminous glory. Honors of the evening 
second appearance with the San Carlo singers on October 3 went to Bianca Saroya’s Desdemona, distinguished by ex- 

M <a . ! - ay vs Miss Passi _ been aannees os om bed for cellent singing and thoroughly intelligent acting. Salazar 
usicians Ip L three days previously with a severe cold, but she gave a was the Otello, rather more vigorous vocally than in his 
most creditable pe rformance. Again her lovely voice and action. Basiola was the crafty Iago. His is a fine voice 

easy style of singing aroused enthusiasm. After the Mad well used, and his acting was effective, if conventional. 
Scene she was tendered a great reception, She is a fine Ada Bore was an acceptable Emilia. Guerrieri conducted 





actress and gives great satisfaction in each role she essays. with his accustomed thorough knowledge of the score— 
Basiola was an imposing Henry Ashton, vocally and his- which he never looks at—and command of his forces. An 
ig ives, Ae -_ 7 tee — Salazar, the Edgar, in good audience which filled the house was frequently turbulent 

le 4 , wean: _ — razer ea as Alice, rig ami in its expressions of approval. 

os % Personal Representative a light but fresh young voice. Bocca ini was at the con- aia 

r >. ductor’s stand. Divertissements by the ballet closed the R 

Fr. THEODORE STRONG evening’s entertainment, Diaz Has Extensive Fall Schedule 

ef — 15 East 38th St. New York, N. Y. CaRMEN, Octoper 4 (MATINEE) Rafaelo Diaz will leave towards the end of October for 
Given a Carmen who can sing and act, a stalwart Esca- his first tour of the season, which will take him all the 
Cert, gt millo with nerve and voice, a Don Jose with ringing high Way to. Texas. He will appear in Montgomery, Ala. ; 
rs) tones, and a Micaela of sweetly sympathetic appearance, Columbia, S. C.; Eagle Pass, San Antonio and Fort Worth, 


ther re still remains a a highly important feature, to make the Tex.; Selma, Ala.; and Natchez, Miss. He will return 
sei an Ee to New York in December for his appearances with the 


tied aie ‘assim A Ak Metropolitan Opera Company, 


| e ° ye 
T Frederic Warren to Give Lecture Series 
t N RS | Frederic Warren, founder of the Frederic Warren Ballad 
Concerts, has resumed teaching at his New York studio, 
“ » ry) In November and December he will give a short series of 
IN THE OUT-OF-DOORS lectures at his studio on How to Trill, Tone Production in 
its Relation to Interpretation and Vocal Fatigue, its Causes 


| By CECIL BURLEIGH and Cures. 




















Little Dutch Waltz ’ one. Petite Danse ..... ie thas etcnsteretes ul ° ° ° ‘ 

Roughing It act. an en a ST a a et Ib Dadmun to Sing for Shriners in Wheeling 
Nodding Daffodils as aaa Petite Chanson mi Royal Dadmun has been booked for a recital under the 
Patter-Patter Sits shales caok 30 Kins jc Spaniel ap hh: Signs =e “ auspices of the Shriners at Wheeling, W. Va., on November 
Coolies sacnie oh sd RUM s 6 oe ae 40 by 17. This is in connection with his fall tour, which will 
To and Fro + Oaks se ae | V. DETHIER extend to St. Louis, where he is booked for the Morning 

Lilliputians re Se eee 30 : : Musical Club series. 
All Grade ITI Each 40 ———_——————— 

COMPOSERS’ MUSIC CORPORATION, PUBLISHERS ELEANOR P. SHERWOOD 

New York formerly a main assistant of the late pianist, William H. Sherwood, 


her brother, is an experienced exponent of this artist’s teachin 
Sole Selli PN principles—concerning the apportionment of interrelated musical oat 
sole Selling gent technical demands upon the interpretative player. 


CARL FISCHER, INC,, Cooper Square, New York — Private Tuition in Individual Courses. 


i ee eer -J 550 West 157th Street, Apt. 64, New York City 
Phone: Billings 1105 
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WOLFSOHN 
MUSICAL 
BUREAU 


INCORPORATED 
ESTABLISHED 1884 


Forty years booking the world’s 
greatest artists 


Presented the following in America: 








Adelina Patti, Lilli Lehmann, August Wil-. 


helmj, Rafael Joseffy, Giuseppe Cam- 
panari, Ernestine Schumann-Heink, Mar- 
cella Sembrich, Italo Campanini, Olive 
Fremstad, Maud Powell, Emma Eames, 
Clara Butt, Anton Seidl, Henry J. Wood, 
Gustav Mahler, Serge Rachmaninoff, Rich- 
ard Strauss, Leopold Auer, Vladimir De 
Pachmann, Benno Moiseiwitsch, Fannie 
Bloomfield-Zeisler, Teresa Carreno, Her- 
bert Witherspoon, Jacques Thibaud, 
Mischa Elman, Frits Kreisler, Evan Wil- 
liams, Jean Gerardy, Pablo Casals, Efrem 
Zimbalist, Pasquale Amato, Enrico Caruso, 
Titta Ruffo, Alma Gluck, Luisa Tetrazzini, 
John McCormack, Frieda Hempel, Sophie 
Braslau, Sigrid Onegin, Claire Dux, Hipo- 
lito Lazaro, Elena Gerhardt, Lillian Blau- 
velt, Victor Herbert, Clementine Devere- 
Sapio. 


Artists Now Booking 
for 1924-1925 
Sopranos: 


INEZ BARBOUR 
LUCREZIA BORI 
MABEL GARRISON 
EVA GAUTHIER 
MARIA IVOGUN 
MARIA KURENKO 
HULDA LASHANSKA 
ELISABETH RETHBERG 
LOUISE HOMER STIRES 
Contraltos: 
MERLE ALCOCK 
LOUISE HOMER 
MARGARET MATZENAUER 
MARION TELVA 


Tenors: 


MARIO CHAMLEE 
EDWARD JOHNSON 
GEORGE MEADER 
ALFRED PICCAVER 
ALLEN McQUHAE 


Baritones: 


VINCENTE BALLESTER 
KNIGHT MacGREGOR 


REINALD WERRENRATH 
CLARENCE WHITEHILL 
Pianists: 
ALEXANDER BRAILOWSKY 
DAI BUELL 
ERNST VON DOHNANYI 
JOSEF HOFMANN 
NICOLAI ORLOFF 
MORIZ ROSENTHAL 
MADAME LESCHETIZKY 
Violinists: 


JASCHA HEIFETZ 
CECILIA HANSEN 
ALBERT SPALDING 
EDUARD ZATHURECZKY 


Cellist: 





FELIX SALMOND 
Harpist: 
SALVATORE DE STEFANO 

Special Attractions: 

THAMAR KARSAVINA, Premiere Danseuse 

ISA KREMER, In Song Recital 

Third Consecutive Season 

THE LONDON STRING QUARTET 








For terms, dates, and other information apply to 


The Wolfsohn Musical Bureau, Inc. 


Fisk Building 
250 West 57th Street - - - New York 
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EDWARD JOHNSON BACK FROM 
ITALY 


An Interview 


“Just back from Italy?” 

“Yes, just got in yesterday.” 

“How was Florence?” : 

“Beautiful, but I did not remain there very long. At 
this season the Florentines, especially the beautiful ones, 
are in the country, at the seaside. So I followed after.” 

“Where did you go?” 

“To the Island of Elba. The most delightful days of 
my summer were spent on the Island of Elba in a charm- 
ing corner of the southern shore, under Monte Ceparne— 
a mountain of granite rising a thousand meters above the 
sea. It was wonderfully silent and restful. From our 
bathing beach we enjoyed a splendid view of the other 
islands. To the east only a few miles away is that island 
of mystery and adventure, Monte Cristo, and clearly out- 
lined on the horizon is the profile of Corsica, birthplace of 
Napoleon. Within driving distance was San Martino, the 
villa where Napoleon passed his exile and today owned 
and maintained as a museum by M. Bondi, the Otto Kahn 
of Italy.” 

“What is Elba like today? 
way?” 

“Yes, it is, slowly. Having no railroads it can’t go 
ahead very fast. But from her vineyards come a most 
delicious wine, and her iron mines and her quarries of 
chalk and colored marbles promise greatly for the future. 
These quarries, by the way, belong to my friends Count 
Mellini and his son, whose guest I was and who pointed 
out to me traces of work done by the ancient Romans, 
They told me that these same quarries furnished granite 
for the Pantheon in Rome, for the Cathedral in Cologne 
and even for St. Paul’s in London. This is where I passed 
my vacation.” 

“It must have been a splendid summer for you.” 

“It was. While rain and cold made the summer hideous 
for many on the continent I was bathing in the tepid waters 
of the Mediterranean and basking in the warm sun of my 
beloved Italy.” 

“How is life in Italy today under Mussolini?” 

“Life in Italy today is calm and tranquil. The head of 
the government is sustained by the great majority of the 
Italians.” 

“Then the Fascisti have done much good for Italy?” 

“Fascimo is the force that was necessary for the devel- 
opment of the political and social unity of nearly all 
Italians, and without which no such unity could ever have 
been reached. They have protected private property 
against socialistic tendencies and have done much that has 
been good.” 

“Then there is no such political tempest as we imagined ?” 

“Well, the murder of the socialist deputy has disturbed 
somewhat the political waters, but more because of the 
hue and cry of the opposition than the thing itself. Peo- 
ple say there was no revolution in Italy, but it seems to me 
there was. The Fascista revolution was a real revolution. 
There was no shedding of blood because Mussolini, as 
soon as he became master of the field, controlled the out- 
come. This is the most beautiful side of Mussolini’s mind 
and the best proof of the discipline of his Fascisti.” 

“What else has he done valuable to Italy?” 

“A number of things. He has introduced economy into 
the government, he has increased the political standing of 
Italy abroad, he has brought about the formation of a true 
national conscience, the germ of which was formed by the 
war and which the socialist party tried to suffocate. He 
has established religious liberty and he has reorganized 
the army. The elections took place in perfect liberty.” 


‘How is the artistic side of Italy?” 
“There is nothing to be said about that. Everybody 
knows the fine place modern Italy holds in the world of 
art. Certainly La Scala has its place as one of the first 
theaters of the world. This season their great novelty 
will be Le Cena della Beffe of Sem Benelli, which in this 
country was called The Jest and played by John Barry- 
more. Benelli wrote L’Amore de Tre Re, you remember. 
The music is by Umberto Giordano, who did Fedora and 
Andrea Chenier.” 

“So you're all set for a great season.” 

“Yes, I am going out for a number of concerts and then 
begin my season at the Met in December.” >. 


Is it developing in any 


Matzenauer Returns to America 


Margaret Matzenauer, of the Metropolitan Opera Com- 
pany, accompanied by her daughter Adrienne, has returned 
from three months in Europe. She declared that she had 
one of the busiest summers in her career, singing in four 
different countries during the last three months, making 
fifteen appearances in all. 

“First of all I sang in grand opera in Paris,” said Mme. 
Matzenauer, telling of her European trip, “where I sang 
Amneris in Aida and Delilah in Samson and Delilah. 
Then I appeared in the Champs Elysée Mozart Festival. I 
sang the Countess in Figaro and Dora Bella in Cosi Fan 
Tutti. Besides all that, I gave a recital in London within 
the same month that made a tremendous success. 

“In Spain I was literally treated regally. I sang in 
two concerts, once for the King and Queen of Spain and a 
second time for the Queen Mother. 

“In Germany I sang Briinnhilde in Goétterdammerung 
and Kundry twice. Then I appeared in Hanover and sang 
Fidelio in Bochum. It was a very busy summer. I met 
my father and traveled with him. spending some time in 
the Austrian and Italian Tyrol. the only real rest that I 
had all summer. I had several other engagements but I 
could not fill them because of conflicting dates. My 
daughter Adrienne was with me and we had a splendid 
time together.” 

Mme. Matzenauer begins her concert tour in a few days. 
Her first appearance will be at the Maine Festival at 
Lewiston, Me., today, October 9. She will then appeaf 
in Pittsburgh, Pa. October 17; La Cross, Wis., October 
20; Green Bay, Wis., October 21; St. Paul, Minn., Octo- 
ber 23: Minneapolis, October 24, after which she will re- 
turn to New York to appear at the Metropolitan. 


George Seimonn to Write Orchestral Work 


George Seimonn, the husband of Mabel Garrison, has 
been asked by the Baltimore Symphony Orchestra to write 
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an orchestral score for the orchestra. He is working on 
it now. He does not want to call it a symphony, he said, 
but he does not know to just what classification it belongs. 
It is expected that he will conduct this work of his in Balti- 
more some time this winter. 


Range Is Nothing without Soul, Says Ivogun 


Berlin, September 20.—Maria Ivogun, the popular Viennese 
soprano, who is to give a concert at Philharmonic Hall here 
this evening under the Konzertdirektion of Wolff and Sachs, 
declared today: “Range means nothing to the singer, unless 
there is a soul behind it.” She will receive 5,000 gold marks 
for this single concert. 

Ivogun is young, petite and dimpled, according to the 
enthusiastic young man who interviewed her, She smiles 
and shows her beautiful white teeth, small and perfect; she 
speaks excellent English because she has been educated for 
a professional career from childhood and she has a half a 
dozen languages at her tongue’s end. 

Finally, the artist has an actual singing range of three 
octaves, from G below the staff to high G. The upper notes 
are not just tones which she can reach on some particularly 
liquid vowel, but are a part of her regular ready-to-use voice 
and if her present program goes through, the Berlin music 
lovers will have a chance to hear them. 

Ivogun loves operatic work better than that of the concert 
stage, she says. But the modern composers disregard the 
aspiring coloratura, she declares, 

“Some of them say a woman with a high voice has no 
soul, and some say she has no emotion and no brain, so they 
refuse to write roles into their modern music for the colora- 
tura,” complains Miss Ivogun. She complains with justice, 
too. But in the Mozart and Strauss operas she has found 
the roles that are written for her, and the tremendous sensa- 
tion she makes wherever she goes is evidence of her extra- 
ordinary and ever-increasing popularity. 

This beautiful young cantatrice is really a musician. She 
has a very active brain and uses it every minute. Few sing- 
ers can learn songs as quickly as she can. She plays the 
piano well, not only her own accompaniments, but also those 
for instrumental solos on occasion as well. She memorizes 
every note of her songs, as well as the orchestral scores and 
arias and oratorio numbers. 

Miss Ivogun seemed very fresh and happy and spoke with 
enthusiasm of the enormous success she made in May and 
June in London. ; 


Mario Chamlee Arouses Enthusiasm 


Mario Chamlee and Ruth Miller, in opening the Elwyn 
Music Series at Portland, Ore., September 29, aroused the 
enthusiasm of more than 2,700 people in the audience, such 
as has seldom been witnessed in that city before, accord- 
ing to a telegram received from H. M. Macfadden of the 
Elwyn Concert Bureau by, the Wolfsohn Musical Bureau, 
Inc. “Mario Chamlee opened our Elywn series tonight,” he 
wires. “Audience over twenty-seven hundred. Both Cham- 
lee and Ruth Miller in excellent voice. Twelve encores 
given. If enthusiasm here is example of what is to be ex- 
pected in his other nine coast engagements Chamlee’s tour 
will be one of the most successful of any artist in recent 
years. 


Heifetz’ Rare Library 


The library of rare books begun by Jascha Heifetz two 
years ago is rapidly growing. Among Mr. Heifetz’ most 
recent purchases have been several interesting first edi- 
tions, which include works of La Fontaine, Le Sage, Schil- 
ler, Lessing, Voltaire, Rousseau, Pierre Tchadaief and 
poems of Pushkin. His copy of Boris Goudonoff is a rare 
one. The only copy of La Chemise Rouge, by Alexander 
Herzen, which has the distinction of being autographed 
by the author, was a recent addition to the Heifetz collec- 
tion, 


Demand for Karsavina 


The demand for Karsavina, the beautiful Russian dancer 
who will begin her American tour the first of November, 
has led to considerable difficulty in arranging her itinerary. 
According to present plans, Tarthviun’s tour will include 
Waterbury, Conn., Portland, Me., Lewiston, Me., Buffalo, 
N. Y., Toronto, Canada, Hamilton, Ontario, Milwaukee, 
Wis., Louisville, Ky., and two performances at Symphony 
Hall in Boston as well as appearances in Chicago, Baltimore 
and New York. 


Salmond Sits for Bust 


Edmund T. Quinn, the sculptor, has completed a new bust 
of Felix Salmond, the English cellist, showing him bending 
over his instrument in the attitude of playing. It is a very 
interesting work of modern sculpture and it is expected that 
it will be shown to the public in some New York exhibitions 
this winter. 


McQuhae for Holy Cross 


Allen McQuhae, the tenor, has been engaged for Holy 
Cross College, Worcester, Mass., for a special concert on 
Palm Sunday, April 5. 

Allen McQuhae has also been engaged by the New 
York Oratorio Society to sing the tenor role in The Mes- 
siah, which the society will give at Carnegie Hall on De- 
cember 25 and 27, 





ALLEN McQUHAB ~ 


at the Coliseum in Rome. 
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DETROIT IS SCHEDULED TO 
HEAR MANY NOTED ARTISTS 


Numerous Gisniein Announced, 


Detroit, Mich., September 27—Musical activity, which has 
been dormant during the summer season save for the ex- 
cellent park concerts given by Schmemann’s Band and the pro- 
grams broadcast over the radio, is beginning to stir into life. 
Conservatories and private studios have already opened and 
the various concert managers are advertising their attrac- 
tions, promising a rich musical feast. 

Manager William E. Walters, of the Detroit Symphony, 
is back from travels in the South Sea Islands and _ his 
office is a busy place. He reports that already the sale of 
seats for the orchestral concerts has almost reached the total 
receipts of last season. Many new artists are promised and 
some of the favorites of other seasons. There will be six- 
teen pairs of subscription concerts beginning October 16 
and 17 and ending April 16 and 17. There will be the 
usual Sunday afternoon popular concerts, the series of con- 
certs for young people with Edith M. Rhetts as lecturer, and 
a series of free concerts in the public schools. Two of the 
pairs of subscription concerts will not present soloists but 
the following is the list for the remainder: Edith Mason, 
Cecilia Hansen, Percy Grainger, Rudolph Ganz, Charles 
Courboin, Albert Spalding, Dohnanyi, Leonid Kreutzer, 
Clarence ‘Whitehill, Guy Maier and Lee Pattison, Bronislaw 
Huberman, Felix Salmond, Florence Easton and Ossip 
Gabrilowitsch. 

The Symphony Choir will continue its work this season, 
presenting The Messiah at the first concert on December 28. 
PHILHARMONIC-CENTRAL SERIES, 

The Philharmonic-Central Company, through its man- 
ager, James E, DeVoe, announces the New York Symphony 
Orchestra, Walter Damrosch, conductor; Toti Dalmonte, 
John McCormack, Pavlowa, Chaliapin, Jeritza and the 
Russian Symphony Choir. These concerts will be given in 
the Arcadia- 

Civic Music LEaGuE, 

The newly formed Civic Music League, sponsored by 
several prominent society women with Isobel J. Hurst as 
manager, will present a number of artists in Orchestra Hall. 
These will include Mischa Elman, the Denishawn Dancers, 
Rosa Ponselle, Titta Ruffo, de Pachmann and Ernestine 
Schumann-Heink. In addition to this course Mrs. Hurst 
will manage a series of six historical piano recitals to be 
given by Ossip Gabrilowitsch in Memorial Hall. 

METROPOLITAN Concert COMPANY. 

The Metropolitan Concert Company, which made its bow 
to the Detroit public last season, has announced a series 
containing Lauri Volpi, Alessandro Bonci, Beniamino Gigli, 
Tito Schipa, Nina Morgana and Giuseppe de Luca. These 
concerts will also be given in Orchestra Hall. 

Tue TuespAy MUSICALE. 

In addition to the series of ten morning concerts the Tues- 
day Musicale will present, in November, Jerome Swinford, 
baritone, and in February, Gitta Gradova. The active mem- 
bers of the club include prominent professional women mu- 
sicians of the city and the programs of the morning con- 
certs are usually of a high standard. The club is using the 
new auditorium of the Women’s City Club this season, 

Guy C. Firkxins Returns, 

Guy C. Filkins, organist, has returned after spending the 
summer months in Paris studying the piano with Mr, Swayne 
and the organ with M. Bonnet. He has resumed his work 
as organist of the Central Methodist Church and also his 
teaching work in his studio in the Gladwin Building. 

7. i. 5: 


David Mannes Music School Starts Ninth 
Season 


Beginning its ninth season on Thursday, 
David Mannes Music School’s faculty list of fifty in- 
cludes many noted artists, among them Katherine Bacon, 
Berthe Bert, Howard Brockway, Vladimir Drozdoff, 
Fraser Gange, ne come Guidi, Sandor Harmati, Ralph Leo- 
pold, Rosario Scalere, Giulio Silva, ( ireta Torpadie, Wolfe 
Wolfinsohn, 

This year, again, American pianists who study with Mlle. 
Bert, musical attaché of the French Bureau and the rep- 
resentative of Alfred Cortot at the Mannes School, may 
compete for the scholarships offered by the Walter Scott 
Foundation for study in Paris. 

Of interest to cellists is the course in interpretation 
which Felix Salmond will hold at the school during the 
season. Mr. Salmond’s class is open to listeners as well 
as to players, the latter group being limited to ten. Edith 
Otis is assistant to Mr. Salmond. 

Mr. Scalere has resumed his lectures on the history of 
music in addition to instruction in composition and super- 
vision of the theory department. Another series of lec- 
tures, on the Elements of Music, is to be given by Leopold 
D. Mannes. 

Ensemble work, which is an important part of study at 
the school, is in charge of Mr. Mannes, Sandor Harmati, 
Alix Young Maruchess, and Giulio Silva. 

Teachers new to the school are Melville Smith, who takes 
the place of David McK. Williams as teacher of organ; 
William L, Calhoun, Helen Shimanovsky, Edwin Ideler, 
Walter Catia, and Parker Russell. 
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Sylvia Lent Begins Season November 5 


Sylvia Lent, violinist, will begin her concert season on 
November 5, as soloist with the State Symphony Orchestra 
of New York at Carnegie Hall, and later in November she 
will be heard in a pair of concerts with the Chicago Sym- 
phony Orchestra in Chicago. In addition, she will appear 
in numerous recital engagements. 


Ornstein to Continue Playing 


In a note accompanying a photograph of Leo Ornstein 
in a recent issue of the Musicat Courter a single word 
was omitted which changed the entire meaning of what 
was intended. The note by this error was made to say that 
Mr. Ornstein would devote his entire time to his duties as 
head of the piano department of the Zeckwer-Hahn School 
of Music, Philadelphia. What the note should have said 
was, that Mr. Ornstein would devote his entire teaching 
time to these duties. Much of his time will still be devoted 
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to concert playing as it has been in the past. It was quite 
inadvertently that the MusicaL Courter gave the impres- 
sion that this eminent pianist was withdrawing from the 
concert stage, which is, of course, not a fact. His ad- 
mirers would not permit him to do so even if he desired it, 
which he most certainly does not. 


Nina Gordani’s Success Abroad 


Nina Gordani, soprano, who has been touring Europe 
is now in France studying earnestly with Mme. Felia Lit- 
vinne, the noted Wagnerian artist. Upon her arrival in 
the French capital, she sang in the famous Chopin room 
at the Salle Pleyel, the very room where Chopin practiced, 








Nickolas Muray photo 
NINA GORDANI, 


and was accompanied on his piano by Monsieur Strakosch, 
the nephew and impresario of Adelina Patti, which was 
indeed a rare thrill for this young singer. Together with 
her studies, she is touring the south of France and Spain, 
gathering material and adding to her repertory the exotic 
touches which she so delightfully reveals in her interesting 
and unique costume recitals. 

Only recently Miss Gordani gave a 
aristocracy of Biarritz, her program 
American Southern songs with costume. 


recital before the 
being made up of 
So successful was 
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her performance that not only did she score a tremendous 
“hit” but was also asked immediately to appear at three 
of the larger theaters. This Miss Gordani had to refuse 
fearing that it would interfere with her studies. Her many 
friends are looking forward to her return to the United 
States so that they may hear and see her again. 


Marguerite Potter Voice Studios Reopen 


On October 4, the Marguerite Potter Voice Studios re- 
opened with a larger enrollment than any preceding year 
Worth while recognition has been given to the work from 
these studios the past season. The New York Madrigal 
Club, of which Miss Potter is founder and president, af 
fords an unusual opportunity for a New York appearance 
to pupils who are adequately prepared. Following one of 
the concerts last year, a published article commenting upon 
it closed with this tribute: 

“It is not surprising that the work which comes from 
these studios is unusual, for Marguerite Potter’s command 
of her own lovely voice is backed by a rare intelligence and 
knowledge. When you add to this a great interpretative 
ability and a pe rsonality to which one is instine tively drawn 
the success of her pupils is readily understood.” 


Gigli’s Fall Activities 

On September 15, Jeniamino Gigli, the tenor of the Metro 
politan, left for California where he is to sing five operatic 
performances in San Francisco and two in Los Angeles 
He will appear in Andre Chenier, Rigoletto, La Boheme, 
Tosca and Romeo et Juliette. On his return eastward, he 
will give concerts in the following cities: Denver, Detroit, 
Akron, Cleveland, and Louisville. Mr. Gigli will open the 
season at the Metropolitan Opera House in an opera unan 
nounced as yet by Mr. Gatti-Cazazza. 


College Engagements for Lambert Murphy 


Among the college engagements booked for Lambert 
Murphy, tenor, Iowa State Teachers’ College, Lowa City, 
lowa, has recently been added by his manager, Loudon 
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should be taught by the singer whose voice is in 


its prime.” 

Mme. D’ORME BAKER 
(Aileen d’Orme of 

The Singers’ 

EXPERT VOCAL 


“Singing 


ondon) 
T lai 
TECHNIQUE 


Pupil of 
LAMPERTI- GARCIA, MARCHESI 
SBRIGLIA, BOUHY, DE RESZKE 


Diaphragmatic breathing, to be of use, must be applied 
to the singing voice 


Studio: 200 West 57th St., New York 














Peoria, Ill. (Nov. 26) 
Des Moines, Ia. (Dec. 2) 


M. H. 
-KNABE PIANO 





LEO 


ORNSTEIN 


PIANIST 
Opens His 1924-1925 Season as Soloist with 


THE NEW YORK SYMPHONY ORCHESTRA 
AT THE WORCESTER FESTIVAL 
Worcester, Mass., October 10, 1924 
November and December Fully Booked 

Bethany College, Lindsbourg, Kans. (Nov. 21) 
Cornell College, Mt. Vernon, Ia. 


New York City, Sonata Recital with Hans Kindler (Dec. 20) 
Oshkosh, Wis., Moorhead, Minn., Springfield, IIl., etc., ete. 


MINNEAPOLIS SYMPHONY ORCHESTRA 


Minneapolis, Minn. (Dec. 7) 


PHILADELPHIA SYMPHONY ORCHESTRA 
I 


n 
Philadelphia, February 13 and 14, 1925 
and 


New York City, February 17, 1925 
A FEW JANUARY DATES OPEN 


Mr. Ornstein Is Under the Exclusive Management of 


HANSON 
437 Fifth Avenue, New York 


(Nov. 27) 


AMPICO RECORDINGS 
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UTICA B SHARP MUSICAL CLUB 
ANTICIPATES A BUSY SEASON 

Utica, N. Y., September 21—The B Sharp Musical Club 
looks forward to a busy 1924-25 season musically and al- 
ready plans three concerts for the public, three special en- 
tertainments for the club members and the regular afternoon 
programs for both active and associate members, ex- 
tension committee concerts and student members’ recitals. 
Among the well known artists engaged are Dusolina Gian- 
nini, who will be heard on November 19; an instrumental 
quartet including Bronislaw Huberman, Felix Salmond, 
Lionel Tertis and Harold Bauer on January 14; and John 
Powell on April 22 

The events to be given for members of the club alone 
contain Fedora French Bready’s opera recital, Le Cog 
d'Or, on December 3, and a recital by Richard Crooks and 
Claire Bookhurst on January 13. Tas 

The dates for the afternoon concerts, those participating 
and the hostesses are as follows: 

October 15, at the Catholic Women’s Club, a miscel- 
laneous program will be given by Mrs, Fergus Bridge, 
Mrs, Charles Kirkland, Theda Gschwind, Mrs. Harry Wil- 
liams, Elsie Gschwind, Mrs. Lee Barnes and Ora DuBois. 
The hostesses are Mrs. George Bannigan, Mrs. Harry Mc- 
Cormack, Gertrude Curran, Mrs, Herbert Gilroy and Doris 
Thorne, chairman ; 

October 22, at the Auditorium, those heard will be Clara 
Wenner, Margaret Griffith, Alice Newman, Mary Night- 
ingale, Bessie Stewart Bannigan, Julius Stone, Mrs. J. Her- 
bert Gilroy, Ella Vunck and Mrs. Harry McCormack. Mrs. 
Bannigan is to be the chairman. 

November 12, for active members only, Mrs. Tharratt 
Best, Miss Pierson, Mrs. Wm. Start, Mrs, Russell Wheeler, 
Mrs. Watson T. Dunmore, Mrs. Hume Baldwin, Mrs. 
Robert Brothwell, Mrs. Gilbert Butler and Mrs. Walter 
Roberts will participate in the program. The hostesses are 
Mrs. C. Hume Baldwin, Mrs. Leon P. Bishop, Mrs. Henry 
F. Mansfield, Mrs. Earl B. Worden and Mrs, Walter F. 
Roberts, chairman ay 

November 26, in the Auditorium, the U. F. A. String 
Quartet, Walter Griswold, Helen G. Kelley, Dr. Frank P. 
Cavallo, Margaret Griffith, William Donahue, Mrs. Fred i$ 
MacMackin and the chairman, Gertrude Curran, will be 
heard. 

December 10, at the Tabernacle Baptist Church, the pro- 
gram includes Norman Coke Jephcott, Mrs. H J. Cooking- 
ham, Jr. Mrs, E. D, Bevitt, Mrs. Robert Kincaid, Mrs. 
Harold Owens, Mrs. George Daniels, Mrs. Cassius Hal- 
stead and Mrs, Clarence Putnam, who is also chairman. | 

January 14, at 324 Genesee street, a program of English 
music will be given by Clara Wenner, Mrs. Russell John- 
son, Mrs. E. M. Coughlin, Mrs. Charles Kirkland, Mrs, 
Tracy Humphrey, Rena Crist, and Mrs, F, J. MacMackin 
The hostesses are Mrs. Francis K. Kernan, Mrs. William 
B. Crouse, and Mrs. Fergus Bridge, chairman. 

January 28, at the Tabernacle Baptist Church, an Amer- 
ican program takes place with Mrs. Rhee T. Rhodes, Mrs. 
Francis Owens, Clarence F, Read, Anne Chase Hamlin, 
Edna R. Humphrey, Roderick Benton, Rena E, Crist, 
Martha Williams, Mrs. George W. Crowell, Theda Gsch- 
wind, Mrs. Garry Hotaling, Wilma Williams and Marie 
Gross. Rena E, Crist will be the chairman. 

February 11, an Indian music program is scheduled. The 
hostesses are Rena Crist, Mrs. R. T. Rhodes, Mrs. Richard 
Recknagel, Harriet Woodworth and Mrs. George Riley, 
chairman. Those taking part are Mrs. D. M. Crouse, Mrs. 
Recknage!, Mrs. Merwin K. Hart, Miss Schermer, Mrs. 
Herbert Burrill, Mrs. George Riley, Mrs. Tracy Humphrey 
and Mrs. C. L. McCredy. 

February 18, a program of sacred music is anticipated in 
the Tabernacle Church, when Mrs. Ed. D. Bevitt, Mrs. 
Elmer C. Searles, Mrs. J. R. Willis, J. R. Willis, Anna 
Sweet, Roland Chesley, Mrs. Harold Wheeler and Arthur 
B. Hitchcock are to appear. The chairman is Ella B. 
Vunck. 

March 11, at the Civic Club—with Doris Thorne, Wilma 
Williams, Theda Gschwind, Margaret Griffith and Mrs. 
George Crowell (chairman) as hostesses—those taking part 
will be Mrs. W. B. Crouse, Doris Thorne, Rosalie Mayer, 
Mrs. Garry Hotaling, Bertha D, Hughes, Mrs. E. B. Wort- 
man and Mrs. Robert Holden. 

March 25, at the Auditorium, Charles Wakefield Cad- 
man’s song cycle, The Morning of the Year, will be ren- 
dered by Mrs. John Willis, Anna Sweet, John Willis and 
Harold Wheeler. The chairman of the event is Mrs. John 
R. Willis. 

April 1, at the Catholic Women’s Club, French music will 
be offered by Mrs. J. Middleton Smith, Doris Thorne, Mrs. 
Russell Wheeler, Mrs, Frederick B. Weed, Martha Wil- 
liams, Mrs. Lee N. Barnes and Miss Schermer. The host- 
esses are Helen Kelley, Helen Brockway, Mrs. Raymond 
Walsh, Mrs. Charles V. Kirkland and Mrs. J. H. Gilroy, 
chairman. ; 

April 25, at the Tabernacle Baptist Church, another 
French music program will be heard, given by the Lyric 
Club, Frank Parker, director, Alice Newman, accompanist, 
assisted by Helen Brockway, and Margarethe Briesen. 

May 13 is the annual meeting at the home of Mrs, Aras 
J. Williams, 1629 Genesee Street. 

The officers of the B Sharp Musical Club for the com- 
ing year are as follows: President, Mrs. William B. Crouse; 
first vice-president, Mrs. Francis K. Kernan; second vice- 
president, Margarethe Briesen; third vice-president, Mrs. 
F, J. MacMackin; recording secretary, Mrs. Montgomery 
Johnson; treasurer, Mrs. J. Kincaid; 


Robert assistant 


MUSICAL COURIER 


treasurer, Mrs. Earl B. Worden; librarian, Mrs. William 


V. Jones. Board of directors and officers include Mrs. D, 
N, Crouse and Mrs. C. Hume Baldwin. M. 


Anne Wolcott Explains Her Aims 

Anne Wolcott, coach and acconipanist, was asked recently 
by a representative of the Musicat Courter to tell us some- 
thing about the views she has gathered during her experi- 
ence and association with noted artists and with Father 
Finn’s Paulist Choir. This is what she had to say: 

“I have been active in music nearly all my life and 
especially the last ten years, during which I have been 
actively engaged as an accompanist, playing for various 
artists and acting as coach and accompanist for Father 
Finn's Paulist Choir. I have come to the conclusion that 
music is a worth while profession provided one contributes 
to it vision, breadth of mind, constructiveness and elements 
which will elicit from the public the enthusiasm of their 
best interests, and if one tries to do everything in a big and 
generous way. 

“It is very necessary to study other subjects outside of 
music to become a real musician: literature, history, 
languages. The person who is interested in other fields will 
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have so much more to give, even when rendering the simplest 
composition, than one who knows nothing but music, 

“Personally I have found this point of view most advan- 
tageous in preparing myself for the coaching of opera and 
oratorio, and I certainly shall try my utmost to impress this 
fact strongly upon my pupils. 

“There is such a great opportunity for giving something 
worth while, especially in the art of accompanying and 
coaching. I at one time had the idea of becoming a singer, 
having been endowed with a fair natural voice, but for vari- 
ous reasons | have definitely relinquished that idea, and dur- 
ing recent years have devoted most of my time to piano. 

“As all singers know, an accompanist either makes or 
mars an artist’s performance. Therefore to a good accom- 
panist (pardon the egotism!) there is a marvelous feeling 
of satisfaction in cooperating with and supporting the artist. 

“As to the technical difficulties of singers, one of the seri- 
ous troubles with which a good many have to contend, and 
one which reacts sadly upon their audiences, is singing off 
key. There is never any excuse for this defect. I guaran- 
tee, other things being equal and the singer having a normal 
ear, to create accuracy of pitch and perfect intonation. 

“This is simply a question of corrective exercises which, 
of course, must vary with the individual, and also the proper 
control of breath. My wide and varied experience under 
Father Finn has taught me how to cope with this difficulty 
and many others. 

“May I add that it is my belief that the only way to carry 
on any profession, especially that of the artist and teacher, 
is to absolutely honest and sincere, and to give the very 
best that we have, to give in the biggest and most con- 
structive way possible.” 
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SYRACUSE ANNOUNCES 
PLANS FOR SEASON 

Syracuse, N. Y., September 27—What promises to be 
the greatest musical season Syracuse has ever had will 
open October 6 when Tina Lerner, the Russian pianist, 
and Vladimir Shavitch, conductor of the Syracuse Sym- 
phony Orchestra, will open their master classes in piano 
and conducting in the College of Fine Arts. On the eve- 
ning of that day, Birger Beausang, a member of the vocal 
faculty of the College of Fine Arts, will give the first re- 
cital of the year. 

Beginning October 7, a number of internationally known 
artists and organizations will appear in Syracuse. Among 
them are: Frances Alda, Merle Alcock, Armand Tokatyan, 
Lawrence Tibbett, Charles Courboin, John McCormack, 
Carlos Salzedo, Ninon Romaine, Alice Nielsen, Germaine 
Schnitzer, Clara Clemens, Ethel Leginska, Francis Mac- 
millen, Louise Homer, Tina Lerner, Rosa Ponsetle, Jascna 
Heifetz, E. Robert Schmitz, Oscar Seagle, Letz String 
Quartet, Roland Hayes, Tito Schipa, Yolanda Méré, Gerard 
Hekking, Alexander Russell and Frank Stewart Adams. 

The new organ recently installed in the auditorium of the 
College of Fine Arts will be opened with a dedicatory con- 
cert by Dr. George A. Parker, Alexander Russell, Harry 
Vibbard and Frank Stewart Adams. Shortly after this 
concert, Dr, Parker and Prof. Vibbard will give individual 
recitals on the new organ. 

The Syracuse Symphony Orchestra, with Vladimir 
Shavitch as conductor, will give twenty-four concerts dur- 
ing the season at Keith’s Theater. A number of noted 
soloists will appear with the orchéstra. 

The Syracuse Morning Musicales will give a number of 
morning recitals in the Temple Theater, introducing well 
known local musicians and a number of noted professional 
artists. They will also offer three evening concerts at the 
Mizpah Auditorium. 

The Salon Musical Club will present two noted artists 
in evening programs and will give six concerts by local 
musicians, 

The College of Fine Arts will offer twelve or fifteen 
faculty recitals and about twenty public recitals by its ad- 
vanced students. In addition to the master classes by Mme. 
Lerner and Mr. Shavitch, Oscar Seagle will come to the 
university for a three weeks master class in voice 
beginning November 3. Mr. Seagle will give a_ re- 
cital while he is in Syracuse. 

FE. Robert Schmitz, the well known pianist, will give a 
lecture on Modern French Music on the afternoon of 
October 28, and a piano recital on the evening of the same 
day. 

Interest is manifested in the symphony orchestra con- 
certs and practically all seats for the entire season have 
been sold. 

The College of Fine Arts opened on September 22 with 
a twelve per cent. increase in regular music students and 
with the master classes in piano and conducting completely 
filled. Although the master class in singing will not open 
until November 3, a large part of Mr. Seagle’s time is al- 
ready reserved. 

There is no doubt that the College of Fine Arts will 
profit by the wealth of musical attractions which are open 
to its students, therefore it is co-operating with all the 
agencies in bringing great artists to Syracuse. H. L. B. 


Tarasova to Give Four Recitals 


Nina Tarasova, singer of Russian folk songs in costume, 
returned a short time ago from Europe, where she had 
been spending the summer. She will give four of her re- 
citals in Aeolian Hall this fall. While abroad she sang in 
public and private, both in Paris and London, winning 
distinct successes. Her New York programs, the first of 
which will be given October 21, will contain many novel- 
ties. They will consist entirely of folk songs, sung in 
costume, some of which have just been designed by Soudei- 
kin. 


Miinz Scores in Cesar Franck Work 

“One of the most arresting numbers was the Cesar Franck 
prelude, aria, and finale,” wrote The Sydney Morning 
Herald, commenting on Mieczyslaw Miinz, playing at a 
recent Australian recital. “There was a quality congenial 
to the pianist’s manner. His elevation of style was in 
harmony with the character of Franck’s method and his 
powerful close made a direct appeal. There was an in- 
sistent demand for an extra number. Enthusiastic recalls 
induced him to contribute the D flat prelude, and various 
pieces by Liszt.” 


Gradova Will Be Heard in Detroit 
Gitta Gradova, who had the rare distinction of receiving 
the unanimous endorsement of all New York critics when 
she played two recitals in the metropolis, all commenting 
on her poetic personality, her virile power and extraordinary 
interpretative talent, has been engaged by the Women’s City 
Club of Detroit, Mich., to play a recital there on Febru- 


ary 10. 
J. Van Bommel to Sing Mana-Zucca Songs 


Jan Van Bommel, the Dutch baritone, will include two 
of Mana-Zucca’s songs, Nichavo and Solace, at his New 
York recital at Aeolian Hall this season. 
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Maia Bang Enjoyed Europe 


Maia Bang, violinist, who has won much prominence as 
an exponent of the Auer method, and as author of a book 
which passes this method on to students of all grades 
(from the beginner to the virtuoso) and has had a ter- 
mendous success, being one of Carl Fischer’s best sellers, 
has just returned to America after an extended pleasure 
trip.to Europe, her former home and the home of her 
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ROYAL SERVICE MEDAL IN GOLD, 
MAIA BANG, 1924. 


husband, the Baron von Hoechn. Mme. Bang now considers 
herself an American, being an American citizen, but enjoys 
occasional visits to her native Scandinavia. This year she 
received a new decoration—not by any means the first—this 
being the Royal Service Medal in Gold. The medal was 
presented her by the king, who received her in person, and 
the lettering on the front of it, not easily legible in the 
FeO agg ~ my photograph, reads “Royal Service Medal in 
Gold. Maia Bang, 1924.” 

Interesting is the account given by Mme. Bang of the 
desire of everybody (pretty nearly) in Europe to get to 
America, Not only the common people, she says, who line 
up before the American Consulates for days and weeks, 
hoping to get the coveted passport, but also artists, musi- 
cians, of all classes of merit, who believe that America 
offers opportunity for wealth to all the world. For the 
musician, says Mme. Bang, conditions all over Europe are 
serious. With people counting their pennies, expenses con- 
stantly rising and incomes constantly falling, only excep- 
tional families can dream of the luxury of music lessons, 
and teachers are having a bad time of it. No wonder they 
want to come to America. Nor are they willing to believe 
that America, too, is overcrowded, and that the problem of 
getting together a class here, or of getting concert engage- 
ments, is almost as complex as in Europe. 

On the matter of atmosphere, Mme. Bang has interesting 
views. Americans go abroad for atmosphere, and there 
has been a certain amount of complaint on the part of 
European artists that there is no atmosphere in America. 
This, says Mme. Bang, is a conception which should not be 
allowed to go unchallenged. Considering the fact that 
most of the world’s greatest artists are now in America 
it might be expected that they would bring their atmosphere 
with them. They do, in fact, build up an atmosphere here, 
and those who complain that there is no atmosphere in 
America have only themselves to blame. 

Prof. Auer, says Mme. Bang, likes American life. It is 
a mistake, quite unreasonable. and untrue, to suppose that 
foreign artists who have come here and settled down like 
America only for what it brings them and live here un- 
willingly only because material conditions force them to. 
America is not such a hated place as is thus represented, and 
it is an injustice both to the artists ard to the Americans to 
insist upon such a point of view. 

Furthermore, Europe has gradually come to have the 
greatest respect for the judgment of America in matters 
of musical art. It used to be believed. says Mme. Bang, 
that America knew nothing about it, that the people here 
would accept anything and anybody if they were properly 
advertised and exploited, but that opinion has now been 
completely reversed, and all Europe now realizes that 
America now knows how to pick the best, and whoever per- 
manently succeeds here must have the best to offer. The 
charlatan may get a hearing through advance notices but 
the public soon finds him out. 

Mme. Bang made an extended tour in Europe this past 
summer and was greatly annoyed by passport regulations 
and charges which, she says, are unreasonable and burden- 
some in the extreme. In Italy she heard Wagner’s Meister- 
singer conducted by the great Toscanini, and in Vienna the 
special jubilee performance of the Fledermaus of Johann 
Strauss and the newest Viennese operetta which she found 
delightful, as she did the city of Vienna and the life there. 

Mme. Bang’s welcome in Christiania was most enthusi- 
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astic, and she was heralded as the great Norwegian. Espe- 
cially interesting is her account of the association of teachers 
in Christiania, an association such as has been recom- 
mended by the Musicat Courter for American teachers, 
and seems to be actually working out in Norway. In the 
first place, no teacher is admitted to the society without 
theoretical as well as practical knowledge, and applicants 
for membership must give definite proof of their right to 
teach. In the second place, any member who tries to take 
pupils from another member is blacklisted. In the third 
place, most important of all, the society is so all-embracing 
and so well known that no teacher who is not a member can 
make a living as a teacher. This has had the result of put- 
ting the incompetent teachers out of business. Mme. Bang 
says that “when she finds time” she intends starting such 
an association in America. Let us hope she will! 

But when she will find time is another problem. For 
she has reopened her studio, where she will teach the Auer 
method and her own as per her remarkable book, and de- 
mands upon her time are such that one does not see where 
she will find time to accomplish anything, her spare mo- 
ments being occupied cashing royalty checks from the sale 
of her method. |e 


Maier and Pattison Will Play Many Novelties 


Guy Maier and Lee Pattison, the duo pianists, will intro- 
duce a number of new compositions during the coming sea- 
son, thus increasing their already large repertory of works 
for two pianos. Among the new works they will play will 
be: Nymphs of the Spring, by Templeton Strong; Liebes- 
waltzer, by Brahms-Maier; Sarabande, by Mannes; Two 
Sonatas, by Clementi, and a Gigue, by Vuillemin. In addi- 
tion they will play a new Jazz Scherzo by Hill, and a 
concerto by Bliss, both of these for two pianos and 
orchestra. 


Ljungkvist to Sing at Convention 


On Friday afternoon, October 17, Samuel Ljungkvist, 
tenor, will sing at the convention of the New York City 
Federation of Women’s Clubs. The convention will be held 
in the grand ball room of the Hotel Astor. Emanuel Bala- 
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ban will accompany Mr, Ljungkvist, The musical arrange- 
ments are in charge of Baroness von Klenner, 


Young Soprano’s Success with Vesella’s Band 


Della Samoloff, twenty-one-year-old dramatic soprano 
and artist-pupil of Adelaide Gescheidt, again demonstrated 
herself an efficient artist, having just returned from At- 
lantic City, where she has been soloist with Vesella’s band, 
on the Steel Pier. This is the third consecutive season for 
Miss Samoloff as soloist with bands; the first two she 
toured with Creatore. It is seldom possible for so young 
a singer to make good with a band, but Miss Samoloff has 
had remarkable success, often being recalled for four en 
cores, 

Miss Gescheidt’s principles of normal voice development 
give all her singers a confidence that is exceptional, so 
that her talented young singers, even with little or no ex- 
perience, in a short time become known as true artists. 

Miss Samoloff is a pronounced operatic type, and Miss 
Gescheidt is preparing her for this field. She has a luscious, 
full, brilliant, dramatic soprano voice, with a range already 
of three octaves, and a vocal control which makes it pos- 
sible for her to sing from the broadest style of the dramatic 
to the most delicate style of the lyric. 

Miss Samoloff already has several operatic roles memor- 
ized, and no doubt she will be heard in the near future as 
a singer of importance, 


Judson Reports Increase in New York Recitals 


The recital department of Concert Management Arthur 
Judson reports an increase of more than 50 per cent. over 
last season in the number of New York concerts for 1924 
1925. Concert Management Arthur Judson is now prepared 
to handle an unlimited number of local concerts and debut 
recitals both in New York and Philadelphia. 


Meisle fos Elks’ Concert 


Kathryn Meisle, the popular contralto of the Chicago 
Civic Opera Company, has been engaged for an April 


appearance by the Elks’ Lodge of Erie, Pa 














Cleveland Symphony, 
Beethoven 9th Symphony 


Miss Bryars’ voice is rich and 
of pleasing quality—James H. 
Rogers, Plain-Dealer. 


MILDRED 


BRYARS 


Contralto 


Chicago, Apollo Club 

Miss Bryars, contralto, dis 
closed a voice of smoothness and 
rich quality, also good school- 


ing.—Daily News. 


Jackson, Miss., Festival 
Her rich contralto tones fitted 
so perfectly to the expressive 


score.—Clarion Ledger. 


Spartanburg Festival 


The singing of Miss Bryars 
was exceptionally fine. She im- 
pressed and captivated her audi- 
ence with the spirit and tech- 
nique of the artist she really is. 
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CINCINNATI NOTES 


Cincinnati, Ohio, October 2.—Interest in the young 
people's concerts, to be given by the Cincinnati Symphony 
Orchestra at Emery Auditorium, has increased as a larger 
number of adults are planning to attend, Reservations are 
now being made for these concerts, which will consist of 
four performances, dates to be announced later. Thomas 
james Kelly will again give his interesting talks on these 
OCCASIONS 

The regular rehearsals for the coming concerts by the 
Cincinnati Symphony Quartet will begin soon, Part of the 
programs will contain new quartets brought from Europe 
by Fritz Reiner, director of the Cincinnati Symphony Or- 
chestra - 

With the arrival of Frank van der Stucken, conductor of 
the May Music Festival, several days ago, there was in- 

reased enthusiasm noted in the coming rehearsals, which 
vill begin on October 6 

Piano pupils from the class of Leo Stoffregn gave a con- 
cert on October 3. These included Thelma Guenzer, Lois 
Van Epps, Lillian Deman and Margaret Brandel 

Rose Gores Rockwell has reopened her studio 

Phyllis Rader, a piano pupil of Leo Paalz, who has also 
completed a course in public school music under the direc 
tion of Mrs. Forrest G, Crowley, has been appointed super 
visor of music in the schools at Glenford, Ohio, and the 

urrounding country 

Several graduates from the public school music depart 
ment of the College of Music have been appointed as super 
visors of music in various sections of the country. Merle 
Thompson is now in Fort Thomas, Ky.; Hazel Piercy in 
Newport, Ky., and Harriet Beckman in Ottawa, Ohio 

Che monthly musical service was given on September 
28 at the Clifford Presbyterian Church under the direction 
of Beulah Davis 

lecla Vigna has resumed her vocal classes at her studio 
in Odd Fellows’ Temple after a sojourn in Europe 

Helen Jean Upperman, a soprano pupil of Mme. Dotti, 
gave a farewell concert on September 26 before leaving for 
New York, where she will continue her musical course 

Ihe first meeting of the Mt. Auburn Music Club was 
held on September 24 with Mary Towsley Pfau as hostess 
and Mrs, John Strubbe, co-hostess. Bertha Baur and Mrs, 
Adolf Hahn were present as honorary members, The pro 
wram for the year has been outlined and will contain some 
interesting numbers. 

The Hyde Park Music Club held a business meeting on 
September 30 in the Hyde Park Library Auditorium, 

While on a recent visit to his home in Wales, Dan Bed- 
doe, of the Cincinnati Conservatory of Music faculty, was 
a soloist in-a Sunday evening recital, When it was found 
that all could not hear him, a second concert was given 
later. He visited the Wembiey Exposition during Welsh 
week 

Che Price Hill Music Club, which was organized some 
months ago, at which time it was federated with the West 
ern Hills Women's Club, has begun its second season with 
forty-two active and twenty-nine associate members. 

Ferne Schubert, at present studying dramatic expres- 
sion with Helen May Curtis of the Conservatory of Music, 
has been appointed teacher of expression at Mt. Orab High 
s hool 

Corinne Hull, pupil of Robert Perutz, will have charge 
of the violin lessons at the Fort Thomas, Ky., branch of 
the conservatory, which is in charge of LaRue Loftin. 

Josephine Berting Landt, soprano, has been appointed 
director of the Walnut Hills English Lutheran Church 
Choir. Other soloists are Mildred Steinbach Kiefer, con- 
traito; Herbert Steinbach, tenor; Carlton Boebinger, basso, 

Lillian Dent, pupil of Dan Beddoe, was soloist at the 
meeting of the Cincinnati branch of the American Asso- 
ciation of University Women on September 27. She was 
accompanied by Genevieve Goodman, a pupil of Frederic 
Shailer Evans. 

A musical program was enjoyed on October 5 when the 
new St. Augustine school, rectory and auditorium were 
dedicated W. W. 


Lyric Washington Excites Admiration 

The atmospheric beauty of the National Capital has been 
the subject of inspiration for many creative writers, but 
R. Deane Shure, if memory serves, is the first to depict, 
musically, the beauty and individuality of Washington 
That Mr. Shure has been successful in his undertaking is 
indicated in the highly favorable reviews which the press 
has accorded his music. 

Thus, Jessie MacBride, music editor of the Washington 
Herald, writes: “Inspiration in music has never, until now, 
been caught from the typical scenes which denote the Na- 
tional Capital. Upon simplicity is America built, upon 
joy, as well, This would seem to be the message of this 
music cycle into which R. Deane Shure has put a human 
and yet peculiarly uplifting spirit that speaks a significant 
American note in music. 

“Not a single patriotic suggestion,” states Helen Fetter, 
music critic of the Washington Star, “but Washington in 
her aesthetic beauty,” while William Moore, reviewer of 
the Washington Times, adds, “A real contribution to Ameri- 
can literature, with delightfully startling combinations, but 
never jarring.” 

Dr. T. S. Lovette, piano pedagogue, states that “each 
number has its own peculiar charm, and the characteristic 
idiom of each is delightfully expressed. They are not alone 
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bers. As such I shall be glad to use them.” Then follows 
Harvey B, Gaul, celebrated composer and critic, with the 
declaration that “they are sure to take hold because they are 
well adapted to the medium through which they are ex- 
pressed, and well worth the time and attention of concert 
performers and teachers.” Cc 


Cleveland Institute Notes 

Cleveland, O., October 2.—The Cleveland Institute of 
Music was well represented on the radio when a program 
of local composers’ works was given October 1, over 
WTAM. Ruth Edwards, of the piano department, played 
several of the works of Beryl Rubinstein, teacher and com- 
poser, also of the piano faculty of the school. 

October 1 also marked the opening of the school’s fifth 
season. Indications that Cleveland is rapidly becoming a 
cultural center of the middle west are shown in the figures 
recently compiled by the school’s registrar. These show a 
sixty-four per cent. increase in the total enrolment so far, 
with thirteen cities outside of Cleveland represented in the 
student body. The greatest increase is in the violin depart- 
ment, which was built up last year by Andre de Ribaupierre, 
until it now shows 111% increase in registration. The piano 
department, one of the strongest in the school, shows sev- 
enty-three per cent. increase. 

John Peirce, baritone, who has joined the faculty to head 
the voice department, will start a chorus of mixed voices 
as soon as he has organized his regular classes. He hopes 
to make this chorus a nucleus'for a concert chorus similar 
to the New York, Boston and Detroit choruses which per- 
form with the symphony orchestras of their cities. 

Courses for teachers and advanced students are being 
given special attention this year, and there are many even- 
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ing classes planned for serious students who cannot attend 
daytime classes. Among the evening classes are Dalcroze 
Eurythmics, piano pedagogy, voice, instrumental, theory 
and sight singing. 

Three students who have taken advanced work from 
teryl Rubinstein in piano, and Roger Sessions in theory, 
during the past two seasons, and who have added to private 
teaching elsewhere the requirements of supervised teaching 
at the Institute, will be greeted by their classmates this year 
as instructors. Theresa Hunter, Gertrude Englander and 
Jean Martin have been made assistants in the piano depart- 
ment, 

Ernest Bloch, director of the school, has announced the 
following faculty for the new year: Beryl Rubinstein, Na- 
than Fry¢ér, Ruth Edwards, Frances B. Kortheuer, Eleanor 
Foster, Dorothy Price, Anita Frank, and Mary. Edith Mar- 
tin, of the piano department; Andre de Ribaupierre, Char- 
lotte deMuth Williams, Carlton Cooley, William Quincy 
Porter, Rebecca Haight, Victor de Gomez, strings; John 
Peirce, Marcelle Privat, voice; Weyert A. Moor, Florence 
McGibeny Brewer, flute; Roger Sessions, William Quincy 
Porter, Anita Frank, theory and composition; Gladys Wells, 
Dalcroze Eurythmics; Ruth M. Edwards, sight reading 
and accompanying. LE. } 





Portanova Pupil Scores Success in Italy 

Frederick Jagel, artist-pupil for six years of Vincenzo 
Portanova, New York, vocal maestro, sang in Italy in La 
Boheme and Madame Butterfly with great success. 

Mr. Jagel made his Italian debut at Politeama Livornese 
in La Boheme on August 24, 1924, of which II Mattino 
(Livorno) says in part: “The tenor, Frederick Jagel, was 
obliged to give satisfaction to the large audience, owing to 
the flattering advance notices of his warm singing which 
preceded his appearance. He sang with a voice of great 
softness, flexibility and finish, and the applause which the 
audience bestowed was truly merited. When one considers 
that this was his first appearance and being an American 
besides, it is gratifying to note that ne overcame with ease 
the enormous difficulties of the Italian pronunciation.” 

Il Telegrafo di Livorno comments as follows: “In the 
role of Rudolfo we had a debutant, Frederick Jagel, a 
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prepossessing young American, and we are glad to affirm 
that no one could have had a more brilliant success.” 

Pertaining to his appearance in Madame Butterfly, Il 
Mattino of August 30, 1924, says: “The role of Pinkerton 
was taken by the young tenor, Frederick Jagel, who, in this 
opera, also revealed himself a good artist, especially in his 
high tones.” Il Telegrafo, on the same date, says: “Another 
brilliant success was made by the tenor Jagel, who always 
conquers the favor of the public, and we are now certain 
that he is in line to reach the forefront, and we also predict 
for him a brilliant future. He distinguished himself in the 
first act, singing with passion and freedom.” 


BALTIMORE CONCERT MANAGERS 
ANTICIPATE A SPLENDID SEASON 


Winners of Peabody Conservatory Scholarships Announced. 

Baltimore, Md., October 1—The local musical season is 
not far off. Announcements by the Albaugh Concert Bureau 
and Mrs. Wilson-Greene, under whose management the ma- 


jority of the musical events take place in Baltimore, show a. 


veritable “Who’s Who” in music as far as the musical pro- 
gram for the year is concerned. Among the early events 
booked are a recital by Isa Kremer and two performances 
by the San Carlo Opera Company. 

PEABopy CONSERVATORY SCHOLARSHIPS, 


Announcement of the winners of seven scholarships to the 
Peabody Conservatory was made to-day by Harold Ran- 
dolph, director, following examinations in piano, organ, 
violin and voice. Bernard Friedenthal, of Baltimore, was 
the winner of the F, C, Colston piano scholarship and Joyce 
Barker, of Rockville, Md., of the Peabody piano scholar- 
ship No. 3. The organ scholarship was awarded Agnes 
Garrett of Baltimore. Of the violin scholarships, the first 
was given to Arthur W. Morgan, Jr., and the second to 
Jacob Dasche, both of Baltimore. Loretta Lee, of New- 
castle, Pa., was announced as winning the vocal scholarship 
No. 2, and Wilhelmina Guttenson, of Baltimore, the vocal 
scholarship No. 3. The scholarships carry three years of 
instruction in the main branch and in such supplementary 
studies as the director shall advise. Other examinations to 
be given later include two scholarships in viola, a new sub- 
ject in the curriculum, and one year’s scholarships in orches- 
tral instruments, E. D. 





Gustlin to Present American Opera 

“Interp-Recitals” 
_ Clarence Gustlin, California pianist, and officially identi- 
fied with the National Federation of Music Clubs, will make 
a country-wide tour this season under the auspices of that 
organization. He will present several of the newest operatic 
works of Frank Patterson, Francesco De Leone, and Ralph 
Lyford, They include, respectively, The Echo, Alglala, and 
Castle Agrazant. 

Mr. Gustlin has chosen to call these interpretative illustrat- 
ed lectures “Interp-Recitals.” Their purpose is to acquaint 
the music clubs throughout the country with what is being 
done by native creative genius along this particular line, and 
to arouse greater interest in producing these and other meri- 
torious works, thus providing incentive to greater achieve- 
ment. 

Already Mr. Gustlin’s manager, L. D. Bogue, reports many 
engagements from various sections of the country, and in- 
creasing interest in this unique work, which has the hearty 
endorsement of Mrs. John F. Lyons, president of the Na- 
tional Federation of Music Clubs, other officials of that 
body, and of Max Rabinoff, founder of the American In- 
stitute of Operatic Art. Mr. Gustlin spent a part of the 
past summer at Stony Point preparing his programs, leav- 
ing late in July for his California home. 


N. Y. Chamber Symphony to Present Novelties 


Max Jacobs, conductor of the newly organized New York 
Chamber Symphony, which is scheduled for a series of 
Sunday evening concerts intime at the Earl Carroll Theater, 
commencing October 12, promises a program replete with 
new works and unfamiliar classics for the initial perform- 
ance, 

A feature number will be the symphonic tone-poem, In the 
Bayou, by A. Linn Seiler, the composer of the score to the 
new dramatic production, The Great Music, now running 
at the Earl Carroll Theater. In the Bayou is a musical 
setting to a poem of the same name by Don Marquis, pub- 
lished several years ago when the author was the columnist 
for one of the evening papers. 

Other works to be given for the first time here will be 
Mehul’s symphony in G minor, Rachmaninoff’s Vocalises 
and a group of old Catalonian songs to be offered by Alma 
Simpson, the American soprano. The balance of the pro- 
gram will comprise unfamiliar writings of Mozart, Lalo, 
Debussy and Sibelius, 





Margolis Artist-Pupil Sings with Gallo Forces 


James Wolf, one of the principal members of the Metro- 
politan Opera Company, and artist-pupil of Samuel Mar- 
golis, recently scored a decided success when he sang 
Mephistopheles in Gounod’s Faust in Asheville, N. C., with 
the Gallo opera forces. It is over four years since Mr. 
Wolf joined the artistic group of Mr. Margolis’ studio, 
and since then he has been one of the leading bassos with 
the Chicago Opera and is now one of the useful members 
of the Metropolitan Opera Company. 
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The Mestechkin Studio Faculty 


Jacob Mestechkin and his wife, Elfrieda Boss, arrived 
in this country in 1919, coming here with the Zimro En- 
semble. After traveling with this organization throughout 
the United States and Canada, Mr. Mestechkin located in 
New York City and at once established himself as a teacher 
of the violin, being assisted by his talented wife. 

Mr. Mestechkin is well known in his native Russia as a 
violinist and teacher, which reputation preceded him and 
helped to establish a following in the new world equal to 
that which he enjoyed in Russia. He is a graduate of the 
Vienna Conservatory of Music under Prof. J. Gruen, and 
laureate of the Petrograd Imperial Conservatory under 
Prof. Leopold Auer. He was one of the founders and the 
permanent concertmaster of the well known Imperial Sym- 
phony Orchestra of Petrograd. This organization played 
under the baton of the most renowned local conductors, as 
well as Nikisch, Mengelberg, Safonoff, Koussevitzky and 
others. 

In 1913, after a contest, Mr. Mestechkin was admitted as 
a member of the orchestra of the Imperial Opera House in 
Petrograd, which position he held until 1918, during the 





PROF. LEONID MESTECHKIN 


time of the revolution, after which he was invited to be- 
come first violinist and soloist of the Zimro Ensemble, 
which organization toured successfully through the greater 
part of the Eastern Hemisphere and later through the 
United States of America, giving concerts in New York 
and most of the important cities of the country. 

At a recent concert given by Mr. Mestechkin in New 
York City a number of his artist-pupils were heard, whose 
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artistic and finished work reflected unusual credit upon the 
convincing results emanating from the Mestechkin studio. 

Mme. Elfrieda Boss is a graduate of the Petrograd Im- 
perial Conservatory of Music under Prof. Leopold Auer, 
where she won a gold medal upon her graduation. Mme. 
Boss was well known in Petrograd as solo violinist and as- 
sistant concertmaster of the popular summer symphonic 
concerts. On the concert tour of the Zimro Ensemble in 
China, Japan, Java, and Sumatra, Mme. Boss played the 
second violin and also appeared as soloist. 

Prof. Leonid Mestechkin, who has full charge of the 
piano department at the Mestechkin studio, has been a resi- 
dent of New York City for the past two years during 
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which period he has gained many friends and admirers. He 
held a prominent position among the musicians in Russia, 
having been for fourteen years director, conductor and head 
of the piano department of the Imperial Conservatory of 
Zitomir (Volyn). During the latter years Mr. Mestechkin 
was professor of piano at the Imperial Conservatory in 
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Kieff, but owing to the prevailing unrest there he left for 
Berlin, 

Leonid Mestechkin studied piano under Prof. Leschetizky 
and Mme. Essipoff-Leschetizky. He is also a graduate of 
the Imperial Conservatory of Music, Petrograd. Profes- 
sor Leschetizky considered him an extraordinarily gifted 
pianist, for whom he predicted a brilliant future, which 
has long been realized by the exalted positions he has held 
in many European music centers. Leonid Mestechkin has 
among his pupils a large and talented class of artist- 
students. 


Olga Steeb Her Own Architect 


Imagination is the handmaiden of art—and building cas- 
tles in the air surely a more or less legitimé ate occupation 
for a fine artist. But Olga Steeb’s castles in the air are not 
mere figments; on the contrary, they are reduced to very 
capable and businesslike blue prints, drawn to scale. Build- 
ing houses is the pretty pianist’s pet hobby, and she is never 
happier than when she is altering the premises. She has re 
cently acquired a fine bungalow site on the shores of one 
of Cali fornia’s mountain lakes and her pli ins are e all com- 
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pleted for a charming bungalow and garage. With the very 
rapid growth of the Olga Steeb Piano School in Los Angeles, 
she has been perfecting plans for a much more extensive 
building with an absolutely up-to-the-minute equipment 
On all of her tours cross-continent, alone or with the Griffes 
Group, Olga Steeb carries her drawing equipment an 
whiles away many an hour en route making practical castles 
in the air. 


Mary Wildermann’s Aunt Sails 

Mme. Paula Kormendy sailed recently on the SS. Bre: 
men for Europe, and after a short visit to relatives in 
Regemsburg, Bavaria, will proceed to Vienna, Austria, her 
old home. . Mme. Kormendy came to this country in 1914 
with her niece, Mary Wildermann, the concert pianist and 
teacher During her residence in Budapest, Hungary 
Mme. Kormendy became a personal friend of Franz Liszt 
and but a few months before his death, in 1886, she was 
his guest upon his last visit to the Hungarian capital 
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MUSICAL COURIER 


WHAT'S THE USE? 


By Si Whiner, Pessimist 


Sadly does the mind dwell upon the futility of human 
endeavor in this world of sorrow, where so many worthy 
works are neglected, where so many superior men and 
women are unable to make their voices heard above the 
clamor of mediocrity, where man is loved according to his 

which means smallness, obviousness, ordinari- 
ness! Sadly does one ask, What's the use? Why be great? 
Why not take the easy path and be the people’s parlor pet, 
rehashing the hashes ot the ages, basking im the sunshine 
as one of the bunch, without subtlety, in no way mysterious, 
neither upwards nor downwards nor 


humanne 


leading fellow mat 
sideways | 

rhis evil world knows its own mind, and its mind is evil 
chiefly lazy! It fears the leaders because it is 
Only one thing does humanity want and 
that is to stay put—status quo. Leave us alone! We are 
all right as we are. Greatn Sure, we love it, for the 
other fellow. Wealth Oh, yes, we love it, for ourselves, 
no matter what way it is gotten, Give us the coin and let 
the other fellow be what he will, We are not enemies of 
goodness, Oh, no! Not we. Only we want it to be a 
trictly fifty-filty proposition: we leave it alone and it leaves 


and lazy 
too lazy to be led 


us alom 

Fun Now you've said it! Pleasure, recreation, good 
time! That's our second name, and whatever you have to 
propose to us, let it only not }e deep nor heavy nor hard to 
grasp. Work enough in the world a man gets paid for, 
don't ask us to pay to work. Anything else, why, sure, 
we're with you! 

Thus it is—and who will deny it? And thus it is that the 
big peopl of the world (some of them) take a back seat, 
or no seat at ali, while the light fantastic popular crowd 
carries home the bacon—and though I get my metaphors 
mixed you know what I mean, Now there is Wolf, for 
instance Yes, Wolf, Hugo. Where is he now?—No, I 
don't mean that. It might be an embarrassing question. 
Better not know too much about that. There is no telling 
in what society he may be mixing just at present. But, 1 
mean, where is his fame Where are his songs? 

Fame he has, some., But it is a poor sort of tame, as you 
will agree. Why have a name known to all the world when 
only the name is known. It is like the classics, some of 
them, “Thackeray “Oh, yes! I love Thackeray!” “Did 
you ever read any of him?” “Well, you sec "Another 
embarrassing question 

Could anything be more puzzling than the sort of fame 
that acknowledges greatness, claims immortality, and yet 
puts the thing to which fame attaches into the not-wanted 
class low explain it? Did some deluded critic wish to 
become known as the discoverer of an immortal?) Or may 
a thing be great and yet unpalatable? Or is the world's 
taste really so debased that it is unable to absorb with pleas- 
ure the works of so great a creator as Wolf? 

Which brings another question: was Wolf a great creator? 
The answer to which is rather involved. Yes, he was a 
great creator, but . . . No, he was not a great creator, 
but 

This sounds like foolishness, but it is actually and seri- 
ously a fairly correct appraisal of Wolf and of the entire 
modern school of song as well, The modern school of song 
does not mean all songs written within our own times. 
Many contemporary songs have been written in such a man- 
ner that they belong completely to the old school. The dif- 
ference may be exposed in a few words: the old school is 
that in which the voice carries throughout the melody, the 
leading musical thought; the modern school is that in which 
the voice is only a part of the whole and no more constantly 
sustains the melody than any single instrument in the or- 
chestra constantly sustains the melody. 

This modern school of song might very well be called the 
school of Wagner, for Wagner was the first composer who 
persistently delegated to his accompanying instrument the 
duty of carrying the melody, and used the voice for this 
purpose only when the words and the cange of register 
permitted it. But his accompanying instrument was the 
orchestra, and he gave it such weight, such compelling 
cogency, that one finds it possible to listen to it in spite of 
the habitual tendency to follow the voice. True, not all the 
world succeeds in this, and some there are who prefer 
Wagner excerpts at concerts to his operas on the stage. 
Some there are who take such a personal view of life that 
they cannot give their attention to anything but the voices 
which are uttering the lines of the drama, they are so fully 
absorbed in the story—and this is the age of story if ever 
there was one. Where one was created a few centuries ago, 
ten thousand are now created, for movies, magazines, news- 
papers, book stalls, the stage. There is no end to them, and 
yet the small minded enthusiasts of our educated public 
follow each one in turn as if it were a slice of his or her 
own life, as, indeed, it often is. This is an age of life by 
proxy, and many a civilized mortal has no real life in the 
sense of action or adventure or emotion except as it is 
found in books. 

And so they want real people on the stage, and real peo- 


ple, even if they speak in song, speak the tune of the song. 
Their tune is not on the orchestra, but comes (supposedly ) 
out of their own heart to their own words as inspiration to 
their own tune. And so, likewise, it is in songs like those 
of Wolf and other moderns. The life-by-proxy music lover 
sees them not because the emotion is in the piano, the har- 
mony, the melody, the rhythm, while the proxy is only an 
automaton which recites the words, 

Are these valid objections? They may be, There is no 
gainsaying their possibility. There is no doubt that one 
does, instinctively, follow the human voice as a solo, “lead- 
ing,” instrument, and it is difficult in the songs of the mod- 
erns to follow the piano without being disturbed by the 
voice. And the voice, of course, ought not to be a disturb- 
ance; attention ought not to be divided; one ought not to be 
called upon to perform a feat of mental gymnastics while 
supposedly being thralled by the emotion of music. 

Yet must one ask again, What’s the Use? Here is a 
mass of splendid music, some of the finest of its kind there 
is in existence, yet it is practically unknown, and will be 
perhaps forever practically unknown, Nor is Wolf the 
only modern composer in this case. Louis Aubert, Florent 
Schmitt, Debussy, and others, Germans, Italians, Russians, 
have done exactly similar things, though not so great as 
Wolf, yet great enough to warrant 4 more frequent hearing 
than is accorded them, 

But if it is possible to put one’s finger upon the cause or 
probable cause of this disaster in song, it is by no means 
possible to suggest the reason why certain instrumental 
works are so rarely programmed. Where, for instance, are 
the violine suites of Ries? They are fine, powerful, poetic 
compositions, splendidly constructed, masterly, effective. 
Yet how rarely are they heard! And where is s the Sinding 
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symphony (in D minor, unless memory errs)? It is a 
most interesting work, a work of curious structure, but of 
lovely melodic line—tunes that cling to the mind and have 
a quaint individual charm quite unlike anything else. Why 
is it not a favorite? And if such things as this are neglected, 
what is the use of other and smaller men wasting paper and 
ink? 

And then there is that lovely fantasy called Spring, by 
Glazounoff, a poem for orchestra, one of the most exquisite 
things of its kind, and with two such lovely themes that, 
once heard, they would surely never be forgotten. Yet year 
by year passes and it remains unheard, or is heard so sel- 
dom that even the confirmed concert hound does not get a 
chance to hear it. What is the reason? And what's the 
use of others doing likewise when thiswise gets such small 
recognition ? 

Again one might mention Louis Aubert, and, in the same 
breath, another Frenchman, Florent Schmitt. Aubert has 
writen a piano suite called Sillages, three numbers, of which 
the first, at least, must be acknowledged to be a masterwork 
of altogether unusual beauty. He has written an orchestral 
work on Spanish themes, once given by the New York Sym- 
phony Orchestra—and then what? Do these things become 
program favorites? Not at all. In spite of efforts of ad- 
miring friends they lie forgotten. So what's the use? 

And Schmitt’s Salome? What is wrong with it? Where 
is an interpretation of the Salome story nearly as powerful? 
Where finer, more colorful orchestration? And what has 
become of it? What has become of the lovely ballet-opera 
by Jean Nougues, La Danseuse de Pompei? Where is 
Berenice, by Alberich Magnard, which, in spite of reflec- 
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tions of Tristan, has in it some passages of music so ex- 
quisitely lovely that it seems a shame to allow it to be 
forgotten. 

To come nearer home, where is the Thunderbird Suite of 
Cadman? Where are the orchestra suites of MacDowell? 
Where is the really lovely symphony by Gilchrist, written, 
and once performed some thirty or more years ago? Where 
= the complex but effective Triumphal March by Hugo 

aun? 

Even to a single memory the list is long, and might, with 
some thought, be extended to include a surprising number of 
important works, now forgotten or scarcely known even to 
the historian, Why? What thing is it that condemns the 
five or six hundred songs of Wolf, the endless number of 
orchestra compositions, of violin and piano compositions, of 
chamber music—what is it that condemns them to the port 
of vain hopes? 

_And the artists! Not all of the worthy ones gain recog- 
nition by any means. Within my own memory I have heard 
performances that have left me astounded that the artists 
had not won widespread fame, yet even their names were 
unknown to me. I looked at my program and shook my 
head in wonderment. Some of these have got a start, had 
one burst of success, and then dropped out of sight. Why? 
Mystery! The fickle public, the stupid public, the public 
blind and deaf, ignorant, prejudiced, what not! 

What's the use?) Why strive and slave and worry and 
fret to attain something of so uncertain a nature that the 
public may refuse to perceive its value? Why? 

Well, because, unfortunately, as Tolstoy has pointed out, 
one cannot help it. The urge, like a microbe, once it gets into 
the blood continues to annoy until it has run its course, and 
that course in the art urge is generally a lifetime. Let us 
hope that all this vain effort has some value in the scheme 
of things—though I doubt it, being a pessimist. 


Flushing’s Lyceum Activities 

The Flushing, L. I., Lyceum, an educational organization 
under the management of Edward M. Franklin, will resume 
its activities this winter, and the following interesting pro- 
gram of entertainments will be given in the League Build- 
ing: November 14—The Symphony Players, orchestral 
concert; November 28—Dr. Branson De Cou, Dream Pic- 
tures; December 12—-Loraine Wyman, folk songs; Janu- 
ary i6—May Peterson, song recital; January 30—Capt. 
William Payne, illustrated lecture, Australia; ‘February 20 

Misses Kirpal and Letting, sopranos, and Deno Radino- 
witch, violinist; March 13—Frank Speaight, a Dickens 
Evening; March 27—The Letz Quartet. 


Roxas Pupil in Pittsfield Recital 


Leon Carson, American tenor and artist-pupil of Emilio 
A. Roxas, gave a recital at the White Tree Inn, Pittsfield, 
Mass., on September 8, which was enjoyed by a large audi- 
ence, 

Mr. Carson, who was sympathetically accompanied by 
his wife, Florence Carson, sang Ombra Mai Fu, aria from 
Xerxes, Handel; O Paradiso, aria from L’Africaine, 
Meyerbeer; The Soft Southern Breeze, Barnby; Ave 
Maria, Kahn; At Dawning, Cadman; O Primavera, Tirin- 
delli, and three songs by Mana-Zucca—Ah Love Will 
You Remember? The Song of My Heart, and I Love Life. 


Biderin Fvcéiiec Gebieeed Didi Veisddlind 


Edwin Franko Goldman, bandmaster and composer, has 
returned from his annual vacation in Canada following his 
series of summer concerts at Central Park. Mr. Goldman 
will announce his plans for the next series of band con- 
certs following the return to the United States of Mr. and 
Mrs. Daniel Guggenheim and Mr. and Mrs. Murry Gug- 
genheim, who are the patrons of this series, bearing the 
entire expense for a season of sixty concerts. 


Jacobsen Prepares for Busy Season 

Sascha Jacobsen, the violinist, will have one of the busiest 
seasons of his career. He is booked solidly for the month 
of November, including a New York recital in Aeolian Hall 
on November 7. An interesting feature of this recital will 
be that Mr. Jacobsen will have the assistance of a string 
orchestra and organ, under the leadership of Franz Kneisel, 
in the Vivaldi concerto in A minor. 


Barchfeld in Three New York Recitals 
After an absence of ten years George Barchfeld, cellist, 
will give the first of a series of three recitals in New York 
early in December. Mr. Barchfeld’s repertory includes 
many manuscripts unknown in this country. His program, 
in which he will have the assistance of Rex Tillson, therefore 
will be unique. 


Eva Emmet Wycoff Sings Those Days Gone By 
The well known artist, Eva Emmet, has included Mana- 

Zucca’s ballad, Those Days Gone By, in her repertory. Her 

many pupils are also singing this song with success. 
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I SEE THAT— 


Pavlowa and her Ballet Russe will arrive in New York on 
October 14. 

Thomas Chalmers of the Metropolitan Opera Company will 
teach this season. 

Dorothy Miller Duckwitz, pianist from Michigan, will 
make her New York debut in recital on October 13. 
Marie Morrisey has left Chicago for New York to make 
some new records for the Brunswick Company. 
Giuseppe Boghetti is now located in his new studio at 35 

Park Avenue, New York. 

Clarence Gustlin will tour the country presenting American 
opera in “Interp-Recitals.” 

Frederic Baer has signed up with Haensel & Jones for a 
term of several years. 

The Detroit Symphony Orchestra will begin its eleventh 
season on October 16 and 17. 

Estelle Gray-Lhevinne started a tour of 146 recitals on 
October 6, 

Marie de Kyzer has opened a new vocal studio at 28 West 
63rd Street, New York. 

Over 900 students have enrolled at the Institute of Musical 
Art for this year. 

Utica is to have a branch of the American Gorsedd. 

Jascha Heifetz has an interesting library of rare books. 

The New York Chamber Symphony has announced a’ num- 
ber of novelties for its programs this season. 

Heinrich Zollner is completing an opera and his fifth sym- 
phony, at the age of seventy. 

A season of grand opera will be given at Covent Garden 
again next year. 

It is announced that Clemens Kraus will be the conductor 
of the Museum Concerts at Frankfort. 

The big Handel Festival at Leipsic has been postponed until 
next spring. 
Eugen d’Albert is 

accident. 

Leo Ornstein will teach at the Zeckwer-Hahn School this 
season and will also concertize. 

Nina Tarasova will give four recitals in Aeolian Hall this 
fall. 

Carlos Sedano, Spanish 
American debut. 
Sergei Klibansky has returned from Europe and is busy 

with his Memphis, Tenn., Master Class. 

The Musicians’ Club has removed to 27 West 57th Street 
in the new Chickering Hall. 

Frederic Dixon, pianist, has left New York for a tour of 
his home State, Nebraska. 

Frank G. Barkley, father of Mrs. F. W. 
away in the Catskills last week. 

The N. A. O. refunded expenses incurred by Edwin Grasse 
in connection with his accident in Atlantic City. 
Claudio Arrau, pianist, has given many successful recitals 

in Chile. 

Fritz Reiner is in demand as a conductor. 

Charles Fletcher Rogers, a Saenger artist, has secured an 
excellent appointment at the University of Arizona 

Arnold Schoenberg was married recently to a Vienna so 
ciety girl. 

Felix Weingartner has completed a new opera, Der Apostat 

Godowsky has dedicated the second movement of his ar 
rangement of the Bach violin sonata in B minor t 
Heniot Levy. 

The present tour is the thirty-second of John Philip Sousa 
and his Band. 

Koussevitzky is preparing twenty-four separate and dis- 
tinct programs for the Boston Symphony 

S. Hurok states that there was no operation on Chaliapin’s 
throat but there was a minor nasal operation. 

It is reported that a South Sea bride and throne were of- 
fered to Toscha Seidel. 

William Wade Hinshaw’s offerings this season will com- 
prise four Mozart works. 

The San Carlo Opera Company will open its Boston sea- 
son with La Gioconda. 

Robert Maitland, after a two years’ absence, will come to 
America within the next month. 

Arthur Hartmann, violinist and composer, will return to 
the concert field this season. 

In its first year the City Music League has obtained an en- 
rolled membership of over 8,000. 

The English Grand Opera Company will give two Ameri- 
can operas this season, 

Puccini has invited Gigli to create the leading tenor role 
in his new opera, Turandot. 

Competitive examinations for the Juilliard Foundation Fel- 
lowships are now going on. 

Gladys Wells, graduate of the Jacques Dalcroze method 
of eurythmics, has joined the faculty of the Cleveland 
Institute. 

The Music Teachers’ National Association will convene in 
St. Louis from December 29 to December 31. 

Dudley Buck has been made an honorary member of the 
Musicians’ Club of Portland, Ore. 

Lotta Madden announces the opening of the Shoppe Ori- 
ental in New York. 

R. E. Johnston is booking Lisa Roma for her second trans- 
continental tour. 

Joseph Press, the well known cellist, is dead. 

Preparatory to moving to its new building, many interest- 
ing relics have been unearthed in the old Steinway Hall 

The Maine and Worcester Festivals are now taking place; 
detailed reports of them will appear in a later issue 

The new Chickering Hall was opened to the public on 
October 8 

The Metropolitan Opera plans have been announced for the 
forthcoming season. 

John McCormack was given an ovation in London. 

Marion Telva is recovering from an operation for appen- 
dicitis. 

The first concert of the Syracuse Symphony Orchestra, 
under Vladimir Shavitch, was a great success. 

Stefi Geyer has sailed for her first American concert tour. 

G. N, 








recovering from a recent motorcycle 


violinist, will soon make his 


Riesberg, passed 
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London Ovation for McCormack 


On Sunday afternoon, October 5, John McCormack 
gave a recital at Queen’s Hall, London, his first appear- 
ance in that city in ten years. During the World War, 
Mr. McCormack became a naturalized American citizen, 
and this aroused a certain opposition to him in England 
It was reported that his concert had been threatened with 
interruption, but no disturbance of any sort occurred. On 
the contrary, there was a hall as crowded as his American 
halls always are, and unbridled enthusiasm for his singing. 
The Musicat Courter’s London bureau sent the following 
cablegram: “John McCormack’s first London recital since 
1914 was a sensational success. There was a tremendous 
ovation for him, which began when he walked on the 
stage, continued after each group of the program, and was 
renewed at the end. Despite many threatening anonymous 
letters, there was no untoward incident of any sort. Queen's 
Hall was crowded to the last inch of standing room. Henri 
Doering, American pianist, the supporting artist, aiso won 
a genuine success. 

This was confirmed by all the representatives of New 
York daily papers in London. Said the American's corre- 
spondent: “John McCormack’s recital developed into 
what was unquestionably the greatest triumph a singer of 


any nationality ever won in this birthplace of artistic 
reputations. In the opinion of such experts as Eng- 
land’s greatest pianist, Bachaus, the ‘reception accorded 


’” 


McCormack is unparalleled. 
The Herald-Tribune correspondent wired, in a copyright 
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“A few extra policemen stood outside the hall, 
but the real demonstration was inside. Every seat was 
filled. When he finished his first group of songs the audi- 
ence, which had applauded each separate song, burst into 
cheers. McCormack, who had been warned that he might 
be booed, was compelled to add many bits to his long pro- 
gram.” The Times wireless reported in another copyright 
dispatch: “From the first song to the last there was a 
crescendo of appreciation. He sang English, Italian, Ger- 
man and Irish songs, and particularly aroused the enthusiasm 
of the audience with the last. He was down on the pro 
gram to give twelve or fourteen songs, but encores were 
so insistent that he probably sang a couple of dozen.” 


dispatch : 


Patton in Twelve Concerts in Charlotte 

During the two-weeks “Made in Carolinas” Exposition 
held recently in Charlotte, N. C., Fred Patton sang at each 
of the concerts which were given every night, except Sun 
day, Oley Speaks’ On the Road to Mandalay, Moussorgsky’s 
Song of the Flea, Damrosch’s Danny Deever and Sydney 
Homer’s Casey at the Bat were among the numbers chosen 
by the popular baritone for his appearances. 


Vincent Jones at Combs Conservatory 
Vincent Jones, head of the harmony department of the 
summer school of West Chester State Normal School and 
formerly a member of the faculty of the University of 
Southern California, will teach in the Combs Conservatory 
of Music, Philadelphia, this season 
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Opened for the Season 1924-25 
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ALEXANDER SAVINE 
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Juilliard Foundation Chooses Teachers 


Juilliard Foundation has sent out the following notice 


The following distinguished teachers have been invited to partici 
pate in the plar the Juilliard Musical Foundation to furnish 
nstruction to students who pass competitive examinations, Instruc 
tion will be provided to students at the expense of the Foundation 
nd without cost to students 

Singing: Mme. Marcella Sembrich 
Leon Rothier 
Francis Rogers 


Ernest Hutcheson 
hevinne 


losef 
Mine, Olga Samaroff 
Erno von Dohnanyi 
\ ! Cesar Thomson (by arrangement with 
the Ithaca Conservatory) 
Paul Kochanski 
Georges Enesco 
Cell Felix Salmond 
Compositior Rubin Goldmark 
There will a be a number of assistant teachers 
Competit examinatior will be held from October 8 to 17, to 
t wit rs of fell hips who will be given free tuition at the 
| th Foundation, 49 East nd Street, New York City 
The « tions pen to American music students over sixteen 
ge who fulfil preliminary requirements leaching will 
begin on October 20, 1924 
Che Board of Examiners, with H. H. Bellaman as chair 
man, will include Richard Aldrich, Chalmers Clifton, Henry 
Hadley, Lawrence Gilman, C. M, Loeffler, and Ernest 
Schelling 


Leif Ericson Festival 

On Saturday evening, October 4, at the Brooklyn Academy 
of Music, there was held the annual Leif Ericson Festival, 
ommemorating the discovery of America in the year 1000 
Norwegian, Leif Ericson. It was under the joint 
of the Norwegian National League of New York 
New York chapter of the American Scandinavian 
Foundation Aiter addresses by William Henry Fox, His 
Excellency H. H. Bryn (Minister of Norway to the 
United States) and Dr. Henry Goddard Leach, there was 


‘ 
by the 
auspices 


ancé the 


that in his interpretations that compelled 
cited great enthusiasm. His dramatic 


nflections w cleverly conceived and executed.” 


‘ 


LOUIS CORNELL 


PIANIST 


NEW YORK: 
Chickering Hall 
27 West 57th St. 


BOSTON: 
New England Conservatory 
Huntington Ave. 
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a musical program. Alfhild Grimsgaard was enjoyed in 
a Norwegian national dance. 

One act of an opera, Leif Ericson, by Gerard Tonning, 
was given with the following cast: Astri Ellison, Einar 
Cajanus, Anton Wetlesen, Erling Owre and John Lunde. 
Mr. Tonning conducted the opera, which with its color 
and melodious music greatly pleased the large audience. 


Kaphan to Tour Texas with Local Tenor 


The Kaphan Tours, under the management of the Wall 
Strect Amusement Company of New York, will extend 
through Texas and other parts of the southwest this season. 

Mortimer Kaphan, in his realistic portrayals of Charles 
Dickens’ characters, ranks as one of America’s best concert 

















MORTIMER KAPHAN, 


entertainers and has received the recognition of many critics. 
He offers during his Texas engagement one of the most 
unique and artistic entertainments combining a musical and 
dramatic treat, which will include Samuel Francis, tenor, 
who is making his debut this season under the direction of 
the Wall Street Amusement Company. 

Mr. Francis being a Texan and prominent in social circles 
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ZECKWER-HAHN 


Philadelphia Musical Academy 


1617 Spruce Street, 


Philadelphia, Pa. 


Announces the following additions to the faculty for the Season 1924-25 


PROFESSOR LEOPOLD AUER 
Violinist—Guest Teacher 
Professor Auer is a world famous pedagogue and the teacher of Heifetz, Elman, Zimbalist and many other well- 


known artists, 


LEO ORNSTEIN 


Pianist 
Mr. Ornstein is without doubt the most interesting pianist now before the 
the leading symphony orchestras. 


public and he has appeared with all 


LEO SCHULZ 
P Cellist 


Professor Schulz is an editor and composer and for ye 
Mahler, Mengelberg as solo cellist. 


mpo fears was associated with such conductors as Nikisch, 
Professor Schulz is known wherever the cello is played. 


Special free scholarships under these artists will be awarded after competitive examina- 


tions. 








Details to be announced later. 


CHARLTON LEWIS MURPHY 


Managing Director 
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PAULO GRUPPE, 
cellist, who has just returned to New York from Newport, 
R. I., where he spent a busy summer swimming, playing 
tennis and motoring, not forgetting some extensive reviewing 
of old classics for the cello and preparation of new works. 
Mr. Gruppe will give his first recital of the season at 
Aeolian Hall on the afternoon of November 18. 





throughout his native State, it is assured that the Kaphan 
recitals will prove a social event of the season, 

Harriet de Young Kaphan, soprano, formerly with the 
Chicago Opera, will also appear on the program. Anna A. 
Garrett has been secured as the accompanist. This combi- 
nation of the four artists makes a concert attraction which 
should prove very interesting. 


BOSTON 


(Continued from page 5) 
United States and is awarded as the result of a competition 
in composition. Such compositions must be of extended 
and serious form and presented before February 1, 1925. 

Further details of the competition may be obtained from 
the dean of the faculty. ey 

Simultaneously the Endicott Prizes in Composition, of- 
fered at the Conservatory through the generosity of H. 
Wendell Endicott, Esq., of the executive committee of 
the board of trustees, are announced in the catalogue. The 
prizes for 1924-25 are as follows: 

Class 1. Two hundred dollars for the best Overture or other 
serious work for orchestra, not to exceed twelve minutes in per- 
sforming time. 

Class 2. One hundred and fifty dollars for a work for chorus 
and orchestra, not to exceed twelve minutes in performing time. 

Class 3. One hundred and fifty dollars for the best Suite or 
smaller work for small orchestra. 





Class 4. One hundred dollars for the best composition for un- 
accompanied chorus. en : 
Class 5. One hundred dollars for the best composition in form 


of a movement of a string quartet. i 

Class 6. One hundred dollars for the best set of five songs or 
group of pianoforte pieces. : . é 

Each of the above prizes awarded will also entitle the winner to 
a scholarship in composition in the Conservatory for the ensuin 
year. Special prizes may be awarded for compositions of exceptiona 
merit, in other forms, 

Any student in any department of the Conservatory who shall have 
been registered in the Sousarethars continuously since October 1, 
1924, will be eligible to enter the competition, 

Compositions offered will be received by Mrs. Elizabeth C. Allen, 
secretary, in the general manager’s office, after March 15, and not 
later than April 1. : ; 

The judges will be appointed by the directory committee. ; 

Detailed information regarding conditions of the competition will 
be furnished upon application to the general manager. 

Scuroeper Stupio Activities RESUMED 

Owing to the early return of many of his pupils, Theo- 
dore Schroeder, vocal instructor of this city, was obliged 
to curtail his vacation and resume teaching early last month. 
Mr. Schroeder reports a number of talented, aspiring singers 
in his class, some of whom will give recitals in the course 
of the season. Thus, Etta Bradley, soprano; William 
Richardson, baritone, and George Wheeler, tenor, will all 
give Jordan Hall recitals. Rosalind Baker, soprano, who 
has been coaching with Mr. Schroeder during the past 
two years, has been engaged as one of the leading singers 
for Blossom Time, presented by the Shuberts. Other 
pupils in this studio are anticipating a very busy season. 

b AP ee 





Levitzki for Winston-Salem, N. C. 


Contracts have just been signed for a recital by Mischa 
Levitzki in Winston-Salem, N. C., on December 5, in con- 
nection with his southern tour early that month. Mr. 
Levitzki has agreed to make this short tour in spite of his 
original intention to limit his appearances to the winter 
months. He is booked in the East and Middle West in 
January, February and March, and will not accept any 
engagements after April 1. 


Fine Song Recital at Ithaca Conservatory 


Albert Edmund Brown, baritone, dean of the Institute 
of public school music at the Ithaca Conservatory, gave a 
song recital before a capacity house Tuesday evening, Sep- 
tember 30, in Conservatory Hall. Mr. Brown was in splen- 
did voice and gave an interesting program including classi- 
cal, traditional and modern songs. Oley Speaks’ new set- 
ting - Fuzzy Wuzzy was enthusiastically received at this 
recital. 


Grinnell College to Hear Chemet 


Still another college has been added to the itinerary of 
Renée Chemet next season. Contracts have just been 
signed for her appearance at Grinnell next January. 
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Gladys Wells Joins Cleveland Institute 


Cleveland, Ohio, October 2.—The Cleveland Institute of 
Music is unusually fortunate in having secured Gladys 
Wells, one of the few accredited graduates of the Jacques 
Dalcroze method of eurythmics, to teach the course during 
the 1924-25 season. 

Eurythmics, or the expression of rhythm and emotion 
through the body, will be taught in two schools in Cleve- 
land this winter in the form developed by its illustrious 
exponent, M. Emile Jacques Dalcroze. Miss Wells will 
teach the study in both schools—Laurel School, a preparatory 
school for girls, and the Institute. 

Day and evening classes in eurythmics will be formed 
at the Institute inasmuch as considerable interest is be- 
ing shown in the subject by adults. Musicians, artists, 
dramatic students, physical training teachers, dancers and 
many others are among the types who are registering for 
this course. 

Dalcroze aims first of all at regulating and increasing 
the balance between mind and body, developing self- 
confidence and physical and mental poise. 

“Our actions in life are born in the mind, but manifest 
themselves through the body, through the voice, the hands, 
or any physical action,” according to Miss Wells. “This 
perfect accomplishment, not only in music but also in any 
branch of human activity, exacts perfect control between 
the brain and the muscles. The Dalcroze method aims 
first of all at regulating and increasing this control or 
balance.” 

Miss Wells knows the value of eurythmics from many 
standpoints, being a musician herself, a physical training 
instructor and a graduate student of the London School 
of Dalcroze Eurythmics previous to taking up the teaching 
of eurythmics. 

Briefly stated, the theory of the great Dalcroze is that 
the aim of musical education should be the production, 





Portrait by Vayanne 


GLADYS WELLS. 


not of pianists, violinists or singers, but of musically de- 
veloped human beings; and that before a pupil specializes in 
technic, the musical sense should be cultivated and devel- 
oped. He therefore turned his attention to general train- 
ing in melody, harmony, rhythm and musical form. It is 
his theory of giving the rhythmic training through move- 
ment which is the most original feature of his method. 
Miss Wells and the half dozen other Dalcroze teachers 
in this country are real pioneers in their field, and all are 
looking forward to the day when there will be a training 
school in the United States for such teaching. In the 
meantime, they are all doing what they can to educate the 
public to the value of eurythmics, In addition to her 
classes at the two schools, Miss Wells is giving a limited 
number of lectures and demonstrations of the work to 
club groups through the courtesy of the Cleveland In- 
stitute of Music. M. 





Denishawn Tour Starts 


Ruth St. Denis, Ted Shawn and the Denishawn Dancers 
started their season last week with two preliminary dates, 
appearing at the Academy of Music, Newburgh, N. Y., and 
at Far Rockaway, L. I. Beginning October 13, the com- 
pany will start its transcontinental tour, which will cover 
practically every State in the Union and will keep them 
on the road until March 17, when they will return to New 
York for a performance in Carnegie Hall. 





Oley Speaks Triumphs Again 
Oley Speaks’ new ballad, Fuzzy Wuzzy, has been re- 
ceived so enthusiastically by singers that it is a daily 
occurrence for someone to write or telegraph to Mr. 
Speaks’ publisher, John Church Co., that in Fuzzy Wuzzy 
the composer has a worthy successor to On the Road to 
Mandalay. To write a “successor to the now internationally 
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famous ballad would mean, in the popular phrase “some 
song.” The following telegram speaks for itself! 

Ithaca, N. Y., October 1, 1924. 
John Church Company, 

New York. 

Fuzzy be dupes on last night’s recital program was a remendous 
success and splentdidly received, Kindly convey to Mr, Speaks my 
congratulations on this new setting. it is a worthy successor to 
On the Road to Mandalay. 

(Signed) Atsert Epmunp Brown, 
Ithaca Conservatory of Music. 


ST. LOUIS TO HAVE MUSIC se. 
TEACHERS’ CONVENTION 


St. Louis, Mo., October 4.—Through the Musicians’ Guild 
of St. Louis, the Music Teachers’ National Association will 
hold its forty-sixth annual meeting in this city from Decem- 
ber 29 to 31 inclusive. The sessions will take place at 
the Hotel Chase. A number of interesting subjects will 
be discussed and speakers of national renown will add to 
the interesting program. The Musicians’ Guild is com- 
posed of some of the leading musicians of St, Louis, and 
the committee in charge includes Ernst C. Krohn, chair- 
man; Leo C. Miller, Eugene M. Hahnel, George Enzinger, 
Ottmar Moll, Edgar McFadden, and M. Ethel Hudson. 
The reception committee includes Mr, and Mrs. William 
John Hall and Innis R. Hopkins. 

ApoLLo CLus 

The 1924-25 season of the Apollo Club will begin on 
the evening of November 25, when, due to her success of 
last year, Thelma Given will reappear as violin soloist. 
The club, under Charles Galloway's direction, as in former 
seasons, will present many new choral works of importance. 
The seat subscriptions already received indicate a success- 
ful season for this popular organization. The recently 
elected officers of the club are Wm. H. Bronaugh, presi- 
dent; Linn Paine and Emil Borgman, vice-presidents, and 
Phil. A. Becker, secretary and treasurer. 

Morninc CHorat Cius 

The coming season of the Morning Choral Club will 
consist of four concerts—three subscription and one for 
members only. The assisting artists will be Dusolina 
Giannini, Alice Gentle, Margaret O’Connor Salsman, and 
Royal Dadmun. The Morning Choral is also under the 
leadership of Charles Galloway, whose untiring efforts and 
splendid ability as a director have done much toward the 
advancement of the choral art in St. Louis. 

Joun KeEssLer 

To the roster of gifted young American composers must 
be added the name of John Kessler of St. Louis, who at 
the age of twenty has to his credit a remarkable array of 
musical compositions. At the age of eight, Mr. Kessler be- 
gan the study of piano, harmony and counterpoint with 
his parents, and later continued with Leo C. Miller. During 
1923, Mr. Kessler studied composition with Ernest Bloch, 
and the following summer pursued the same studies under 
Felix Borowski in Chicago, during which time the young 
composer completed a sonata for piano which is to be 
published in the near future. Added to his gift of com- 
position, Mr. Kessler is an excellent pianist. At a recent 
concert given at the Artists’ Guild he presented an entire 
program of his own works, and was accorded an ovation 
by a large audience. ASS 


City Music League Concerts 

The City Music League will give two membership con- 
certs during the month of October. The artists at the first 
will be Helen Stanley and Albert Spalding; at the second De 
Gogorza and Mme. Leschetizky. This will be Mme. 
Leschetizky’s first appearance in America. These concerts 
will not be open to the public but will be only for the mem- 
bers of the City Music League. They are entitled to attend 
these concerts free. Membership in the City Music League 
is one dollar a year and includes many other privileges be- 
sides these membership concerts. 


Frederick Gunster the Tenor 


Frederick Gunster, the American tenor, whose picture ap- 
pears on the cover page of this issue, is a native of Scranton, 
Pa., where he received his early musical training, taking 
piano lessons on his tenth birthday and continuing through 
adolescence. When it was discovered that he possessed un- 
usual vocal talent he went abroad to train for a singing 
career, studying at Naples with Carlo Sebastiani, coaching 
in lieder at Munich, and specializing in oratorio in London. 
Incidentally he acquired a fluency in several languages, 
which accounts for his clear diction and understanding of an 
extensive repertory. 

Mr. Gunster made his Aeolian Hall debut in 1917, since 
when he has gained widespread recognition in the American 
concert and recital field. 
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folk songs. In the latter category are the negro spirituals 
of which he is an expert interpreter, and which he fre- 
quently presents in the costume of the period prior to the 
Civil War. 

Recently Mr. Gunster has been pursuing his vocal studies 
with J. H. Duval, New York. His manager, R. E. John- 
ston, has booked him for two southern tours, besides nu- 
merous engagements in the East and Middle West. His 
splendid prospects for the new musical season, no doubt, 
account for the smile shown in his latest photograph. 


Giannini Returns to the City 

Dusolina Giannini has returned from Lake George, where 
she spent the month of September with Marcella Sem- 
brich. Miss Giannini is making ready for a solidly booked 
season, which will begin on October 17 in Morristown, 
N. J., and end on April 23, in Troy, N. Y. Immediately 
after the Troy engagement, she will sail for Europe to 
fill engagements in London, the English provinces, and the 
Continent. 


Soder-Hueck Artists Broadcast 


Anna Reichl, soprano, and Rita Sebastian, contralto, 
artist-pupils of Ada Soder-Hueck, gave an excellent radio 
program on Saturday evening, October 4, for WNYC. 


Handel and Haydn Society Engages Roberts 


Emma Roberts, contralto, has been engaged for the con 
tralto part of Parker's Hora Novissima with the Handel 
and Haydn Society of Boston. 





ANNOUNCEMENT | 








FREDERIC BAER 


Baritone 


HAENSEL & JONES 


| 
] 
Is now under the exclusive management of | 


Aeolian Hall New York 
| 
New York World: | 
“Frederic Baer showed a voice full of resonance | 
and possessed of fine emotional interpretative 
quality. He had much melody and color vocally, 
and merited the enthusiastic applause he re | 
ceived.”’ } 


Brooklyn Standard Union: 
“Frederic Baer displayed splendid musicianship | 
His artistic singing disclosed a magnificent voice | 
of good range and volume, He is capable of sing- | 
ing forte passages and also has the ability to bring | 
his tones to the lightest pianissimo. His person 
ality draws an audience to himself in an instant 


Dr. C. W. Savage, Oberlin Musical Union: 
“Frederic Baer made a most profound impression 
upon everyone. His voice is exceédingly beautiful | 
and the simplicity and directness of his style was | 
most impressive.’ | 
| 




















Miss Elizabeth Grobel 





MME. VIRGINIA COLOMBATI 


Formerly Metropolitan Opera Co., Covent Garden, London, Costanzi Opera, Rome 
Announces the reopening of her. vocal studio September 29 | 


Teacher of Josephine Lucchese, Beatrice d’ Alessandro, Emily Day, Mary Howard, Hallie Stiles, 
Lucille Wiseman and others. 


For Appointment Address the Secretary 


Puone Scnuy er 5614 
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294 West 92d Street, New York 
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Available for Season 1924-25 
Already engaged, New York, Boston, Cleveland and 
a short tour through Pennsylvania, ete. 
Exclusive Management: ANNIE FRIEDBERG, 
Metropolitan Opera House Bldg., New York City 
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YON PARTY OUTING IN 
THE ALPS 
By Louise A. Kissling 


THE 














Pietro and Constantino Yon, who took a party of pupils 


to their villa at Settimo Vitoni, Piedmont, Italy, this past 
summer, have, in addition to serious study, enjoyed many 
outing Those who constituted the party on the trip to 
the Little Saint Bernard were: S. Constantino Yon; Mr 
and Mrs. Pietro A. Yon; Mr. R. Kernochan, composer 
Tuxedo Park, N. Y.; Mrs. Kernochan, soprano; Mr. and 
Mrs. FE. Braender, Montclair, N. J.; Annabelle Bayer and 
Lulu Kissling, White Plains, N. Y.; Josephine Russell, 
Great Bend, Kans.; R. P. Campbell, Amesville, Pa., and 
W. Chernowitch, Lincoln, Neb 
| remember distinctly, it was August 7 and oh! what a 
cloudless day for a trip. The sun shone brightly 


vertect, 
ae! seemed to bring out the perfect splendor of the moun 
tretched upward to meet and rest against the 
of the sky 
Yon villa at the early 
well known cobbled stone path, which is 
cooled on either side by the swift flow of the torrent, to 
the picturesque church, where we found two cars await 
inig one, the Yon’s personal Fiat, the other, an enormous 
bus. We piled in with great glee, and as we drove off 
speedily was busily t talking to his neighbor, while 
the breeze the colorful veils in every possible direc- 


tion 


As our 


they 
blue 


tains as 
ott azure 
We left the 


walked over the 


hour of seven and 


everyone 
hlew 


speed increased and we traveled on to views new 


ANNE WOLCOTT 


Coaching for Opera Oratorio Concert-repertoire 
Lessons in the Art of Accompanying 

of Father Finn's Methods of Choir- 
Training 





Presentation 


A letter from Father Finn:— 
New York City, June 
Miss Wolcott: 


30th, 1924 


My dear 


I am delighted to know that you are going te open 
a studio for coaching artists and artist-students. Your 
extraordinary gifts plus your long varied experience are 


assurance that your pedagogy and suggestions 

of invaluable assistance to your students. It 
affords me pleasure to attest the sincerity with which 
you approach your undertakings, and the great ver 
satility of your art, which upon so many occasions dur 
ing the past six years, you have so eloquently exem 
plified. 


definite 
will be 


Sincerely yours, 
(Signed) WittiaM J. FINN, 
Paulist Choir 


Studio: 314 West 75th St., New York City 


Telephone: Endicott 6920 
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PIETRO AND CONSTANTINO YON AND THEIR PUPILS VISIT THE ALPS. 


(Left) Mr. R. Kernochan and Pietro Yon at Villa Yon, (Center) American artists received at the Academy of St. Cecilia, 
Rome. (Left to right) Mr. Chernowitch, Mr, Kernochan, Mrs, Kernochan, Maestro O, Respighi, Miss Russell, P. A. 
Yon, and Mr. Campbell. (Right) Abatz Ferretti, director Pontifical Superior School of Sacred Music, with Marie Yon, 


son of P. A. 


which gradu- 


to us, there was a certain hush and solitude, 
ally settled upon everyone and seemed to make us all 
sit back, lounge way down comfortably in our seats and 


admire the “sunny Italy” that poets write about and singers 
sing about. 

The views were indeed perfectly exquisite, 
mountains seemed to wear a perpetual grin, which was 
softened into a smile at times by the stretching, shading 
branches of the trees. Every now and then a scene was 
made more picturesque by the oozing of a little streamlet 
from one of the huge rocks, which merrily found its way 
down the steep slide only to meet and be carried off by 
some swift flowing river. 

We passed through many antiquated villages as we 
traveled along, and each one was filled with the atmosphere 
of the Old World. With their narrow cobbled stone streets, 
quaint stucco houses, and shops bordering on the main 
thoroughfare displaying macaroni and spaghetti, while 
other shops boasted colorful beads, enormous hats and wild 
looking dress materials. 
reached The 


and the huge 


destination, namely, Little 


We soon our 
Saint Bernard, just in time for luncheon, and needless to 
say each and everyone of us did justice to an enormous 


meal, including the much loved Italian spaghetti and vino 

After luncheon we took many pictures and then started 
out for a short walk to the foot of a huge mountain. Here 
we met Captain John Yon, cousin of Pietro and Constantino 
Yon, who had invited us to be his guests and visit the 
Italian artillery, stationed at the top of this mountain. He 
most certainly gave us a very cordial prasnen and, be- 
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VLADIMIR 


GRAF EMAN 


Distinguished Russian Violinist and Pedagogue 


STUDIO: 310 West 95th Street 


Mr. Graffmen j is an exponent of Leo- 
pold Auer, having studied for five 
years with the famous master. Mr. 
Graffman has had long experience 
as professor at the Russian Imperial 
Conservatory and recently was con- 
cert master with the Minneapolis 
Symphony Orchestra. 

New York City 
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Yon, honorary organist of the Vatican in Rome. 


sides, had at least ten mules to carry the people .o the top, 
while the more energetic ones walked up. 

The scenery was perfectly beautiful as we 
nearer the clouds, and after an hour we finally reached 
the top, where another royal reception awaited us. One 
attractive soldier served wine and crackers, while another 
presented all the girls with a carefully made corsage bouquet 
of flowers, which we immediately pinned at our waists or in 
our hats. 

Then, to make the afternoon a howling success, an 
enormous brass band furnished some real good dance music, 
while we all made merry and tripped the light fantastic. 
It was wonderful to dance twelve thousand feet above sea 
level with snow capped mountains around us, while the 
ever watchful eye of Mount Blanc in the distance served as 
a very proper chaperone. 

It did my heart good to see Pietro Yon, who is Honorary 
Organist at the Vatican in Rome, dancing around and en- 
joying every minute of that glorious afternoon, with his 
brother, Constantino Yon, who is well known in the musical 
world of America. 

The time went all too quickly and the gaiety ceased when 
Monsignor Borghezio, who, by the way, was our guest of 
honor, gave a short address to the soldiers. 

Then, as the sun moved round to the west and a great 
tranquillity fell over the mountain, we bid farewell to our 
hosts and started to retrace our steps downward to the 
cars that awaited us. 

As we drove off everyone chatted about the perfect time 
they had had, but again they all became quiet in order that 
they might absorb the beautiful country around them as 
the sun was sinking and its rays shone golden red over 
the mountain. 

Twilight crept over us, then dimly the stars peeked out 
from behind the mountains as tall pines swayed and seemed 
almost to whisper to each other. 

We motored on until seven o'clock, when we stopped at 
the quaint town of Costa to have dinner at the attractive 
Hotel de la Courone, where once again everyone partook 
of a delicious dinner. 

As we motored back to our dear little village of Settimo, 
a dim haze seemed to settle over the valley and a light 
drizzle of rain started to fall, which continued until we 
reached the Yon villa. 

There were many hasty good nights heard as all hurried 
to their rooms to hop into bed, exhausted after a wonder- 
ful day, but not too tired to have it all revived in sweet 
dreams. 


ascended 


Stefi Geyer Sails for American Tour 


London, October 6 (by cable).—Prior to sailing for her 
first American tour, Stefi Geyer, well known in Europe 
as a child prodigy before the war, played for the first 
time as a mature artist in Amsterdam, Rotterdam and the 
Hague, scoring immense success. The audiences were un- 
reservedly demonstrative in their enthusiasm. The critics 
wrote that her early promises had been more than fulfilled 
and that her tone, technic and expression are masterly 
Diplomats, including American Minister Tobin, were pres- 
ent at the Hague concert. (Signed) C. S. 

Méré to Play i in n Forsyth 

The date for Yolanda Mér6’s recital in Forsyth, Ga., at 
Bessie Tift College, has now been set for January 12. The 
popular pianist will fill the engagement directly before her 
recital at Anderson College on January 13, 
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Joy for the Kiddies 


IN A COUNTRY HOME 
Beautiful surroundings. Loving 
care, 
Accredited school work for those 
old enough. 
Experienced governess for 
little ones. 
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GALLI-CURCI 
with Homer Samuels, her husband and accompanist, and Lawrence Evans, of Evans 
& Salter, the diva’s managers, sailing on the steamship Paris for her forthcoming 


MME. 


tour of the British Isles, 


. ‘ 
Praise for Stonehenge 

Stonehenge at Brewster, N. Y., is an attractive place where 
children may stay for any length of time. Musicians have 
found it especially convenient to leave their youngsters there 
while on tour. The accompanying letter tells in no uncertain 
terms what the writer thinks of Stonehenge: 

Long Island, N. Y. 
Dear Miss Frazee: 

We are all so happy and delighted about Jack’s being with you that 
nothing would be too much to say. I think Jack’s mother has hit on 
the best way of summing up what you are doing for him. She told 
me that you had brought out all his natural sweetness and all that is 
best in him. The very fact that little Jack, who has always been so 
devoted and loyal to his mother, said he would prefer to stay with you 
at Stonehenge proves that you have a great gift of knowing how to 
win the child's affection and fill his thoughts with wholesome, happy 
interests and activities. 

Every little message from you or Jack is a reassurance that he is 
having loving care and the best of environment. I should say that 
Stonehenge gives a little child all the benefits of a sheltered home and 
a parent’s care, with the added advantage of a companionship with 
other children and an education (in its best sense) that some parents, 
however willing and devoted, are not qualified to give. 

Then, too, we are so impressed with the beauties of Stonehenge 
itself. I love little Jack very tenderly, but I could really not wish 
for him, or any other little child, a happier home than he has at 
Stonehenge with you. 


Kindler Not on Brussels Conservatory Jury 


It was stated that Hans Kindler served on the jury of the 
Brussels Conservatory while in Europe. Mr, Kindler was 
asked to serve and wished to do so, but other engagements 
forced him to decline. 


Cuthbert Back in New York 
Frank Cuthbert is back in New York from McKeesport, 
Pa., where he has been staying with his parents for some 
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early 1925 


dell 


New Steinway Building, Nos. 109-11-13 West 57th 


Street. Now in course of construction. Studios to 


rent for musicians and teachers. 








Renting Agents, DOUGLAS L. ELLIMAN & CO. 
15 East 49th Street, New York City 




















receives the Bon Voyage from Jack Salter. 
October 12 at Albert Hall, London, marks her first appearance in England, the huge 
auditorium having been entirely sold out since last January, nine months in advance. 
Also her London concert of October 19 has been sold out for some time, as well as 
most of the concerts in the Provincial cities in which the diva is to sing. 
Galli-Curci's first tour outside of America in eight years. (Bain News Service photo.) 
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weeks. The popular baritone will 
make his residence in New York 
when not on the road busy filling 
engagements in recital, concert 
and oratorio. 


De Macchi Operatic 
Venture in Trouble 


During September, C. De Mac- 
chi, as director, and The Friends 
of Music gave opera at the 
Academy of Music in Brooklyn 
The roster included the names of 
several well known artists who 
were to take part in the various 
performances. The result of the 
second week was rather dis- 
astrous for some of the princi- 
pals. At the present moment it 
is not possible to state just ex- 
actly how many failed to receive 
their money. Mr. De Macchi 
gave checks for salaries, and in 
two specific instances the checks 
were returned marked “Uncol- 
lected Funds.” 

In seeking to find out the rea- 


son, it was learned that the 
cashier of the First National 
Bank of Leonia, N. J., was in 


trouble, and in some way the 


funds of the Friends of Music 
and Mr. De Macchi were in- 
volved in this. Mr. De Macchi 


assured those who had received 
bad checks that he would take 
care of them personally. The 
checks were issued September 18. 
Last week he promised to make 
them good by the end of the 
week or on Monday of this week 
at the latest. At the present 
writing (Tuesday) the checks have not been made good, 
nor has any message been received from Mr. De Macchi. 

Sooner or later artists will learn to insist upon cash when 
they agree to sing for an organization that is not well 
established or with an impresario whose credit is not 
known by them to be unmistakably good. : 

(The De Macchi organization is not to be confused with 
the well known and entirely legitimate Society of the 
Friends of Music of this city—The Editor.) 


Victor Wittgenstein Returns from Europe 


Returning on the S.S. France, September 7, Victor Witt 
genstein had reason for self gratification. His London 
recital at Wigmore Hotel, June 25, was attended by many 
representatives of the nobility, including Prince George of 
Russia, Earl of Effingham, Prince Duleeb Singh (of India), 
Sir Phillips Gibbs, Lady McIver, Alfred Lunts, etc., and 
brought about the most flattering reports from the London 
critics. 

On June 27 Mr. Wittgenstein played at Nottingham, Eng- 
land, again receiving the highest criticism from the papers 
and again drawing a distinguoshed audience. Other European 


Her concert of 


This is Mme. 


~ 





ON SHIPBOARD. 
Left to right: Victor Wittgenstein, Mrs. Godowsky, Leopold 
Godowsky, and Robert Braun. 


engagements included Leeds, England (under the patron- 
age of Prince Duleeb Singh), Budapest, Pressburg, Munich. 

Mr. Wittgenstein gives his next New York recital Decem- 
ber 11 and is now being booked for many concert engage- 
ments in the United States, under the direction of Walter 
Anderson, Inc. 


Estelle Gray-Lhevinne and Son in Recital 

Laddie Gray, five year old son of Estelle Gray-Lhevinne, 
again delighted an Oakland, Cal., audience on September 
27, when he so enjoyed playing his baby repertory that he 
would not leave the piano stool and played everything he 
knew as encores to every one’s pleasure. At this appear- 
ance he made his first attempt to achieve an ambition to 
accompany his mother and when the violinist played a 
simple solo with Laddie at the piano the audience was great- 
ly affected. Then Mme. Gray-Lhevinne read a poem dedi- 
cated to her son, which, with some original poems, has just 
been published. 

Mme. Gray-Lhevinne left the next day for her tour of 
147 recitals in the East. 


Marion Telva Recovering from Operation 

Marion Telva, the Metropolitan Opera contralto, shortly 
after returning from a summer spent in Europe, suffered 
from a severe attack of appendicitis. She was immediately 
removed to the French Hospital and a successful operation 
performed. Miss Telva is well on the way to recovery, and 
will return to her home next week. 





May Marshall Righter Well Received 
May Marshall Righter gave a concert of old Scandinavian 
and old English songs in costume at Nantucket, Mass, 
August 27, and she was heard in recital in Richmond, Va., 








ROLE. 


FRITZ REINER IN HIS FAVORITR 
Those snapped are Dr. Adolf Aber, Musicat Courter cor 
respondent ; Olga Forrai, new soprano of the Chicago Opera; 
Joseph Szigeti, Hungarian violinist. The place is the famous 
Alchemists’ Street in Prague and the old man is so used to 
snapshotters that he would not even look up from his paper 


September 23. She was enthusiastically received on both 
occasions. 
Grace Kerns Reéngaged for Somerville 

Grace Kerns will appear in concert with the Somerville 
Male Chorus in Somerville, N. J., again this season, This 
is a reéngagement from last year, owing to the great success 
the artist made when she sang with the club then, The date 
of the concert will be after the first of the year 


Mary Browne Resumes Teaching 
Mary Browne, soprano, who last season gave a success 
ful New York recital, already has a large number of pu 
pils to whom she will teach the art of singing this year 
She has also been appointed director of the Y. M. C. A 
Glee Club. 








Are you singing 


SONNY 
BOY 


the melodious and appealing song by 


PEARL CURRAN 


Victor Record No. 45412 


SUNG BY THESE FAVORITE 
ARTISTS 











Edna Le Perrier 
Claire Lillian Peteler 
Lotta Madden 
Idelle Paterson 
Helen Fletcher Riddell 
Charlotte Rozi 
Betsy Lane Shepherd 
Florence Tompkins 
Helen Stanley 
Marie Sidenius Zendt 
Florence Nelson 
Freda Williams 
Schumann-Heink Florence Keniston 
Percy Hemus Erma Stewart 

Edith Shearonse (Klibansky) 


Setsy Ayres 

Kitty Beale 
Sophie Braslau 
Anna Case 

Vera Curtis 
Blanche Da Costa 
Martha Fine 
Emma Mesow Fitch 
Eva Brooks Flinn 
Josephine Forsythe 
Sue Harvard 

Olive Kline 


Price, 40 cents NET 
Published for all voices 


OTHER CHARMING CURRAN SONGS 


The Holiday 


High, in F—Med., in D 


Flirtation 
High, in D—Med., in C 


To the Sun 
High, in Gb—Med., in Eb 


Price, Each, 40 Cents, Net 
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MELODIC LINE IS 
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THE ALL IMPORTANT 


THING IN ANY SCORE, SAYS SERGE KOUSSEVITZKY 


In Interview, 


the Conductor of the Boston Sneiiiae Orchestra Insists That the Date of a Composition Means Nothing 


to Him, But Only Whether or Not It Be Good Music—Discusses Stravinsky and Borowsky—Preparing 


Twenty-four Separate and Distinct Programs, 


to Be Distributed Over 115 Concerts—His 


Publishing Ventures—Not to Sever European Connections 


“For me,” said Serge Koussevitzky, perched on the bench 
before the big grand piano in the sunny living room of his 


house at Jamaica Plain, that looks out on one of Boston's 


beautiful park boulevards and across Jamaica Pond, “there 
is no question of ancient, classic or modern music. The 
date of a composition means nothing to me. I ask only 
whether it be good music, written from a genuine impulse 
and interesting to hear, or whether it be dry, strile and 
uninteresting That once decided according to my judg 


anything but infallible 


course, 
score is dated 


ment—which, of may be 
it makes no difference to me whether the 
1924 or a century or two earlier.” 

It was one of conversations that skipped around 
from pillar to post, as a dozen different subjects of inter 
est, inspired by the arrival of the new conductor and the 


those 


first American season which confronts him, came to the 
fore, one after another 
“Of course,” said Mr. Koussevitzky, “I have been 


especially known in London and Paris for my conducting 
of modern works. If 1 have had rather more than ordi- 
nary success in this, it is because I have stuck to one prin 
One thing must always stand out clearly in any 
and that is the principal melodic line. Now, in these 


score € 
modern works, melody means, of course, quite another thing 
line may 


from what it did in the older ones, The melodic 
be very, very short—a mere snatch indeed, a mere combina 
tion of a few notes—but it is there, and it is the principal 
factor in the score at all times. The composer meant it to 
be heard, and it must be brought out. 

“Stravinsky? Yes, rhythmic invention of but | 
think his distinguishing mark is the discovery of even more 
and new orchestral timbres. It will give me great pleasure 
to have him here 

“And there is a pianist whom I admire greatly, especially 
«his playing of modern works. That is Alexander Borowsky 
He was here last season for the first time, and, I under 
stand, made a very good impression. He is particularly 
good as an interpreter of the works of i Prokofieft By the 


LOVETTE 


Pianist and Teacher 


A Master of Modern Pianoforte Principles 


c iple 


course, 





What Rudolph Breithaupt, the celebrated Berlin 


teacher, said of Lovette: 
“I had studied for years and never heard a sensible 
solution for piano movements until I studied with 


EVA WHITFORD 


LOVETTE 


Mezzo Soprano and Vocal Instructor 


Direct scientific ideas only employed 


him. 


Referring to artist pupils in recital last season the 
Musica, Courter said: 

“The audience received all the 
thusiasm.” 


artists with en- 
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way, I am going to do his Scythian Suite, and Concert- 
master Burgin will play his violin concerto, which has 
never been heard over here, I believe. 

“Work? Yes, | was never con- 
fronted by quite so much. Imagine 
preparing twenty-four separate and 
distinct programs, which will be 
distributed over one hundred and 
fifteen concerts here in Boston and 
out of town. That means, includ- 
ing rehearsals, that I shall have to 
conduct about two hundred times in 
seven months, practically every 
single day of the time.” 

“What about the publishing ven- 
tures in which you were interested 
before the war?” 

“Ah! it took me several years to 
get control of them again, but I 
was able to at last, I am very happy 
to say. The headquarters of both 
are now in Paris, the Edition Russe 
de Musique and the _ Edition 
Gutheil. In the former I publish 
the larger works of the modern 
Russians. In the latter I have 
many of the works in smaller form 
of Rachmaninoff, Gretchaninoff’s 
songs and Prokofiefft’s smaller 
works, among many other items.” 

“I presume you will not break 
off your European connections en- 
tirely.” 

“By no means. As soon as the 
season is over here I shall go to 
France. I am to direct my usual 
four concerts in Paris during May, 
with two in London sandwiched in 
between, and then I am going to 
conduct the London Symphony in 
the Scriabin Festival, which is 
planned for June there.” 

Koussevitzky’s universal success 
as conductor has been due not only 
to his notable talent with the baton, 
but also to his magnetic personality, 
which affects orchestra players or 
casual visitors alike. He smiled as 
he rose to shake hands in parting. 

“I am very glad to be here in 
America at last,” he said—‘“and 
that is no empty phrase. Fate 
seemed agains me. Four sepa- 
rate times it had been planned that 
I was to come over here and every 
time something intervened to pre- 
vent it. The last time, during the 
early years of the war, my passage 
was all engaged, and exactly 
twelve days before I was to sail 
my class was called to arms. Ever 
since I was a youngster I have 
known of the reputation of the 
Boston Symphony Orchestra, and 
it gives me the utmost pleasure and 
satisfaction to have been chosen 
ducting the famous organization.” 


Kochanski’s Philadelphia Orchestra Dates 


The dates for Paul Kochanski’s appearances with the 
Philadelphia Orchestra have been brought forward to No- 
vember 28 and 29 in Philadelphia, and December 2 in New 
York. Inasmuch as he is scheduled to play the very dif- 
ficult Szymanowski violin concerto, which, because of its 
elaborate orchestration, will require considerable rehears- 
ing, his appearance on November 20 and 21 with the New 
York Symphony Orchestra, his recitals in Binghamton on 
December 5, Chicago on December 7 and New York on 
December 13, will keep this popular violinist extremely 
busy for the opening weeks of a very full season. 


First Chamber Music Work Recorded 


The first chamber music work brought out in its entiret 
by a phonograph concern is the Schumann quintet, which 


for the honor of con- 
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brilliant a career here as he has already made for himself in Hurope. 
latest of a distinguished line which has included such famous names as Nikisch, 





October 9, 1924 


the Flonzaley Quartet and Ossip Gabrilowitsch recently re- 
corded for the Victor es The four movements of 
this, probably the most beautiful quintet ever written, are on 
two double-faced Victor discs. The Flonzaley Quartet is 
scheduled for about 100 concerts this season, including a 
seventh visit to the Pacific Coast in April. 


Norden Conducting Reading Choral Society 

The Reading Choral Society is opening its fifth season 
under the direction of N. ie Norden, Three concerts 
will be given as heretofore. The first in December will con- 
sist of Handel’s Messiah; the second in March, a concert of 
miscellaneous character, and the third in May will be de- 


SERGE KOUSSEVITZKY, 


the Russian conductor, who begins tomorrow (October 10), in Boston, as con- 
ductor of the Boston Symphony Orchestra, what is doubtless destined to be as, 


He is the 
Gericke and Carl Muck. 


voted to Victor Herbert's compositions, at which time, 
among other numbers, the chorus will give The Captive and 
The Call to Arms. The chorus numbers one hundred and 
seventy-five voices and will as usual have the assistance of 
a large portion of the Philadelphia Orchestra for these 
concerts, Prominent soloists will assist. The chorus has 
come to be recognized as one of the foremost choruses in 
the East, and with the popularity of these concerts which 
have been arranged for this season, the directors expect un- 
usual interest and support. 
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E. Robert Schmitz’s Paris Recital 


It is rare, indeed, that any “copy” gets lost in transit 
between Musica Courier correspondents and the New 
York office, a fact that attests to the dependability of the 
national and international mail service, but occasionally a 
letter does go astray, and this appears to have been the case 
in the report of the Paris recital of E. Robert Schmitz, which 
took place on the fifth day of last June at the Salle Gaveau. 
All that it is now possible to do is to print the program 
which Mr. Schmitz played, herewith reproduced in fac- 
simile, and two of the notices that have come to hand, one 
of them by the noted critic, Paul Le Flem. Writing in 
Comoedia Mr. Le Flem says; 

“The outstanding event of the week, with no doubt, was 
the recital given by E. Robert Schmitz, the pianist, whom 
the U. S. A. is monopolizing at years’ length. It is too bad 
that Europe does not know better how to artists of 
such kind, and grants to the New World nearly the exclusive 
rights to have him. Our regrets were intensified the other 
evening when, through a very beautiful program of old and 
also new music, the artist once more confirmed his master- 





CURRENT MUSICAL PRIZES AND 
SCHOLARSHIPS 


[The Musical Courier will endeavor to keep 
this department up to date and to that end re- 
quests that all notices and prospectuses of musi- 
cal prize contests be sent to the Musical Courier 
so as to included in this department. It will 
be found that in each contest the name and ad- 
dress are given, to which intending candidates 
may apply directly for further information. 
Manuscripts are submitted at the risk of the 
composer.—Editor’s Note.] 

The Society for the Publication of American 
(Chamber) Music—Manuscripts should be sent under 
nom de plume to William B. Tuthill, 185 Madison 
Ave., New York. 

Tuesday Musical Club of San Antonio—Offers prize 
of $500 for musical pageant depicting history of music, 
open to all Americans. Contest closes January 1, 1925. 
For further instructions address Mrs. Clara Duggan 
Madison, 207 Richmond avenue, San Antonio, Tex. 

Society of American Musicians—Contest in piano, 
voice, violin, cello and woodwind instruments ; winners 
to appear as soloists with Chicago Symphony Orches- 
tra; contest closes October 25. For rules and compo- 
sitions to be used write Edwin J, Gemmer, secretary 
and treasurer, 917 Kimball Hall, Chicago, III. 

Berkshire Music Colony, Inc.—$1,000 for sonata or 
suite for violin and piano. Only unpublished works 
accepted. Contest open until April 1, 1926. Submit 
manuscripts, containing sealed envelope with name 
and address inside and marked with nom de plume, 
to Hugo Kortschak, 1054 Lexington Avenue, New 
York City. 

B. Shott’s Séhne—3,000 Gold marks (about $750) 
for the first, and 1,500 gold marks for the second and 
third best concerto for one or more solo instruments 
and chamber orchestras. Unpublished scores must be 
signed with nom de plume and sent before December 
1 to B, Schott’s Sdéhne, publishers, London, England. 

The Chicago North Shore Festival Association— 
$1,000 for the best work for orchestra submitted, the 
winning composition to be played at the final concert 
of the 1925 North Shore Music Festival. Contest 
ends January 1, 1925. Compositions should be sent 
to Carl D, Kinsey, 64 East Van Buren Street, Chi- 
cago, Il. 

Alviene University School of Arts—$3,000 in 
scholarships offered for light and grand opera and 
vocal training. Tests every Tuesday. Applicants 
communicate with Signor Nicolini, Secretary, Depart- 
ment of Opera, Alviene University School of Arts, 
43 West 72nd Street, New York. 

Alviene University School of Arts—$800 in schol- 
arships in Dalcroze Eurythmics. Apply in person or 
by mail to the Secretary of Dalcroze Eurythmics De- 
partment, 43 West 72nd Street, New York. 

Joseph Pulitzer Scholarship—$1,500 scholarship, 
for best composition in extended and serious form, 
offered American student of music deemed most de- 
serving to study in Europe. Manuscripts should be 
sent, before February 1, to New England Conserva- 
tory of Music, Huntington Avenue and Gainsborough 
Street, Boston, Mass. 

Lyric Male Chorus of Milwaukee—$100 and $50 
prizes offered American citizen for best musical set- 
tin gto Kipling’s poem, Where Earth’s Last Picture 
Is Painted. Contest closes January 1. For further 
information address A. J. Van Dyke, 253 Plankinton 
Arcade, Milwaukee, Wis. 

Rose Tomars—Two vocal scholarships open until 
November 15. Apply to 106 Central Park West, New 
York City. 

The time for submitting scores for the $1,000 prize 
offered by W. A. Clark, Jr., of Los Angeles, for the 
best symphony or symphonic poem by an American 
composer has been extended to May 1, 1925. Address 
communications to Mrs. Caroline E. Smith, Philhar- 
rg Orchestra, 424 Auditorium Bldg., Los Angeles, 


The Grand Opera Society of New York—Five prize 
memberships, one each to soprano, contralto, baritone, 
tenor and Be Information upon request. Applica- 
tion should be made now to the Grand Opera Society, 
939 Eighth Avenue, New York City. 

Zilpha Barnes Wood—one free scholarship in voice 
for one year. Apply now, 393 Eighth Avenue, New 
York City. 

Brooklyn Academy of Musical Arts—Scholarships 
in piano (3) and voice (2). All applications must 
be made by October 15 to Secretary, eames ~ Acad- 
emy of Musical Art, 240 Quincy Street, Brooklyn, 
New York. “ 
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ful assurance, his solid taste, and feline seductions. An 
extraordinary sense for tone color, a supreme art for vary- 
ing and distributing its density, a dazzling opulence, all 
enable him to give living interpretations which are singu- 


Administration de Concerts A. DANDELOT a FILS (Fondée on 1898), 83, Rus d’Amsterdam 
Maison GAVEAU (Salle des Concerts), 45-47, ruoL.a Boi 


Jeudi 5 Juin 1924, a 9 heures du soir 


UNIQUE RECITAL de PIANO 


E. Robert SCHMITZ 
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aE RNS ESN ERENT 
PRIX DES PLACES (tous droits compris) 

Loge (la place)! 20 fr. - Parterre, 1® série : 20 fr. - 2¢ série; 45 fr..- Pourtour? 8 fr. 
Premier Balcon, face et ler rang : 42 fr. ~ Coté; 40 fr, - Pourtour ; 7 fr. 
Deuxitme Balcon, face et ler rang: 7 fr. - Coté: 6 fr, - Pourtour ; 6 fr. 
BILLETS & lo Salle Gaveau, 4, rue La Bottie; chez MM. Durand, 4, Place de le 
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BE. ROBERT SCHMITZ’ PARIS PROGRAM. 





larly attaching. He expresses in a ravishing manner the 
charm of Chopin's F sharp major nocturne, and finds power- 
ful accents for the polonaise ; he made shine the scintillating 
cascades of Debussy and Ravel. His well nerved and re- 
fined sensitiveness was evident in the Szymanovski etudes 
which he enlivened with intense and profound emotion.” 

A writer in the Paris edition of the Chicago Tribune, 
who signs the name of Schwerke, writes: 

“Robert Schmitz gave a piano recital at Salle Gaveau on 
Thursday evening. His program comprised a list of classi- 
cal and modern compositions. We abandoned Don Juan for 
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half an hour, just in time to hear Schmitz’s concluding num- 
bers: Ronde by A. Roussel, Larenjeiras by Leme, Sumare 
of Milhaud, and Pell Street by Emerson Whithorne. He 
read these pieces with a splendid comprehension of their 
spirit and style.” 





Hartmann’s Return 


Arthur Hartmann, violinist and composer, will return to 
the concert field this season with a New York recital at 
Aeolian Hall on Tuesday afternoon, October 21. Mr. Hart- 
mann has chosen an interesting program for this occasion, 
including compositions by Bach, Corelli and Paganini, and 
his own arrangements of selections by Vivaldi, Gretschani- 
noff, Poldini and Tschaikowsky. 


Marie de Kyssiin New Studio 


The well known church, oratorio and concert soprano, 
Marie de Kyzer, also known as a teacher of singing, opened 
a new studio, October 1, at 28 West 63rd street, near Central 
Park West, adjacent to elevated, subway and surface lines. 
She is continually in demand and has a well established 
reputation. 














An Instantaneous Success 


LYRIC WASHINGTON 


7 Tone Poems for Piano 
By R. DEANE SHURE 


(Depicting Lyric Scenes of the Nation's Capital) 
CONTENTS 

. Gnomes in Rock-Creek Park 

. Mirror Reflecting Pool 

. Japanese Cherry Blossoms 

. Potomac-Park Boat Song 

. Topsy on Tenth Street, N. W. 


. Arlington 
. Mt. Vernon 


NAM AWN = 


Price complete $1.25 


For sale by all Music Dealers 


WHITE-SMITH MUSIC PUBLISHING CO. 


Boston—New York—Chicago. | 


























The 


Mason & Hamlin 


Pianoforte 


HERE is a subtle satisfaction in knowing that one’s 
possessions, whatever their nature, are of superlative 
excellence. A Gobelin tapestry or a da Vinci painting is 
a constant source of pleasure and bears testimony to the 
taste of its owner. To the music lover the same is true of 


the possession of a Mason & Hamlin Piano, 


Those who are musically sensitive, whose appreciation of 
tonal quality renders them competent to judge, pronounce the 
Mason & Hamlin Piano the leading instrument of {.s kind. 


Dame Nellie Melba, richly endowed with musical discrimi- 
nation, says in this connection: “‘It seems to me that the 
preference on the part of an individual for the Mason & Ham- 
lin Piano is indicative of a superior musical nature.’’ 


Only an actual hearing can give a realization of its beauty 


of tone. We invite a hearing 


MASON & HAMLIN CO. 
BOSTON —NEW YORK 
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4 CHARLES HACKETT the aria with the utmost tenderness, and then, where the young poet’s 
h imagination is kindled by his own rhapsody, where he regards his com- 
| panion, and feels that “life’s rosy is breaking” singe 
a = z . ‘ 4 s the s rosy morn is breaking”—there the singer 
" TRIUMPHANT OPENING rose to the occasion with unexpected stamina, and aaene the diet 
} ; a: 2 Sle a, € K 
y iad 
; ; climax on the high note in trumpet tone. There was no trace of fatigue } 
y First the cable, and now the wireless, have brought the world’s audi- in the rather difficult, and quiet ps yassage which closes the aria a 
y ences closer together, and the phonograph has equally smoothed the path ejisicts the andfenss called a ae OB eign i Mr Stackost te o 
, ‘ > ome % é > Called ¢ 2Ca é st. p\ si ack » 2858, 
y of the great singer who travels far afield. These were the modern con- much heartened by the spontaneous outbursts of applause, and the gift of 
y ditions which assisted Charles Hackett to the stimulating acclaim of three . SAT Saat. eae ae 
= ‘ ‘ oe a laurel wreath with American and British flags attached, responded by 
¢ § I 
thousand people at the Town Hall on Saturday evening. The vast audi- ; “ poe : . ae 
' ; ; : 4 adding the ballata “Questa o Quella” with so much innate gaiety of spirit 
torium was packed even in the choir seats, by music-lovers prepared to F . 
’ a and vocal charm, capped by a musical, care-free laugh, that the listeners 
¢ PI g 
welcome the new American tenor, hoping to find him able to justify his . ae : 
‘ : of 6 : J ’ longed to see this artist with the well-proportioned, graceful figure, and 
> great reputation, and almost hysterically delighted when he more than : ; pil ‘ 
pe ; P talent for acting, in the role of the Mantuan duke. The applause being 
A succeeded. He did this not only by the perfection of his art, but also by fod ok ‘ ‘ ‘ > 
sade - 6 be) Ss ’ i Ce 2s0 ) ass ( atic 
ee ’ resumed with intensity, the American tenor resorted to the classic operatic 
‘ reason of a thrilling vocal freshness which belongs to that overflowing ‘i : ‘ a a sat yee 
: > : ; . 0 F z < fears @é M10 soro 0 
y school nearly a hundred years earlier with “Il Mio Tesoro” (“Don 
f vitality at the early height of a career which enables such a singer to a BEE Aa : ie 2 
ib ; ’ . . 7 ‘ Giovanni’). This effort completely satisfied connoisseurs as to the 
F ) | 
f exert his glorious powers to the full without any suggestion of discomfort : ; ; i ; 
' o> tdueiall , singer’s technical equipment. 
) Pit. oa . ‘ ‘ 
y -m oe" ‘ ‘ : ‘ These opening numbers stiffened the backbone of the programme in‘a 
‘ The voice is a lyric tenor of a heavier type than McCormack’s, quite : p . 
, : is : . , general way, and that section of the audience which looks for concert-room 
* different, indeed, in its effects, though not absolutely in the robust category. | por DEBE TRE Nig REP Ry ae Sp Ho tl 
: : yet ne cbgtaat? Oe : ove songs and historical ballads had to be attended to. However, the 
\ Opening with “Che Gelida Manina” (“La Boheme”) Mr. Hackett sang 8 , ‘ : : “e ‘ade Payee 
X a tenor began this group with Salvator Rosa’s celebrated “Star Vicino. 
x Many people thought this Hackett’s finest effort, because it illustrated 
his equable emission of the voice in slowly-moving runs lovely in their 
/ | : g ; 
X curves. The singer possesses the one gift, so frequently missing from an 
i operatic style, that of repose, and his poise, length of phrasing, and 
\ charm made the interpretation ideal. He consented to repeat the second 
xX stanza, turning to the choir seats to do so. The spell of the music was not 
A lost in the Rachmaninoff “How Fair Is This Spot,” and Szule’s dreamy 
A “Clair-de-Lune,” and then, after the “Love Weat a-Riding,” by Frank 
A Bridge, there was another encore—the Irish “Duna,” by McGill. The 
A evening closed with a series of Irish ballads. Tornados of enthusiasm 
A caused him to add extra numbers.—The Sydney Morning Herald, April 
| 28, 1924 
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x set heihiiiaeaace a 
y TENOR’S TRIUMPHANT SUCCESS 
’ 
x ARENT, 
‘ Musical Sydney joyously flocked to the Town Hall on Saturday eve- 
X | ydney joyousl 
y ning, even crowding the organ seats. [Evidently the public had made up 
its mind that Mr. Charles Hackett was a great tenor. 
A g 
X Its anticipations were fully realised. 
" The American tenor, in fact, has not only a remarkably beautiful voice, 
X but he is an artist in the complete sense of the word, displaying that 
x genuine artistic individuality without which mere vocal charm and perfec- 
\ tion of technique will not place an artist on the highest plane. He began 
\ with Rodolfo’s familiar narration from the first act of “La Boheme.” 
A Herein the tenor showed his phenomenal power and range, but really 
A captured his audience in the resulting encore—the lively “Questo e quella” 
A from the first act of “Rigoletto.” Having arrived at this good understand- 
A ing, the big audience must needs have more at once, and to its delight | 
A obtained nothing less than “It Mio Tesoro,” that lovely melodic gem from 
7 ’ “ 7: * 9 + s 
\ Mozart’s “Don Giovanni. It was finely sung, and with a wonderful 
h Photo by George Maillard Kesslere, B. P. phrasing that is something to remember. 
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laimed “Triumphal”: 


At his second-entry, Charles Hackett completed the conquest of his 
audience in a group of songs headed with Rosa’s “Star Vicino.” In this 
stately Italian air, and in Rachmaninoff’s “How Fair this Spot,” Szule’s 
new setting of “Clair de Lune,” and Frank Bridge’s “Love went a-riding” 
Hackett fully impressed his hearers with his interpretative powers. Satur- 
day’s audience will not forget how, in the repetition of the Rosa air, he 
evoked flower-like out of the silence every note, every word. Such a 
song lives in itself. To the student it was a lesson in expressive grada- 
tions of power and tempi. The Italians knew this of old, with the “lost 
art” of “bel canto”—but not a lost art with Charles Hackett.—The 
Daily Telegraph, (Sydney) April 28, 1924. 


HACKETT TRIUMPHS 


A GREAT TENOR 





Power and Beauty 





It must have been that mysterious mass intuition which drew to the 
Town Hall last night a vast audience that flowed over to crowd the organ 
steps. For certainly Sydney has not heard so fine a tenor as Charles 
Hackett for years. 

His voice is splendidly robust, unmarred by nasal tone or a suspicion 
of vibrato. In the “Poet’s Song” from “La Boheme,” in which, singing 
with Dame Nellie, he recently delighted the sophisticated audiences of 
Covent Garden, Mr. Hackett thrilled his hearers with the resonance of 
his voice on the final “speranza”—a striking contrast with the pure 
“straight” tone of the pianissimo “vi piaccia dir!” He was greeted with 
thunderous applause, and handed a laurel wreath twined with the Union 
Jack and the Stars and Stripes. 

Elated by his reception, he added the gay ballata, “Questa o Quella,” 
from act 1 of “Rigoletto.” The applause continued till the American 
showed himself to be in the tradition of great tenors by choosing a 
Mozart aria and singing it well—the glorious “II mio tesoro” from “Don 
Giovanni.” His programme as printed seemed disappointingly light, but 
this generous opening with three exacting arias dissipated that impression. 

“Bel canto” is much talked of, but little heard. Mr. Hackett showed 
his mastery of “beautiful song” in Rosa’s “Star Vicino”—a performance 
notable for that ‘“‘missa di voce,” the variation of the tone on a sustained 
note, which is a fundamental of artistic singing. 

This was followed by “Clair de Lune,” a delicate French song with 
an atmosphere quite of Debussy reverie, Rachmaninoff’s “How Fair This 
Spot,” and Frank Bridge’s “Love went a-Riding,” a declamatory song 
dependent on the verse and piano part. The last group comprised four 
traditional Irish songs, arranged by Herbert Hughes. 

Mr. Hackett, whose appearance, no less than his voice, seems to demand 
the operatic stage, showed a graceful consideration by repeating a verse 
of “Star Vicino,” facing the throng on the organ steps——The Sun, 
(Sydney) April 27, 1924. 


CHARLES HACKETT, TENOR 


PROVIDES WONDERFUL 
NIGHT OF SONG 


Yesterday evening the huge audience which thronged every available 
corner of the Town Hall was reminiscent of a Melba night. The air was 
electrical with critical expectation, for so much has been said in advance 
of Charles Hackett, the distinguished American tenor. 
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Hackett scored an undeniable triumph, and received in turn fully 
deserved ovations from an audience carried completely off its feet by the 
perfection of his artistry. 

Young, good-looking, well-groomed, and alert, Charles Hackett, with 
his Heaven-sent gift of song, placed himself immediately en rapport with 
his audience by his flawless rendition of Rodolfo’s Aria, Che Gelida 
Manina (Puccini). Sung in impeccable Italian, with splendid rhythmical 
grace and a wealth of tender inflection, the song went straight home to 
all, and insistent demands for an encore number resulted in a spirited 
rendering of Questa o Quella from the first act of Rigoletto, and a Handel- 
like aria from the opera Don Giovanni, which displayed to the fullest 
advantage Mr. Hackett’s remarkable breath control and power of sustained 
and nicely shaded vocalism. 

At his second appearance, the tenor, whose versatility is undoubted, 
and whose vocal range is most deceivingly large, gave a group of little 
songs, notable amongst which was the hauntingly sweet Star Vicino, by 
Rosa, which had to be repeated by the artist facing about in answer to 
the claimant demands of that portion of the audience seated behind him 
on the stage. In this group, too, a notable song was the tumultuous breezy 
Love Went a-Riding, by Frank Bridge, while the perfection of the 
singer’s accent in Clair de Lune (Szulc) was quite delightful. 

The audience showed its appreciation by demanding extra numbers, 
and the artist responded freely. Perhaps the gem amongst these addi 
tional items was a lilting refrain entitled Duna, by MeGill.—Sunday 
Times, (Sydney) April 27, 1924. 


CHARLES HACKETT 


GREAT RECEPTION 


TENOR’S FINE RANGE 


Mr. Charles Hackett, the American tenor, enjoyed last 
night at the Town Hall one of the most enthusiastic recep- 
tions ever accorded a visiting artist in Australia. The 
demonstration after his artistic singing of the poet’s song, 
“Che Gelida Manina,” from “La Boheme,” was undoubtedly 
an outburst of genuine appreciation. Everyone was glad 
to be there. 


The hall was filled, a number being accommodated upon the platform, 
for whose special pleasure Mr. Hackett turned and sang a verse of one 
of the gems of his programme, Rosa’s “Star Vicino,” when that delicious 
tit-bit of love melody was encored. 

There will be comparisons. Tenor voices always stimulate the desire 
to make calls upon the memory for that purpose; it is a pleasure prompted 
by musical instinct. Mr. Hackett has a fine range, and sings his high 
notes without effort. Some of his best work was in the Duke’s song 
from the first act of “Rigoletto,” and the florid air from “Don Giovanni,” 
given as encores after Rodolfo’s aria. , 

Mr. Hackett knows well how to sing love songs. He. made a tender 
appeal in one of the best of a mixed group, Rosa’s “Star Vicino,” in 
which the love sentiment almost rises to passion. The tenor’s phrasing 
and expression in these songs were admirable. 

An effusion by Rachmaninoff “How Fair this Spot,” was sung in 
English, with the ring of truth. “Clair de Lune” (Szulc) and “Love 
Went A-Riding,” provided a sharp contrast. 

There was a group of four traditional Irish songs arranged by Herbert 
Hughes, in the singing of which Mr. Hackett gave true expression to the 
spirit reflected in each. “A Ballynure Ballad” found high favor. The 
audience insisted upon two more songs before leaving.—Sunday News, 


(Sydney) April 27, 1924. 
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Russell Carter Gives Outline for Training 
Classes 

{In the State of New York there are seventy-one training 
classes (in addition to the State normal schools) which are 
maintained for the preparation of teachers for rural schools. 
Che following outline was prepared for the use of these 
training classes by Russell Carter, supervisor of music, New 
York State Department of Education, at the request of 
the supervisor of training classes, Willard D. Johnson. 
Editor's Note.] 


Music should take its place in every school as a daily 
exercise, to develop in every child a means of self-expres- 
sion, to give to every child the opportunity of using his sing- 
ing voice, to give to him an acquaintance with such a reper- 
tory of music as may assist in forming a cultural background 
comparable to that gained in literature through the study of 
English, and, as far as may be possible, an acquaintance with 
the signs and symbols used in printed music. Although it is 
not possible to prescribe a program for music in the rural 
schools of the same type and with the same content as that 
which is established in highly organized school systems, it is, 
nevertheless, essential that adequate attention should be given 
to music as herein set forth. 

Che teacher of music in the local school system of which 
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David Mannes 
Music School 


David and Clara Mannes, Directors 
The Directors Announce 


THe Spectat ENGAGEMENT OF 


Felix Salmond 


The Distinguished Violoncellist 


who will hold a class for ’cellists dur- 
ing the season of 1924-25, applicants 
for which may be heard at this time 
Classes are limited to ten players 
There will be twenty sessions of two 
hours each, extending over the 
season of thirty weeks 
For FurTHER INFORMATION, APPLY 
TO THE SCHOOL 
157 East 74th Street, 
Butterfield 0010 


New York 
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the training class as a part is ex- 
pected to visit the training class at 
regular periods and instruct the 
class in music. 
Rote Sonc 

The most important work in 
music in a rural school is of the 
general singing of songs either as 
a part of the opening exercises in 
the school or as a regular exer- 
cise during the day. Because of 
the varying ages of the pupils, care 
should be taken that the songs 
should be those which are not con- 
fined, in their interest, to pupils of 
any one grade. Songs and hymns 
such as may be found in Twice 55 
Songs (The Brown Book), pub- 
lished by C. C. Birchard & Co., 
Boston; The Golden Book of 
Favorite Songs, published by the 
Hall & McCreary Company, Chi- 
cago; The Community Song Book, 
published by the John C. Winston 
Company, Philadelphia, are the 
best for the purpose. It is highly 
desirable that students in the train- 
ing classes should own a copy of a 
song book and should be familiar 
with twenty-five or thirty songs 
(although such songs need not be 
entirely memorized); that they 
should have had the experience of 
presenting several songs to a class, 
under the direction of the music 
teacher, as a part of their training 
course. 


NoTaTION 
In addition to songs, training 
class pupils should be given a 


working knowledge of the follow- 
ing: The scale, with the use of the 
Latin syllables (do, re, mi, etc.) ; 
the commonly used notes and rests 
(whole, half, quarter, eighth, six- 
teenth); the staff, with the G-clef 
and the F-clef, and the letter 
names; key signatures; measure 
signatures; the use of a pitch-pipe 
or a pitch instrument. 
The instruction in notation 
should be given largely through 
the medium of requiring the class 
to sing, collectively and individu- 
ally, the sounds which are repre- 
sented by the notes. Mere talking 
about notation is not sufficient. 
Tue Use or THe PHonoGRAPH. 


Many rural schools are equipped 
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CLAUDIA MUZIO, 


who scored a tremendous success in Tosca in her first guest appearance with the, 
San Francisco Opera Company. It is said that the critics declared they had never 
heard so great a Tosca, 

The houses on both occasions were sold out. 


Mme. Muzio also was heard in Traviata last Saturday. 
(Van Riel photo.) 





with phonographs. It is highly 

desirable that children should become acquainted with 
standard musical compositions through hearing them, just 
as it is desirable that they should become acquainted with 
famous pictures through seeing them. Teachers who wish 
to purchase phonograph records are advised to consult the 
catalogs of records for school use issued by the Columbia 
Phonograph and Victor Talking Machine Companies. 


Alglagla in Cleveland 
In an earlier notice, it was stated that the opera Snowbird, 
by Theodore Stearns, as well as Alglagla, by Francesco B. 
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De Leona, would be performed in Cleveland with Edyth 
De Lys and Judson House, of the English Grand Opera 
Company, on November 14 and 15. 

As a matter of fact, in Cleveland only Alglagla will be 
presented, while Snowbird as well as Alglagla will be per- 
formed in New York at Carnegie Hall, December 15, under 
the musical direction of the respective composers. After that, 
these two strictly American operas will be kept in the reper. 
tory of the English Grand Opera Company, and will al- 
ways be presented together. 


Rhys Morgan’s Season 


Following his song recital in Carnegie Hall, Monday 
night, Rhys Morgan, the Welsh tenor, began his first and 
most active concert season in the United States. Roger 
de Bruyn and Dr. J. O. Howells, his managers, and Charles 
Goettler, his traveling representative, have arranged for a 
pretty active season to follow Election. and before that 
time he is to sing in Scranton, Niles, Canton, Findlay, 
Dunkirk, Lima, New Philadelphia, Wilkes-Barre, and in 
New York State and Pennsylvania cities. He will give 
another recital in New York in the spring, following a 
transcontinental tour which will take him as far west as 
the Pacific Coast. 

Mr. Morgan had been engaged to sing Siegfried with 
the English Grand Opera Company at Carnegie Hall early 
next month, but this engagement has been cancelled be- 
cause it interferes with his concert season. 

The announcement is made by Mr. de Bruyn that next 
year the noted Welsh tenor will head a concert company, 
including a coloratura soprano, a pianist and a violinist. 


Mero Home Again 


Arriving October 3 on the Aquitania was Yolanda Mero, 
Hungarian pianist, who is a favorite concert artist in this 
country. With her husband, Hermann Irion, of Steinway 
& Sons, Mme. Mero has been traveling leisurely over 
Europe for some months. She gave two recitals in Lon- 
don and toured the British Isles, but otherwise devoted 
herself entirely to rest and recreation. England, France, 
Italy, Switzerland, Austria and Germany were visited by 
Mme. Mero and she attended many important music fes- 
tivals. She will appear as soloist with the New York 
Philharmonic Orchestra again this season and on tour in 
three other cities with the same organization. She will give 
two New York recitals at Aeolian Hall, and in addition will 
have numerous other appearances in concert, recital, and as 
soloist with orchestras all over the country. 


Seidel’s Unique Offer 
Toscha Seidel, according to an Associated Press dispatch 
from Berlin, has been having the time of his life in the 
South Sea Islands. A South Sea bride and throne was of- 
fered to him and he was tempted to stay. The violinist, who 
recently returned from a tour of Australia, New Zealand, 
and the South Sea Islands, won such favor in one of the 
smaller islands by his music, says this story, that he had 
reat difficulty in rejecting the swarthy daughter of the 
lamented king and refusing to become a ruler of the tribes- 
men, who regarded him as a miracle worker. 
Seidel was the first violinist ever to play for the tribe 
and was regarded as a messenger direct from Heaven. The 
tribe showered him with gifts of spears, furs and trophies. 
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FOREIGN NEWS IN BRIEF 





ARNOLD SCHOENBERG A 
BRIDEGROOM 

Vienna, September 15.— 
Arnold Schoenberg was mar- 
ried this week to a Vienna 
society girl named Miss Kol- 
ish. The wedding almost co- 
incided with Schoenberg's 
fiftieth birthday (September 
13). He had been a widow- 
er for about a year, his first 
wife having been a sister of 
Alexander von Zemlinsky, 
the composer and Schoen- 
berg’s former = 


TuHat Vorksorer CRISIS 
Vienna, September 17.— 
The Volksoper is in a double 
crisis once more, resulting 
from a serious conflict be- 
tween Dr. Stiedry and Au- 
gust Markowsky, his co- 
director,- on one side, and 
.from a_ sudden orchestral 
strike on the other. The or- 
chestral men demand an in- 
crease of about ninety per 
cent in their salaries. In 
spite of all difficulties, how- 
ever, Dr. Stiedry has just 
produced a remarkable re- 
vival of Marschner’s Hans 
Heiling, which has been em- 
phatically praised by press 
and public P.. B, 
WEINGARTNER COMPLETES 
New OPERA 
Vienna, September 13.— 
Felix Weingartner has just 
completed a new opera, Der 
Apostat, for which he has 
again been his own librettist. 
This is Weingartner’s first 
opeta since Die Dorfschule, 
the one-act thriller which 
was produced at the Vienna 
Staatsoper and elsewhere in 
1919, P, B. 
A “Musicrans’ Parwia- 


Vienna, September 18.— 
Vienna has just had a three 
days’ “musicians’ congress” 
which had been somewhat 
ambitiously termed Inter- 
national Musicians’ Parlia- 
ment. The meeting was pre- 
sided over by Carl Maria 
Haslbrunner, member of the 
Vienna Volksoper’s Orches- 
tra, and various questions of 
an artistic and economic na- 
ture- pertaining chiefly to the 
interests of orchestral mu- 
sicians were come 


Piccaverk Versus AUSTRIAN 
Tax OFFICE 

Vienna, September 20.— 
Considerable comment is be- 
ing made in the Austrian 
press on the heroic battle 
which is now being waged 
by Alfred Piccaver, the ten- 
or, against the Austrian 
State Tax Office. The Aus- 
trian authorities, it seems, 
insist on deriving the usual 
high taxes not only from 
Piccaver's earnings at the 
‘Vienna Opera but also from 
the salaries drawn by the 
American tenor on his recent 
tour of the U. S. A. Mr. 
Piccaver has, of course, 
registered a severe protest, 


as introduction to the great 
baritone aria in thoven's 
Ruins of Athens (produced 
in Vienna this month). He 
has used a theme from the 
Coda of the C minor sym- 
phony of Beethoven and an- 
other from the finale of the 
Eroica. 
Municu Opera Prius 


Munich, September 22.— 
The Munich opera has ap- 
parently overcome its period 
of stagnation and will pre- 
sent the following novelties 
during the coming season: 
Don Gil von den Grinen Ho- 
sen, a musical comedy by 


Walter Braunfels; Island 
Saga, a tragic opera by 
George Vollertun (both 
world premiéres); Bee- 


thoven’s Ruinen von Athen, 
and his ballett, Prometheus, 
in the revised edition by 
Hoffmannsthal and Richard 


Strauss. Lohengrin, Don 
Giovanni, and the Magic 
Flute are to have new Scen- 
ery and _ staging. Paul 


Graener’s Don Juan, Noet- 
zel’s Meister Guido, Wolf- 
Ferrari’s Vier Grobiane, and, 
of older works, Doctor and 
Apothecary by Dittersdorf, 
Daughter of the Regiment by 
Donizetti, and Lucia di Lam- 
mermoor are to be taken up 
again. A. N. 


ASHLEY Pettis PLAys IN 


DrespEN 
Dresden, September 11.— 
Ashley Pettis, a young 


American pianist, opened the 
concert season's recitals suc- 
cessfully with a highly ar- 
tistic program of Bach, 
Brahms and Schumann, and, 
as novelties here, Elkus, 
Taylor, Jacobi, Bauer and 
Rosalie Hausmann. A beau- 
tiful touch enables him to 
interpret lyric moods con- 
vincingly. Beck van Ka- 
twyk’s impressive Dusk on 
a Texas Prairie will live 
long in our memory, just as 
Mr. Pettis’ excellent per- 
formance of MacDowell’s 
Sonata Eroica, which closed 
the evening. Critically tak- 
en, neither Brahms’ G minor 
rhapsody, ‘nor Schumann’s 
Davidsbundler were as ma- 
ture interpretations as no 
doubt he will be able to give 
after a few more years. Hav- 
ing attempted such serious 
music in his first Dresden re- 
cital, however, indicates his 
high artistic aims. A. G. 


Granp Opera SEASON FOR 
Lonpon in 1925 
London, September 23.—It 
is anticipated that a grand 
opera season will be given 
at Covent Garden again next 
year, during the London sea- 
son (June and July). Some 
of the artists who had such 
success here this year, no- 
tably Cesare Formichi, have 
been engaged to appear, it is 
reported. G. C, 
FrANKForT TO Have A NEw 
SympnHony ConpDUCTOR 


Frankfort - on - the - Main, 


MUSICAL 
after the present season by 
Clemens raus, formerly 


conductor under Strauss at 
the Vienna Opera, who has 
become the musical chief of 
the Frankfort Opera. The 
conductorship of the Muse- 
um Concerts is a coveted 
post, having been held for 
many years by Mengelberg, 
and, more recently by Furt- 
wangler. 
Lerpsic’s Big Hanpet Fes- 
TIVAL PosTPONED 

Leipsic, September 15.— 
The big Handel Festival, 
planned to take place here 
this autumn, has been post- 
poned to next spring, when 
it will be joined up with the 
first congress of the German 
Music Society (successor of 
the defunct International 
Musical Society of pre-war 
days). The date has been 
practically fixed in Easter 
week. M. U. 
D’ALBERT RECOVERING FROM 

ACCIDENT 

Lugano, September 19.— 
Eugen d’Albert, composer 
and pianist, who recently had 
a motorcycle accident, is 
slowly recovering on_ his 
country estate near here. 


ACTIVITIES OF THE INT2R- 
NATIONAL IN LONDON 
London, September 22. 

The Roth Quartet, acclaimed 
by Berlin critics to be one of 
their most famous chamber 
music combinations, is mak- 
ing its first appearance in 
this country under the au- 
spices of the London Con- 
temporary Music Center 
(International Society for 
Contemporary Music) on 
October 14 next, when it 
will play quartets by Weill 
and Jarnach and also Stra- 
vinsky’s Concertino. The 
members of the quartet are 
pupils, respectively, of Hu- 
bay, Flesch, Rosé and Beck- 
er. 


Other 
C. M. C. 


activities of the 
include a concert of 


COURIER 


violin and piano music on 
November 12 at which M. 
Gil-Marchex, the French 
pianist, will appear, and one 
on December 2 at which the 
McCullagh String Quartet 
will play two Carnegie 
Award works, i. e., three 
rhapsodies for string quartet 
by Dyson and a fantasy by 
R, O'Connor Morris; also a 
quartet by Alban Berg and 
a song cycle with quartet 
accompaniment by Ivor Gur- 
ney and Norman Peterkin. 
G. C. 


GrowTH OF THE CONCERTS- 
FOR-CHILDREN MOVEMENT 
IN Great Britain 
London, September 23.— 
It has just been decided that 
Robert Mayer’s series of 
concerts for children, which 
had such success last season, 
is to be continued this sea- 
son, but this year it is to be 
under the musical direction 
of Dr. Malcolm Sargent. 
The concerts will again be 
given at the Central Hall. 
Westminster. A _ series of 
seven concerts for children 
is also to be given in the 
Usher Hall, Edinburgh, un- 
der the auspices of Messrs. 
Patersons and the direction 

of Herbert Wiseman. 


Heinricuh Z6LtLNER Com- 
PpoOsES OPERA AT SEVENTY 
Freiburg, Baden, Ger- 
many, September 18.- Hein- 
rich Zéllner, the composer, 
best known for his male 
choruses, has recently ccle- 
brated his seventieth birth- 
day at his residence here, and 
a grand festival concert was 
held in his honor at the 
Opera House. Despite his 
age, Zéllner is at- work on 
the completion ¢f an opera, 
entitled Befreiung, after a 
motive by Maurus Jokai. It 
is in four acts, and its action 
takes place in Egypt. The 
composer kas also written the 
text. He is also writing a 
symphony, nis fifth. M. 





Gabrilowitsch for Detroit Athletic Club 
The Detroit Athletic Club has decided that it must have 
Ossip Gabrilowitsch for one of its Saturday evening con- 

certs, and accordingly has engaged him for January 3. 


Stanley to Sing Verdi Requiem 


The Handel and Haydn Society of Boston has engaged 
Helen Stanley to sing the soprano part of the Verdi Re- 


quiem on February 8. 
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Robert Maitland to Return to America 


Robert Maitland, English baritone, will return to this 
country at the end of October or first part of Noyember 
Mr. Maitland has been in Europe for two years since his 
last stay here and has won brilliant suecess in several of 
his London recitals, being recognized as one of the fore 
most lieder and oratorio singers of the time. 

He has been engaged by the Apollo Musical Club of 
Chicago for Bach's Mass in D minor, and several of the 
festival associations, after learning of his return to Amer 
ica, are now negotiating for his services, two sending 
special requests to him in London. 


DeHARRACK 


NOTED PIANIST 
Personal Management. Fine Arts Building, Cleveland, Ohio. 











HARRIOT EUDORA 


BARROWS 


Teacher of Singing 


——_——————EEe 
ANNOUNCES THE RE-OPENING 
OF HER STUDIOS 
Trinity Court, Boston — Conrad Bidg., Providence 














GALLI-CURCI 


SCHIPA 


LHEVINNE 





Evans ~® %. ofaller 


527 FIFTH AVE., NEW YORK 




















Normal Classes as follows:— 


Bidg., Spokane, Wash. 


of Music. 


Ft. Worth, Texas. 


KATHARINE M. ARNOLD, 93 Mad- 
ison St,, Tiffin, Ohio. Arnold School 


ALLIE E. BARCUS, 1006 College Ave., 


DUNNING SYSTE 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED-—-WHY? 


MAS. CARRE LOVISE DUNNING, Originator, 8 West 40th Street, New York City; Normal Class, New York City, 


uae. ZELLA E. ANDREWS, Leonard BEATRICE 8. EIKEL, Kidd-Key Col- 
lege, Sherman, Texas. 


IDA ota * + ate 16 West Fifth Street, 


Tulsa, Oki 


GLADYS aaeeati GLENN, 
1188, Amarillo, Tex. 


MRS. T. O. GLOVER, 


of Improved Music Study 
for Beginners 


HARRIET BACON MACDONALD, 825 
Orchestra Bidg.. Chicago, Ill. 


MRS. KATE DELL MARDEN, 61 


Se North 16th Street, Portiand, Ore. 
* MRS. WESLEY PORTER MASON, 
— 6011 Worth Street, Dallas, Texas. 


ELIZETTE REED BARLOW, 48 
George St., Newbern, N. C. 

MRS. JEAN WARREN CARRICK, 
160 East 68th St., Portiand, Ore. 


DORA A. CHASE, Carnegie Hali, New 
York City; Pouch be lery, 346 Clinton 





Ave., Waco, Texas. 


MRS. TRAVIS S. GRIMLAND, Mem- 
his, Tenn. For information address 
Palo Pinto St., Dallas, Texas. 


MRS. JULIUS ALBERT JAHN, Dalias 
Academy of Music, Dallas, Texas. 


VIRGINIA RYAN, 940 Park Avenue, 
New York City. 


MRS. STELLA SEYMORE, Garden 
Street, San Antonio, Tex. 


ISABEL M. TONE, 469 Grand View 











the result of which is not ¢. ; Ave., Greekiyn, N. V. MAUDELLEN LITTLEFIELD, Dun- Street, Los Angeles, C 
ptember 15.—It is an- rT ’ geles, Cal. 
known as yet. B. a LUVENIA BLAILOCK DICKERSON, lng School of Music, roost 
A Salida Stasis stan ne “—! he oo 327 Herndon Ave., Shreveport, La. Ave, Kansas City, Mo. MRS. 8. L. VAN NORT, 2816 Helena 
OPERA res es ny for the big sym- ADDA C. EDDY, 136 W. Sandusky CARRIE _MUNGER LONG, 608 Fine St» Houston, Texas. 
: P Ave., Bellefontaine, Ohio, Miami Arts Bidg., Chicago, Ill. Normal MRS. H 
Berlin, September 24.— phony concerts, has not re- Valley Conservatory of Music, Day- Classes—Dallas, Texas, Oct. and Nov. » H. R. WATKINS, 124 East 11th 
Richard’ Strauss has com- newed the contract with ton, Ohio, October. Chicago, Dec, 17th through January. 6&t., Oklahoma City, Okla. 
pleted an _ interesting new Hermann Scherchen, and INFORMATION AND BOOKLET UPON REQUEST 
work, namely a “melodrama,” _ that the latter will be replaced 
Management: 
R 1451 Broadway New York 





Dramatic Sepraeno 
Chicago Opera Company 





Asenciates:|L. G. BREID and PAUL LONGONE 


BALDWIN PIANO 


VOCALION RECORDS 


Baritone 
Chicago Opera Company 





>tan=< 


LEVITZKI 


The Phenomenal Pianist 


Season 1924-1925 
in America 


Exclusive Management: DANIEL MAYER 


Aeolian Hall, New York 
Stetnwey Piano Amptico Records 

















USICAL@URIER 


Weekly Review o m Worlds Music 


Published every Thursday by 


MUSICAL COURIER COMPANY, INC. 


ERNEST FF. BILERT... 1c c cece reece cern renner eeeeereeeeeres 
WILIAAM GEPVERT 
ALVIN L. BCHMOEGER, ....0 0c cccccecceerseeeneneenee 


437 Fifth Avenue, S. E. Corner 39th Street, New York 


























Telephone to all riments: 4650, 4651, 4652 Caledonia 
Cable Musicurier, New’ York 

Member of Merchants’ Association of New York, National Publishers’ Associa- 
tion, a 2 Club of New Tok, The Fifth Avenue Association of New York 
Muslo ndustries Chamber Commerce, Advertising Club of New York. 
ALVIN L, GOHMOBGER..... 666s ccc cc cece ecrerneees Genera! Manager 
ww LABBLING. cc ccccc cece eeweeeeennnennneeeenee Editor-in-Chief 

o0sGooD 
wiidtAM GREP ERT es cecsveneereneeseususeseneness Associate Editors 

ANK PATTERSO. 

CLARENCE weas 
RENE DEVRIES bs cseveveves badbéoneasesd General Representatives 


EVRIE 
4. ALBERT RIKER 





orricas 
UARTERS—Jeannurre Cox, 820 to 830 Orchestra Bulld- 
ENGLAND 318 Symphony Chambers, 246 Huntington 
AL 175, Piecadilly, W. 1. 


CHICAGO amp 
wobTON” AND a 


LONDON. kNa tesa Basncminou “in ores). 
Te! Gerrard ress, usteurt 
Benin: GERMANY—Crsan era. Sehell mnaotonsee, ¢ 9. Berlin W. 8. 
Nollendorf 6589. able address Musteurter, Berlin. 
FRANCE—CLarence Tone. 12 rue des Hauts Closeaur, Sevres. 
MILAN, TTALY--awromio Bassi, $1 Vie Durint. 
Por the names and addresses of other offices, and 
apply at the main eMfes. 2 


SUBSCRIPTIONS: Domestic, Five Dollars; Canadian, Six Dollars. Foreign 
Six Dollars and Twenty-five cents. Single Coples en Cents at News- 
stands. ack Numbers, Twenty-five Cents, American News Company, New 
York, General Distributing Agents. Western News Company, Chicago, Western 
giand News Co., Eastern istributing Agents. 
Agents for Sydney, Melbourne, Brisbane, Adelaide, 
Zealand, New Zealand News Co., “a. 
ternational News Company, 1Ad., Brea: 


w E 
Bullding, London, E. , England, 


The ‘MUSICAL Fe a“ is for sale at the principal newsstands and music 
stores in the 1 Btaies and in the leading music houses, hotels and 
kiosques in Looe 

Copy for advertising in the MUSICAL COURIER should be in the hands of the 
Advertising Department before four o'clock on the Friday previous to the date of 
publication. 








Distributing Agents. — 











Entered as Second Cle otter, January 8, 1883, at the Fost OMtice at New 
Yor' Y., under the act of March 3, 18 








THE MUSICAL COURIER EXT RA 
Published every Saturday by Musical Courier Company 
Devoted to the interests of the Piano Trade. 








Octoner 9, 1924 No. 2322 


New York 





And so this is New York on the eve of a new 


concert season! 
0 
After the war many a national air seemed to be 
only hot air. 
; ek Eee 
All other stars must make way just now for the 
luminaries of baseball. 


Some pianists are famous, others are infamous ; 
some few distinguished, the majority extinguished. 
* 


The Bayreuth schedule for 1925 will be made up 
of Tannhéuser, The Ring of the Nibelung, and 
Parsifal, 

——_@-—- -- 

Vittorio Gnecchi once wrote a prodigious pamphlet 
to prove that his opera Cassandra was pilfered from 
by Richard Strauss to make the latter’s Elektra. 
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Gnecchi has written no new work since then, which, 
on the whole, looks bad for his case. 
———_—® ---- 
A good accompanist is a good soloist more fre- 
quently than a good soloist is a good accompanist. 
Oe 
Says Le Menestrel: “Le jazz est en train de con- 
querir la Chine.” Only that, and nothing more, 
—_—-@— — 


Is the League of Nations Convention arranging 
for the disarmament of rival operatic tenors and 
sopranos ? 

© — 

A novelty planned for next February at La Scala 
is Riccardo Zandonai’s latest work, Cavalieri di 
Ekkebu. 

a 

A Portland, Oregon, butcher has installed a self- 
running piano in his shop, and when cutting meat 
keeps time with the music. Chopin for chops, 
Brahms for beefsteak, and Strauss with sausages 
might or might not be the ideal program, accord- 
ing to one’s musical digestion. 

———--———— 

Syracuse and Vladimir Shavitch are equally to be 
congratulated upon the success that has crowned 
their joint efforts to reorganize, enlarge and develop 
their symphony orchestra. News of the opening 
concert of the season in another column will cause 
gratification both to friends and admirers of Mr. 
Shavitch and to those interested in the forward 
march of American symphonic development, 

—-———-—o©--— 

If music during food, why not food during music? 
At the popular concerts of the Berlin Philharmonic 
Orchestra, the listeners are seated around cloth-cov- 
ered tables and waiters serve any kind of eatables 
ordered, from a sandwich to a steak, and all brands 
of beer, of course. No complaint is on record that 
the music of the Berlin Philharmonic ever interfered 
with the mastication of the patrons at its world re- 
nowned “Pop” concerts. 


Describing the play, Great Music, now running 
at the Earl Carroll Theater, the Morning Telegraph 
says: “You never really get well acquainted with 
anybody except Erik Fane, the young American with 
a seething soul that yearns to write fine symphonies, 
but has a Puritan background and a New England 
conscience that balk him from expressing himself in 
D minor or G flat.” Well then, why not a cantata, 
oratorios, or just anthems ? 


Ten years away from Aoolee did not dim the 
memory of John McCormack in the hearts of the 
Londoners that crowded big Queen’s Hall to the last 
inch to hear him last Sunday afternoon, and he won 
the same kind of a triumph that has been characteris- 
tic of him for so many years on this side. An ac- 
count of the recital on another page of this issue 
shows that his success was really extraordinary, one 
veteran American correspondent going so far as to 
say that he could recall no reception dike it in London. 

a eae 

It must please the Catholic clergy to see the organi- 
zation calling itself “The Sistine Chapel Soloists” 
billed in a popular entertainment resort on the East 
Side and to know that the programs are followed by 
dancing! After the magnificent singing of the two 
choirs that visited us in recent years, the Vatican 
Choir, so called, and the Sistine Chapel Choir which 
Frank Healy brought over last season, it seems a 
shame that the name should be debased by use in 
such connection. Mr. Healy, who is bringing over 
later this season an organization to be known as the 
Rome Choir, is very anxious to have it understood 
that he has no connection with the “Sistine Chapel 
Soloists.” 

anbininnhilniesentiess 

Henry T. Finck, retiring from his position as 
music critic of the New York Evening Post, said 
to Jerome Hart, who asked him what he considered 
his most important achievement in music: “My hav- 
ing absolutely demonstrated that Grieg, instead of 
being, as so many ignorantly think, merely an ar- 
ranger of Norwegian folk songs, is one of the five 
or six most original melodists and harmonists the 
world has ever known.” True, H. T.! It was 
Grieg’s chief misfortune that he was contemporary 
with Brahms and Tschaikowsky. How often does 
Grieg get on a song program today? Rarely indeed, 
though there are half a dozen Grieg songs that will 
hold their heads up alongside the best of the Brahms 
lieder; but behind Brahms there was the famous 
German propaganda, which even yet is inclined to 
measure music by weight and length and to tolerate 
nothing but home grown idols. And the oily, unc- 
tuous, fat tunes of Tschaikowsky were much more 
calculated to catch the popular ear than the cleanly 
graces of Grieg. 
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OPERA IN AMERICA 


From the above title one might be led to expect 
a comprehensive review of American operatic 
conditions. That, however, is not the present 
intention of the writer, but merely to point out 
one important feature which seems to embrace 
many others. The thought is suggested by a 
long article in the New York Herald Tribune 
by F. D. Perkins, suggested, in turn, by a letter 
to Mr. Perkins from a contributor. 

This letter puts forward a series of questions 
which Mr. Perkins answers in part with great 
reserve and modesty. The whole matter may 
be summed up in the one question: Are Amer- 
icans interested in opera? If so, why do they 
not demand and support more opera? 

For the American, opera is singing first of all, 
and associated in the American mind with all 
thought of opera is glamour, fashion, brilliant 
lights and settings, and so on. 

Then, naturally, the American wants opera 
that shall present a gorgeous spectacle, new and 
magnificent costumes and scenery, voices that 
are not only great but are also attached to great 
names. 

This is not saying that the American wants 
good opera, for there is much excellent opera 
both here and abroad which is done by singers 
who have not yet won international fame, done 
with scenery that is not gorgeous, done without 
fashion. 

No. The American wants what, to him, is 
traditionally ideal opera, and he gets his ideas 
of what the traditionally ideal opera is from 
what he has read and seen in pictures of the gay 
opera of Paris and London. The American 
knows nothing of the small operas of Italy and 
Germany, and does not associate those operas 
with his ideal traditional opera at all. 

Are Americans interested in opera? No. 
Not as opera plain and simple. The average 
American will not care to put up with what he 
(wrongly) considers apologies. He wants the 
magnificences or nothing. 

Will such excellent organizations as the San 
Carlo and Hinshaw companies gradually edu- 
cate Americans to like opera without the mag- 
nificences and the glamours? 

That is a question which no one can answer. 
It is impossible even to hazard an intelligent 
conjecture. But the feeling of the writer, based 
not on reason but merely on instinct, is that the 
first essential will be the use of the English 
language. Just compare opera with other forms 
of theatrical amusement. Can you see the 
average Main Street American sitting through 
any kind of a dramatic show given in a foreign 
language unless it was spectacular and magni- 
ficent? 

Ah! you say, but the music. True—the music. 
And it is no doubt a fact that most Americans 
would gladly and willingly listen to first rate 
singers interpret the arias from the successful 
operas. But only half of opera is aria, and the 
writer, from his personal point of view, is in- 
expressibly bored by the dramatic scenes, re- 
citatives and interludes in the current repertory 
(except where there is genuine orchestral 
beauty). And nothing is more galling than to 
hear the standing room (which is wholly foreign) 
laugh heartily or sigh at some words in the dra- 
matic scenes or recitatives which are merely 
meaningless, empty and unmusical sounds to 
Yours Truly. 

With actors who can give the recitative por- 
tions of the operas intelligently and understand- 
ingly (and can also sing the arias properly—a 
rare combination!) and with translations of the 
recitatives that are real English and effective 
English, it is the belief of the writer that the 
American Main Street Public would soon accept 
grand opera as a form of dramatic-musical en- 
tertainment just as this same public now accepts 
light opera and musical comedy. 

The tunes of Verdi (for instance) are cer- 
tainly not so very much more complex, abstruse 
and high brow than the tunes of Herbert or 
Sullivan that the public would not accept them 
if served up with proper dramatic interludes. 
Think, for instance, of the scene in the Charlot 
Revue, the Limehouse Blues—a highly dramatic 
murder scene. The music, though jazz (some- 
what refined), seems to fit, and the scene thrills 
every American audience because the words of 
it are understood. But would the same scene 
“get by” on Broadway if done in Italian? 

(Readers can make up the rest of this article: 
for themselves.) 
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MUNICIPAL BUNK 


One chortles with glee at the regular outbursts 
of music mania that attack our politicians at inter- 
vals throughout the year. They are so very trans- 
parent, these politicians. Like the traditional os- 
trich, they stick their heads in the sand (or mud) 
and imagine that they and their ambitions and their 
insincerities are safely hid out of sight. 

The politician, who knows not one note from an- 
other, who never knew there was such a thing as 
music until he got elected to office, who cares noth- 
ing for music, has no respect either for music or 
musicians, suddenly, for a reason, becomes musical. 
He states and declares and lets it be publicly under- 
stood that he is a friend of the people and that the 
people would be raised up and purified by music 
in the parks and squares. 

Also, he sees opera as a boon which is unjustly, 
improperly, and with malice aforethought, kept from 
the dear people, and he determines that the mon- 
eyed aristocracy shall no longer enjoy alone this 
most glorious and salubrious of arts, but that it 
shall, by this friend of the public, be brought to 
the people, that it shall be placed in the public park, 
so that the multitude may worship. 

As to ways and means, of course the tax payers 
will not be asked to put out a single cent of their 
money for such pleasures. No, indeed! The mon- 
eyed aristocracy shall be asked to donate to the 
cause and do honor to the politicians so that their 
names may head the programs and advertised an- 
nouncements of the concerts and the operas. 

Whose names? The names of those who give 
the money? God forbid! Let us not worship 
Magog! Let us not uphold the moneyed aristoc- 
racy whose duty it is to give away their fortunes 
to the people, and who deserve no credit for merely 
doing their duty! 

No indeed! The names that must appear on con- 
cert and opera program and advertised announce- 
ment of this public boon to the people are the names 
of the masters of ceremonies, the leaders who crack 
their whips at the circus ringside to keep the ponies 
galloping and the riders on top. All honor to them! 
They wear the regalia, top hat, frock coat and pur- 
ple ribbon and they should get all the applause 
(though, strange to say, they never do!). 

oe ae 

If there is one career in which patronage counts 
for nothing it is the career of concert or opera pro- 
duction. The public cannot be befuddled by titles 
or claims. The public knows what it wants and 
knows what it likes, and the applause, if there is 
any, goes not to the promoter but to the men and 
women who do their acts, whatever those acts may 
be, whether .conductor, soloist, composer or orches- 
tra player. 

For a municipality to conduct musical events 
properly could mean but one thing, and that thing 
practically an impossibility as politics are at prese:t 
conducted in America, by what is known as the 
spoils system—which spoils everything it touches. 
It would mean for the municipality to place the ab- 
solute control and conduct of the entire affair in 
the hands of a manager of wide experience, techni- 
cal knowledge and ability, a musical efficiency ex- 
pert, who would engage his forces according to their 
ability only, and would stake his personal reputa- 
tion on the outcome. 

There may be cities where this is done—it would 
certainly not be exact to state sweepingly that such 
a thing is impossible. But the public in this part 
of the world would take a good deal of convincing 
before they would accept anybody’s guarantee of 
such idealism, and even those musically speaking 
on the inside have a suspicion that, when such things 
appear to be, the expert possesses a marked talent 
for personal salesmanship and has organized things 
himself with the understanding that he will be put 
in charge. 

In most cases it is very much to be doubted if 
the politicians would even know where to look for 
such an expert unless the expert did the organizing 
and put the idea into the minds of the politicians, 
which is far from being what one would call an 
ideal arrangement. 

For the sake of making our meaning clear, a 
comparison with the methods of our operas and 
orchestras supported by the moneyed aristocracy 
may not be out of place. When the Metropolitan 
or Chicago opera companies want a manager or a 
musician to take charge they look over the entire 
field and pick out the best talent available. The 
same is true of our symphony orchestras. Recom- 
mendations are asked for, long lists examined, 
weighed and judged by merit alone. It was not 
any spoils system that brought Gatti-Casazza to the 
Metropolitan, Polacco to Chicago, Koussevitzki to 
Boston, Mengelberg to New York, or Stokowski, 
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Gabrilowitsch, Sokoloff, Hertz, Rothwell, and so on, 
to their present positions. It is hardly to be be- 
lieved that friendship even entered into the choice, 
or even the indirect recommendation of friends. 
As nearly as is possible in anything human, the 
choice is the result of merit pure and simple, with- 
out bias and without favoritism. 

Mistakes are made, of course—have been made 
in the past and will be made in the future. After 
the greatest care is exercised in the picking, the in- 
cumbent proves a disappointment. That is occa- 
sionally inevitable and carries with it no invidious 
implications as to the manner of the choice. 

But does one see the American politician choos- 
ing musicians, artists and managers after this man- 
ner? Ang then leaving them absolute freedom in 
the control of their organization or their part of 
the organization ? 

There is always in every city some musician or 
some person associated with music who will find 
it to his interest to put his oar into all municipal 
attempts at musical organization, and there is gen- 
erally some person or group of persons who can- 
not see money change hands without wanting to 
get hold of a share of or credit for it. So long 
as things are so, genuinely artistic municipal musi- 
cal organization is pretty nearly impossible. 

——_-— — 


THE CITY MUSIC LEAGUE 


That the City Music League has done a tremen- 
dous lot of good in the first year of its existence 
could not have been doubted by anyone who listened 
to the speakers at the luncheon which celebrated its 
first anniversary a few days ago. There are no 
fees for any service rendered by the League. Its 
main object is helpfulness, and that it has succeeded 
in being helpful is proved by the fact that in its 
first year it has obtained an enrolled membership of 
over 8,000. The Musicat Courter heartily en- 
dorses the work of the City Music League and ad- 
vises music students to join its membership. The 
annual dues of a student are only one dollar. Lov: 
ers of music who are glad to help students in an 
impersonal way can also become members of the 
league, and Privilege Membership costs $25, Foun- 
der Membership $100, and Life Membership $500. 
The office of the League is at 250 West 57th Street, 
suite 729, 

In a leaflet issued by the League, its activities are 
described at length. The principal ones are noticed 
in the following extracts: 

Exceptional privileges are extended to student members. 
The holder of a membership card may purchase, at half 
price or less, two tickets for almost any concert or recital 
in New York City, thus making it possible for the student 
to hear all of the best music and creating a paying public 
for the concern. F 

The League serves as a medium to assist young artists 
and put them in touch with managers, teachers, clubs, etc., 
but the League is in no sense an agency or management. 

While the concert field is known to be overcrowded, the 
managers frequently require the services of young artists 
The League suggests and recommends such artists and the 
manager receives a commission for bookings, but the service 
of the League is entirely gratuitous. 


a ae 
WE WOULD LIKE TO KNOW 


We are in receipt of a clipping from the Portland 
Oregonian, forwarded us by our active and efficient 
Portland correspondent, John R. Oatman, which 
gives de‘ails of the “unfavorable criticism” with 
which William O’Keefe’s publicity stunt, the “Ore 
gon Music Credit Digest,” has been received. This 
digest seems to be a sort of musicians’ directory and 
includes a list purporting to be “music teachers who 
have qualified under the rigid requirements of the 
State of Oregon and have received certificates as to 
their competency from the State Board of Educa- 
tion.” 

J. A. Churchill, superintendent of public instruc- 
tion, says: “We have published no list of accredited 
music teachers in the State, but our office will furnish 
the list. The Digest published by Mr. 
O’Keefe is not complete, it is inaccurate, and the 
State Department of Education has given it no offi- 
cial sanction.” 

There is nothing new or astonishing in this direc- 
tory plan, which has been profitably tried out, with 
variations, in all sorts of places—profitably, that is, 
to the publishers of the directory. That such adver- 
tising has ever been profitable to the advertisers it is 
difficult to believe. 

But it is both new and astonishing that the super- 
intendent of public instruction in Oregon has a list 
of accredited music teachers. The “ustcat Courier 
must acknowledge that it did not know that any 
State in the Union had actually gone to the length 
of “accrediting” music teachers, and would greatly 
like to know by what process of examination or in- 
vestigation the department of education has arrived 
at its estimate of any teacher’s qualifications? The 
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most eminent among the New York music teachers 
last year came to the almost unanimous conclusion 
that there was no process by which such qualification 
could be accurately determined. In view of this fact, 
it would certainly be of nationwide interest to know 
how Oregon manages it ? 


— «> 
HOW TO RUN CONCERTS 

A contemporary journal requires a whole series 
of articles to explain to its eager readers how to 
make money in the concert business. Now the con- 
cert business is not different from any other busi- 
ness. There are only two essentials in it, as in any 
other; first, to create a demand; second, to supply 
that demand at a profit to yourself. And it does 
not seem to need a whole series of articles to 
describe how this is done. Therefore, that Musica. 
Courier readers may not suffer for want of infor- 
mation, we append below in chronological order a 
list of the procedures necessary to the establishment 
and successful operation of a concert business : 

(1) Make up your mind that the city where you 
live is thirsting for musical enlightenment—C, ©. D. 

2) Make up your mind that you are the person 
particularly chosen by fate to supply that enlight- 
enment—C, O. D. 

(3) Determine in your mind what is the lowest 
number of concerts your fellow citizens will stand 
for at the highest prices you dare to charge them, 

(4) Borrow enough money from your favorite 
aunt to take you to New York. 

(5) Go to New York and-—assuming that you 
have decided on five concerts for your course—hire 
the five best advertised artists or organizations. 
(They must include one sop to the lowbrows and a 
very highbrow offering. The other three may be 
cosi, cosi artistically speaking, but very draughty at 
the box office. ) 

(6) Wire your favorite aunt for return fare. 

(7) Upon arriving home, visit your favorite bank 
with the contracts in your pockets, and borrow 
enough money for advertising and other preliminary 
expenses. 

(8) Save enough from what you borrow from the 
bank to buy some new fishing tackle. 

(9) Buy the fishing tackle, leave the city, and 
spend September and part of October pleasantly. 

(10) Return to the city. Check up the advance 
sales. 

(11) After your first concert—say in late October 

shake the manager of your first artist by the hand 
as you give him the check which represents six or 
seven times your share of the receipts. (Not to 
mention the expenses that have got to come out of 
your part. ) 

(12) Repeat this after every concert. 

(13) At the end of the season, pay back the bank 
what you borrowed from it the previous year and 
carefully count what is left. 

(14) Grasp this tightly in the right hand and stow 
it away in the depths of the right hand trouser 
pocket. Then go out and buy a Rolls Royce or a 
trip to Europe. 

(15) Repeat process, omitting the first three 
items and beginning with No. 4. 

acne dltadhingisaita 


RADIO AS A PUBLIC UTILITY 

Our democratic neighbor, The Times, recently 
had a short editorial note upon radio as a public 
utility that was of interest in itself, but particularly 
so for the appended note which we quote be'ow. 
On this matter of radio as a public utility, The 
Times takes for its text the difficulties of a New 
Orleans street railway which conducted a radio at 
an amusement park during the summer—by way of 
advertising itself as the most direct route to said 
park no doubt. At the end of summer it closed 
its radio only to be informed by the city’s Commis- 
sioner of Public Utilities that there may be some 
question as to its right to discontinue what may be 
assumed to be a public utility. The Times then 
adds: 

Involved in this question is that of the rights acquired 
by the purchase of a radio receiving set. The value of such 
an instrument obviously depends on the existence of some 
thing to receive, and of something worth receiving, at that 
Imagine the coming of the time when everybody who can 
or will buy a receiving set has bought one. What motive, 
then, would anybody have for broadcasting anything except 
advertisements, and how long after that would anybody 
bother to listen in? 

Which is just what we have been pointing out to 
our radio readers, or those who may be so disposed. 
It is a point well taken and very decidedly well 
worth thinking about. 


-——- <4 — - 
O TEMPORA! O MORES! 

One finds in I] Pensiero Musicale, published in 
Bologna, Italy, a local music shop advertising 
“Ultime novita. Fox Trot, Shimmy, One Step, 
Hesitation, etc., in grande assortimento.” 
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Chesterton, the satirical and scintillating English 
essayist, accuses Shakespeare, Milton, Goethe, and 
Wagner of spoiling good stories when they used 
old time fables and doctored them to fit newer 
fancies. It is generally believed, Mr. Chesterton 
protests, that “if Shakespeare took the legend of 
Lear, or Goethe the legend of Faust, or Wagner 
the legend of Tannhauser, they must have been 
very right, and the legends ought to be grateful to 
them.” However, Mr, Chesterton’s own impression 
is that “they were sometimes very wrong, and 
that the legends might sue them for slander.” This 
is what the gentleman has to say of Wagner’s “per- 
version” of Tannhauser : 

This great legend of the early Middle Ages, plainly and 
properly told, is one of the most tremendous things in human 
history or fable. Tannhauser, a great knight, committed a 
terrible, transcendental sin, that cut him off from all the 
fellowship of sinners. He became the lover of Venus her- 
self, the incarnation of pagan sensuality. Coming out of 
those evil caverns to the sun, he strayed to Rome and asked 
the Pope if such as he could repent and be saved. The Pope 
answered, in substance, that there are limits to everything. 
A man so cut off from Christian sanity (he said) could no 
more repent than the Pope’s stick cut from a tree could 
grow leaves again. Tannhiuser went away in despair, and 
descended again into the caverns of eternal death; only, 
after he had gone, the Pope looked at his stick one fine 
morning and saw that it was sprouting leaves. To me that 
tale is one terrific crash of agnosticism and Catholicism. 
Wagner, I believe, made Tannhiuser return repentant for 
the second time, If that is not spoiling a story, I do not 
know what is. 

Mr, .Chesterton could have made his case even 
stronger by citing The Flying Dutchman, Lohen- 
grin, Tristan and Isolde, Meistersinger, the Ring, 
and Parsifal. Wagner never wrote a strictly origi- 
nal operatic plot, but always borrowed and fre- 
quently added libetally to the happenings of legend 
and mythology. nee 

A tiny tot belonging to a well known musical 
family in this town heard her father, mother and 
grandparents discussing the arrangement of a din- 
ner which they planned to give to Mischa Elman. 
Before the event came off it was mentioned fre- 
quently in the household, and, of course, the name 
of the famous violinist stamped itself on the mind 
of the precocious child. When the time for the din- 
ner almost had arrived the hostess said: “I hope 
Mischa Elman will be punctual.” What was the 
speaker's amazement to have her four year old 
daughter burst out with: “I’m getting sick and tired 
of this everlasting Russian business. ‘Mischa 
Elman,’ ‘Mischa Elman,’ ‘Mischa Elman.’ Rubbish! 
Why don’t you call him plain Mister Elman and be 
done with it?” The delighted grandfather of the 
kiddie will swear any oath that the story is true. 

aw 


“We want grand opera,” peeves a Denver paper. 

Hush, Denver, some impresario might hear you. 
nee 

Nervous and Inexperienced Host (rising hurriedly at the 
conclusion of a song)—Ladies and—er—gentlemen, before 
he started to--er—sing, Mr. Bawnall asked me to apologize 
for his—er—voice, but I—er—omitted to do so—er—so I— 
er—apologize now!——London Opinion. 

nme 

Olin Downes, capable music reviewer of the 
Times, devotes several columns of his Sunday page 
(September 28) to a passionate defense of critics 
and criticism, We parted company with his argu- 
ment in its eighth line, which says: “Critics are, 
because in the first place, the public insists upon 
having them.” Ask the public. Ask the artists. 
Ask the composers, Ask the teachers. And before 
all things, ask the city editors, the managing editors, 
and the newspaper proprietors. Music criticism is 
read by only a percentage of concert and opera 
goers. The more ideal and esthetic it is, the fewer 
persons understand it. The general public ignores 
it completely, Mr. Downes’ article proceeds to elu- 
cidate that a critic is a seeker and revealer of beauty 
for its own sake. In theory the idea is excellent 
but in practice it does not exist in the daily news- 
paper, An examination of all the cri‘icism written 
in this city last season would prove our point. It 
is chiefly news matter and concerns itself with the 
details, data, and gossip of the moment, and deals 
only here and there with abstract questions of 
beauty or esthetics. Mr. Downes confuses essays 
on music with current music criticism, Essays on 
music belong in books, They appeal to the highly 
cultivated taste of the expert and habitual music 
lover but they never make new converts to the 
cause of the tonal art. Critics belong to a sort of 
lost brigade. They no longer are necessary in the 
anc‘ent sense, This is not the fault of the present 
day old fashioned critic but of the time in which 
he lives. , The poor wretch is as competent and 
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VARIATIONS 
By the Editor-in-Chief 


sincere as ever. The fact remains, however, that 
the less he tries to teach, the more readers he will 
have. If he possesses the ability to entertain, his 
popularity will be boundless within carefully cir- 
cumscribed limits. Perhaps it is good to have an 
entirely serious, eager, and evangelistic critic like 
Mr. Downes to remind some of the rest of them of 
the jauntiness of their ways. We admire and revere 
him. We hope, however, that he does not succeed 
in convincing the newspaper heads. We should re- 
gret deeply the loss of our soft berths on the Musi- 
cAL Courter and the New York American, 
ners 


Our recent jocular remark that some of the 
modernist composers might get a good effect by 
making the violinists in the orchestra change their 
E strings to the G grooves, has become a strange 
reality very quickly. A correspondent informs us 
as follows: 

Patchogue, Long Island, boasts among other things of a 
left-handed orchestra, in which all the performers are left- 
handed. The musicians are seven in number, and each is 
dexterous if not ambidexterous. Only left-handed players 
are eligible and, while it may seem as if a left-handed player 
could not be as great a musician as a right-handed player, 
one has only to hear Patchogue’s orchestra to learn differ- 
ent. The leader is Martemus Smith. The other members 
of the orchestra are Have Overton and Elliott Smith, banjos ; 
John Berry and Dick Warner, violins; Gus Schmidt, guitar, 
and Henry Schmidt, mandolin. Applications for member- 
ship from left-handed players of the cornet, slide trombone, 
bass viol and cello will be gladly received. All the 
string instruments in the left-handed orchestra have to be 
strung in a reverse way, the “E” string being where the “G” 
string is on the violin and so on. And the players hold the 
bow in the left hand and the violin in the right. 

nme 

While the musicians have not started their active 
season as yet, the musical horses are profitably 
busy. Last week Bodanzky and Rigoletto won 
races, respectively, in Akron, Ohio, and Toronto, 
Canada. 

nme 

And speaking of animals, there is a shop on 
Madison Avenue, near Fiftieth Street, whose sign 
is “Dogs and Books.” (Note the order of the com- 
modities.) When we mentioned this to an Italian 
impresario he told us of a place in Mulbery Street 
where they advertise: “Spaghetti and Music.” 
However, we didn’t think that funny or strange. 

nemre*e 

Von Biilow was especially fond of making com- 
parisons, a practise which, rightfully or wrongly, 
is believed by many persons to be odious in matters 
of art. Heinrich Heine treated the subject logi- 
cally in a letter written by him from Paris in the 
"40's : 

Comparison between two virtuosi is usually founded upon 
an error, current in poetry also—that is, the principle of diffi- 
culties overcome. But it has been discovered that the value 
of metrical form lies in something more than its display of 
a poet’s manipulation of words, and a pretty stanza is no 
longer admired merely on account of the labor that it has 
cost; soon we shall discover that it is enough for a musician 
to communicate through his instrument all his ideas and 
emotions, or those of others, and that the virtuoso’s tricks, 
which merely testify to obstacles surmounted, must be banned 
as useless noise, and relegated to the category of jugglers, 
conjurors, sword swallowers, and tightrope dancers. It is 
enough for a musician that he should be completely master 
of his instrument, that one should quite forget his actual 
material, and that the spirit alone should be manifest. 

meme 

We have come across three interesting “billets 
doux” written by Hans von Biilow to Senff, the 
publisher, in 1878 or so. The first of them was 
from Brussels, and he writes: “Although I am a 
Wagnerian de la veille (and have been such for 
thirty-five years, or ever since the premiére of Rienzi 
at Dresden, in October, 1842), I do not wish to be 
counted with the opponents of the great Giacomo 
(Meyerbeer). On the contrary, with the permis- 
sion of my new chief and old colleague, Herr von 
Bronsart, I hope to be able, this season, to achieve 
a relatively model performance of Les Huguenots, 
which, sad to relate, needs such a revival more badly 
than Lohengrin.” Louis Brassin accompanied 
Biilow to the Théatre de la Monnaie, to hear 
Thomas’ Hamlet. The caustic conductor-pianist, 
in his report to Senff, speaks of the “empty nothing- 
ness,” the “windy pretentiousness,” and the “impo- 
tency in style, talents, and constructive ability” of 
Ambroise Thomas. Brassin, on the other hand, 
impressed Biilow: “His new paraphrases of frag- 
ments from the Ring are the Best and most useful 
things I know of in this genre. His three new 
piano etudes for concert purposes, Impressions 
d’Automne, I recommend heartily to all those of 
my colleagues who are kind enough to think me 
competent in my judgment. Brassin is contemplat- 
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ing the writing of his second piano concerto—a fact 
which seems to render it no more than fair for 
pianists to discover his first.” The Biilow letter 
written from Sydenham, England, November 4, 
1877, contains his much discussed epigram regard- 
ing the Brahms C minor symphony: “Only since 
my knowledge of the tenth symphony, alias the first 
symphony of Johannes Brahms (in other words, 
since a period of six weeks) have I been so reserved 
and hard toward pieces by Bruch (‘Bruch Stiicke’) 
and that sort of thing. I do not call it ‘the tenth,’ 
because it is to be ranked after the ‘ninth,’ for I 
would place it, in reality, between the second and 
the ‘Eroica’; just as I assert that when I speak 
of the ‘first’ (C major symphony), I do not mean 
the one by Beethoven, but the Mozart work known 
as the Jupiter. I confess, further, that in spite of 
my partial admiration for the Schubert, and for 
separate movements of the Schumann symphonies, 
I regard Mendelssohn’s Scotch symphony as occu- 
pying the first rank (as a complete art work) among 
the post-Beethoven symphonies.” 
eee, 

Ernest Newman, now here, is of the opinion that 
the rain and fog of last week constituted a delicate 
effort on the part of New York to make a Londoner 
feel quite at home. 

eRe 

George Engles, managerial magnate, gladdens the 
hearts of punctual New York music lovers by an- 
nouncing that his colleagues and himself intend to 
adopt a measure this winter which will enable them 
to begin concerts on schedule time. 

erme 

The voice of the people may be the voice of God, 
but after attending various community efforts in 
vocalism, we are wae ag an it. 


Now that the musical season is here, and the 
singers, players, and conductors will begin to pile 
up their season’s profits, it might be well to remind 
those of the fraternity who have lost money in 
Wall Street that stock speculation and other high 
gambling is a dangerous pastime for any musician 
who has nothing to fall back upon in case of ruin- 
ous losses, except his profession. The Wall Street 
“game,” as it has come to be called in business 
parlance, is a most dangerous pastime because of 
its fascinating lure, but only a multimillionaire is 
able to stand the strain of the steady and heavy 
losses which the outside stock dabbler is bound to 
suffer, with small and infrequent winnings to offset 
the debit account. Musicians as a rule work hard 
for the money they receive, and to carry it into the 
coffers of the Wall Street robbers’ ring is not only 
hopelessly reckless but also downright stupid. 
Savings banks and United States Government bonds 
ought to be a good enough investment for the mu- 
sician who has surplus money to lay by. This hint 
has more than a surface meaning, for the Musica. 
Courter knows that several musicians lost more 
money in Wall Street last year than they could 
afford. 

RnR e 


With apologies to G. K. Chesterton: “We all 
have our little notions about music, especially those 
who are not musical at all.” 

nne 

If at all possible we intend to be present at this 

entertainment : 


Carnegie Hall, October 14 
Program of Modern Pantomimic Dances. 
Vices, Horrors, Ecstasies 
by 
Baron Willy Sebastian Droste, assisted by the Countess 
maar Mlodecki and the Mummy of King Amenophis 


Program 
The Arrival in New York. 
The Martyr of St. Sebastian. 
Delirium Figures of Edgar Allan Poe. 
The Argentine. 
The Reincarnation of Several Centuries 


Mysterious Time (Amenophis IV, ptian King). 

Decadent Time (Heliogabal, Roman Emperor). 

Degenerate Time (Louis XIV, King of France). 

Modern Time (An Idea of a Prince of Wales). 

Music (small orchestra) by Beethoven, Rachmaninoff, 
Ravel, Debussy. ee 


In the first of his Evening Post Saturday articles. 
Ernest Newman, visiting critic, writes about musical 
therapeutics, a subject which has brought forth a 
world of rubbishy and hysterical discussion on the 
part of half baked theorizers. Mr. Newman handles 
the topic in his usual sane and thorough manner. 
He points out that the persons who apply music as 
a healing medium for the mentally or physica'y 
sick take into account chiefly its rhythmic stimulus. 
and leave out of consideration the quality of the 
tone in performance, and the nature of the music 
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played or sung. Mr. Newman has this excellent 
argument : 

Rhythm is only a fraction of “music” as musicians under- 
stand the word; and just here the musicians and the 
doctors begin, I am afraid, to speak different languages 
and to get out of touch with each other. To the musician 
the mental effects of music are infinitely more important 
than the physical. To the musician, music is not simply an 
affair of pleasant tones dancing before him in regular 
meters. It is the expression of a point of view, an uncon- 
scious dissertation upon life as the composer sees iit. It is 
this fact that explains the unconquerable repugnance cer- 
tain people feel toward certain works; it is not a matter 
of the mere notes, but of the personality that is speaking 
through the notes. The physical structure of the eye is 
the same in all of us—the same rods and cones and so 
on. But eyes differ in their appeal to us according to the 
soul that is at the back of them; one draws us to it by 
its frankness, another chills and repels us by the cruelty 
that lurks in it, another by the meanness that speaks 
through it. So it is with music. Precisely the same notes, 
precisely the same rhythms, may be used by Mozart and 
by some other composer; but with Mozart they speak 
to us of a soul that is honest and lovable, and in the 
other composer of a soul that is shallow and vulgar. 

Every musician knows this, but apparently the physicians 
have not realized it, otherwise they would not, I think, 
try to cure all their patients by means of the same musical 
medicine. The scientific musical treatment of ailing human- 
ity will surely have to be on the lines of scientific medical 
treatment; the patient must be studied as an_ individual 
and the one medicine be found that suits his particular case. 

nRe*e 


Heniot Levy, the Chicago pianist and teacher, 
once said of the late Ferruccio Busoni: “For me, 
Busoni and Godowsky represents the Pelion and 
Ossa of pianism. However, I cannot find out where 
the one begins and the other leaves off.” 

ene 


The Musica Courier would be much obliged 
to hear a good reason why orchestras nearly every- 
where play Beethoven’s ninth symphony at the last 
or almost the last concert of their season. It strikes 
us that it would not be a bad number with which to 
make a fall opening for some symphonic series. At 
any rate, the plan has the advantage of originality. 
And then, too, many subscribers might be glad to 
have their bugaboo out of the way for good so early 
in the winter. 

eRe 

In exactly seven weeks come Thanksgiving Day, 
turkey, and Parsifal, which proves that every silver 
cloud has a grey lining. 

nnre 


Everything is chemical formation, we are told. 
Scientists should analyze Parsifal into its ingredient 
parts, and then an antidote ought to be easy to find. 
Sleeping sickness is not necessarily fatal. 

eRe 

Josef Stransky joins us in distaste for Parsifal. 
He was sitting in a Vienna cafe last August with 
Leo Fall, the light opera composer, when a local 
musician came in and remarked: “What, Stransky, 
you here and they’re doing Parsifal today in Bay- 
reuth?” “Well,” answered jolly Josef, “it merely 
proves that I like Leo Fall better than. Parsifal.” 

nnre 


Fall, by the way, is married to the daughter of 
the late Solomon Jadassohn, famous Leipsic profes- 
sor of counterpoint and instrumentation. Fall was 
a student at the Vienna Conservatory, and in those 
days seemed destined to shine as the creator of note- 
worthy grand operas. He drifted around Europe, 
and finally arrived in Berlin, destitute and unem- 
ployed. A friendly manager of a variety theater 
gave him a position as Kapellmeister, and after lead- 
ing inferior operettas for a while, Fall decided that 
he could write a better one. The Dollar Princess 
was the result, and thereafter he was busy dodging 
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the dollar shower which beat upon him from every 

capital where operetta flourishes. The lucky com- 

poser. wrote. many other works of the same genre, 

and declares that soon he will return to his old ambi- 

tion of grand operas, “now that I can afford it.” 
ene 


All the white slaves have not been emancipated. 
There still are music teachers who instruct untal- 
ented pupils for a dollar or less per hour. 

nRe 


Nilly: (after first movement of symphony) : “Isn’t 
it beautiful ?” 
Willy : “Ye—es, but how many chukkers has it?” 
LEONARD LIEBLING. 


; ee ae 
FRESHNESS OF YOUTH 


It was Rossini who, when asked what was neces- 
sary for a singer, made the famous reply, “Voice, 
voice—and more voice.” The performances of the 
San Carlo Opera Company in the last two weeks 
have recalled this dictum of the famous composer. 
In the San Carlo ranks this season there is some 
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truly gorgeous vocal material among the young prin- 
cipals—beautiful voices, with the freshness of youth 
still in them. Many a more famous company, charg- 
ing much more than the San Carlo, could use to 
advantage some of this youth that is in its ranks. 
And, without doubt, some of the older companies 
will be using some of this material within ihe next 
two or three years, 
ancncuieiiiiiladtdinias 
A NEW ONE 

Who has said that our Latin neighbors are not 
inclined to be enterprising? In the September issue 
of the Musica Magazine of Havana there is a song 
entitled Ku Klux Klan and described as a Fox 
Shimmy—whatever that peculiar kind of diversion 
may be. Here is the first verse and chorus: 


En las catacumbas de la ciudad de Nueva York 
Tiene su guarida la secta blanca del terror 
Han jurado suesterminio y contra el negro, 
Siempre van yes terribleen to da Atlanta 
La associacion del Ku Klux Klan. 

Chorus: 
Ku Klux Klan a mi me das horror 
Yo pensaba ir mas ya no voy a Nueva York. 





ANOTHER HANDEL OPERA REVIVED IN GERMANY 





Karlsruhe Produces Tamerlane, Written for London About 1724—A Typical Baroque Opera: Opulence of Form and 
Simplicity of Expression—A Good Performance 


Karlsruhe, Germany, September 18.—George Frederick 
Handel has been rediscovered in Germany—rediscovered at 
any rate as a composer of opera. Following up the work of 
Prof. Oskar Hagen of Géttingen University (soon to visit 
the United States) during the last few years, other restorers 
have gone ahead with the arrangement of the old works for 
the modern stage, and the idea that Handel’s greatness is 
confined to the oratorio has been suddenly and thoroughly 
revised. Every new season now brings forth fresh exhu- 
mations: Rodelinde was followed by Otto and Teofano, 
Julius Caesar and Xerxes, and since Handel composed a 
multitude of operas before he turned to the oratorio, the 
end of this general renaissance is not in sight. The restorers 
even go back to the works of his youth, now that the ma- 
ture operas most easily adapted to modern needs are gradu- 
ally being exhausted. 

The latest revival, which has taken place here, at the 
National Theatre of Baden, is Tamerlane, one of the chief 
works with which Handel conquered the London operatic 
field from the Italians in the years of 1723-5. In this crea- 
tion, too, one recognizes one of the highwater marks of the 
baroque opera, especially in the formal opulence of the arias, 
their unity of spirit and the renunciation of all outward 
effect. Here again Handel proves himself to be a master 
of the monumental style, yet with the use of unbelievably 
modest means. This simplicity of expression, inasmuch as it 
has subsequently been lost in the development of the opera, 
as well as the astounding wealth of melodic invention, give 
the Handel renaissance its true sense. 

Sometimes one gets the impression, on the other hand, 
that his music is too good for modern theatrical use. No 
wonder that even in earlier times it was sometimes called 
dramatic concert music, and regarded as a preparatory step 
to the oratorio, i. e., an art form which is not easily adapta- 
ble to live representation. Regarded from the literary side 
this view is at the more valid today, for the libretto of Ta- 
merlane, as of most of these operas, is notwithstanding the 
adaptation, weak and threadbare. The fact is that in that 
period of operatic composition the chief stress was not laid 
upon the action but upon the vocal achievements of the 
singers, 

Nevertheless due merit must be accorded to the two re- 
visors of the Tamerlane, Anton Rudolph (who has with 
similar ability restored some youthful operas of Mozart) 
and Hermann Roth, who took care of the musical arrange- 
ment, for they have undertaken an important artistic work 
and have considerably broadened our knowledge of Handel's 
operatic genius. 

A War.ike Backcrounp. 

Tamerlane has a medieval plot. In the centre of the 
action are two famous world conquerors, the Turkish Sul- 
tan, Bajazet, and the Tartar chief, Tamerlane. Both had 


threatened the liberty of Europe in the fifteenth century. 
The opera plays at the moment that the Mongol chief has 
besieged the Sultan in his capital and taken him prisoner. 
But Bajazet is too proud to 


ulfill his opponent's wish and 





become his ally. A legend of which the plot makes use 
gives the reason for his stubbornness as follows: The wild 
Tartar has seen the beautiful daughter of the Sultan, As 
teria, and his heart has been set on fire by the bewitching 
Turkish girl, although he has long been betrothed to the 
Princess of Prapezunt, and Asteria has secretly promised 
herself to a Greek prince, This conflict kindles the passions 
of the leading characters, and a number of fine arias give 
them opportunities to vent their troubled hearts. The solu 
tion is brought at last by Bajazet’s suicide. Crushed by his 
dying curse, Tamerlane renounces Asteria and finds conso- 
lation at Princess Irene’s side. 

The adaptation confines the drama to five principal fig 
ures. The chorus, which in the original appears in the final 
scene, is eliminated. It is therefore necessary to have a 
decided taste for Handel's art to enjoy the work, but where 
ever noble vocal art and simple characterization is appre 
ciated this opera will be the source of real pleasure. At its 
Karlsruhe premiére it had a decided success, especially since 
the performance, under the musical leadership of Fritz Cor 
tolezis and the stage management of Robert Volkner, di- 


rector of the opera, was excellently prepared, and had a 
splendid background in the scenic decoration of Emil Burk 
ard, Hans ScHoon 


Activities of Annie Friedberg’s Artists 


The accompanying paragraphs will give some idea of 
the Annie Friedberg artists’ activities. 

After appearing with success with the Ravinia Opera 
Company, Thalia Sabanieva is now singing with the San 
Francisco Opera. Following this engagement on the coast, 
she is booked for a short concert tour starting in Philadel 
phia, November 6. 

Andre Polah will arrive from Paris the middle of 
month, and will give his first concert in Chambersburg, Pa., 
October 25. 

Elsa Alsen will begin her first American concert tour on 
October 12, when she will appear as soloist with the Phil 
harmonic Orchestra in Philadelphia. Following this en 
gagement there will be a recital at the Peabody Institute in 
Baltimore, October 31. 

Gerald Maas, cellist, will appear in joint recital in Scran- 
ton, Pa., October 26. 

Joyce Bannerman's York 
November 1 

Katharine Metcalf, mezzo-soprano, will begin her season 
on November 7 in Boston, Mass. 

Arvida Valdane will sing in Brooklyn, N. Y., November 9 

Emily Stokes Hagar will annear in Quebec on Novem 
ber 10, following which the singer is booked for a short 
Canadian tour. 

Edwin Swain will be heard in Westminster, Md., Novem 
ber 14, 

Myra Hess, the well known English pianist, will arrive 
in America about Christmas time, and will start her tour 
in this country in New York. 


this 


New debut is scheduled for 





HANDEL'S OPERA TAMERLANE REVIVED AT THE NATIONAL THEATER OF BADEN, KARLSRUHE. 


(Left) Scene 1, Before the palace of Prusa. (V. Hoffmann-Brewe as Andronikos, R. Baeve as Bajazet and H. Stechert ae Asteria). 
(Hedwig Iracema as Irene, Dr. H. Wucherpfennig as Tamerlane, Asteria, Andronikos and Bajazet.) 


(Right) The interior of the palace, Act III, finale. 
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ISRAEL (EDMOND) VICHNIN, 


talented young pianist, photographed beside the graves of 
Vienna Central Cemetery (Zen- 


the great composers at the 

tral Friedhof). Mr. Vichnin made his Vienna debut on 

September 17, and according to cable reports scored a 
tremendous success, He returned to America last week, 
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FREDERIC DIXON, 
pianist, who left on October 1 for a tour of his home 
state, Nebraska, and who will also play in various cities 
of the Middle West, appearing for the first time in Omaha, 
Hastings, Sioue City, la., and Webster, S. D. He will be 


busy the entire month of October, and expresses himself 


as being very happy to play in his home state for he has 
confined his appearances to the Hast for several years. 





MARIE SUNDELIUS, 


the Metropolitan Opera soprano, spent the vacation months at her 


camp at Harrison, Me., where the accompanying snapshots were 
taken with some friends. 





WILLIAM RYDER’S CLASS IN BAR HARBOR, ME, 


during August, taken outside his studio. (Left to right) 
William Sherman, basso; Pauline Collins, mezzo soprano; 
Helen Yeaton, contralto; Erma Stafford, lyric soprano; 
William Ryder, Pearl Otto, mezzo soprano; Gertrude 
Yeaton, lyric soprano; Frederick Wescott, lyric tenor. Mr. 
Ryder states that he is amazed at the progress made by these 
pupils in five weeks. He believes that in them there is 
operatic and oratorio material of the first rank, and neat 
year—he will be in Bar Harbor during July and August— 
he plans to put on excerpts from the various operas. Miss 
Collins is soprano soloist at the Congregational Church, 
where Miss Otto is the organtst. The latter also plays at 
the picture theater in Bar Harbor, Mr. Sherman is soloist 
at the St. Saviour’s Episcopal Church. Mr. Wescott is 
organist at this church and also is a well known clarinet 
player, having been with the Boston Symphony Orchestra 
for several seasons as an extra man. 
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YOLANDA MERO 
snapped at Vulpera, Switzerland, where she re- 
cently visited with her husband, Hermann Irion, 
of Steinway & Sons, and where both took advan- 
tage of the celebrated waters and baths. 





DANIEL MAYER VISITING MISCHA 
LEVITZKI 


at the latter’s summer home in Avon, N. J. 


MARJORIE MEYER 
has not followed the ex- 
ample of some other art- 
ists and been “jailed for 
speeding,” as a_ hasty 
glance at the accompany- 
ing snapshot might indi- 
cate, for the prison bars 
are only @ trellis. The 
beautiful garden which is 
one of the prized posses- 
sions of Miss Meyer, is 
one of the most admired 
in all the Lake George 
region, and it has been 
whispered that Marjorie 
Meyer sings to her flowers 
to make them grow. One 
more charm to be added 
to the claims of music! 
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SYLVIA LENT, 
violinist, who recently returned from a three month's trip 
to England for her second concert season in this country, 
which, in addition to many recitals, includes appearances as 


|} soloist with the New York State Symphony Orchestra and 


the Chicago Symphony Orchestra. (Photo © Underwood & 


Underwood) 


NORMAN JOLLIF, 
the well known bass-baritone, who has been spending the 
summer at the Rock Hotel, Lake George, N. Y. Mr. Jollif 
has been engaged for the National American Festival at 
Buffalo, October 6-10. 





HELEN BOCK IN PARIS. 


The snapshot to the left was taken in the gardens of the 
Louvre and the one to the right in front of the National 


Opera House. The Pleyel Piano Company has permitted 
Miss Bock the use of one of their grand pianos, and she 
probably will stay in Paris until November. 


OT 
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ELLA SPRAVKA, 
on the snowy heights above Lake Odessa, Colo. 


MICHAEL PRESS AND HIS THREE DAUGHTERS. 

This vacation snapshot was taken on the island of Saylt, in 

the North Sea, where Mr. Press visited in preparation for a 

busy concert season and his classes in violin and orchestra 
at the Curtis Institute of Music in Philadelphia. 


ROSEMARY ALBERT, 
dramatic soprano, pupil of Giuseppe Boghetti, well known 
vocal teacher of New York and Philadelphia. Miss Albert 
will make her debut in recital this season, but her ultimate 
aim is opera, as her voice possesses the necessary requisites 


jor an operatic career, being of fine timbre and great power. 


(Photo by Kubey-Rembrandt Studios) 
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CHRISTIAAN KRIENS, 


founder of the Kriens Symphony Club (100 players, both 
sexes), with his daughter, Louise, on the sand dunes of 
Cape Cod. 


MARY MBEIGS, 
soprano-leggiero, was engaged as a member of the Opera 
Players, Inc., by its manager, Enrica Clay Dillon. Miss 
Meigs made a notable success in Bridgeport, Conn., recently, 
when she appeared with the Players at their successful debut 
(Edwin F. Townsend photo) 


PARRISH WILLIAMS, 
baritone, who, after a long absence from this country, will 
be heard in a song recital at Aeolian Hall on Thursday 
afternoon, October 16. Mr. Williams’ English group will 
include Rhea Silberta’s Mirage. 


oT 














i 








BAAS’ CHALLENGE. 
Bass, the well known baritone, who makes his residence in Madison, Wis., has just issued a challenge to any 
recognized concert artist in this country to bow sia rounds for a side purse of $100, 
afice of the Musica Courter has received Mr. Baas’ check for his side bet. 

look carefully at the above pictures, which show Mr. Baas training for the proposed bout, 
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The offer is bona fide as the Chicago 
Before accepting the challenge, one had bette) 


(Carl Thomas photos.» 
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AT WEST CHOP, MASS., 
where Henry Hadley has been spending a good part of the 
summer composing. (Bottom) Arthur (cellist) and Henry 
Hadley, with their mother, who has always been her sons’ 
inspiration and champion, snapped at their summer home. 
(Top) The Hadley brothers and (right) Rubin Goldmark, 
who spent a very pleasant day with the Hadleys recently, 
when Henry Hadley played his new opera over to him. Mr. 
Hadley is conducting the Worcester Festival, October 8-9-10. 
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MARCELLA ROESELER, 
new German soyrano at the Metropolitan Opera, spent the summer at home. 
The photographs|shoaw her singing for the radio in Berlin; out for a ride in her 
tar, and on the steamer, returning to America. 
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TO THE MOUNTAINS FOR A PICNIC. 


Rosa Raisa and her husband, Giacomo Rimini, entertaining guests, among them 
Morris Rosenthal and her daughter, of Chicago, on a recent picnic at her 
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SNAPSHOTS 
AT 
PITTSFIELD. 
(1) Left to right, 
Dr. Noble, direc- 
tor of the Juilliard 
Foundation ; Amy 
Evans, English 
soprano; . Ernest 
Urchs of Stein- 
way & Sons, and 
Fraser Gange, the 
Scotch baritone. 
(2) Left to right, 
Henry Junge, of 
Steinway & Sons ; 
Mrs. Carl Engel 
and Carl Engel, 
the director of 
the music depart- 
ment of the Li- 
brary of Con- 
gress, Washing- 
ton. (Photos by 

Mr. Junge.) 








LADDIE GRAY, 
small son of Estelle 
Gray-Lhevinne. This 
picture won first prize 
in a contest, 1,000 com- 
peting. Laddie recent- 
ly appeared as a pian- 
ist and also accom- 
panies a violin solo at 
the piano at the age 
of four and a half 

years. 
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EDNA THOMAS, 
American singer (left) and her accompanist, Mary Haynes, 
in Dethi, on their trip around the world, 
THE FLYING AGE 
Airplane travel is so convenient and widespread in Central 
Europe that many up-to-date concert artists use this method 
of “filling dates" in preference to the slow and tedious rail 
road, This pitcure shows Herma Menth, pianist, about to 
fly from Vienna to Budapest, to fill a recital engagement in 
the Hungarian capital. Miss Menth recently opened her 
American season with an appearance in Philadelphia 


CLAUDIO ARRAU, 
young pianist, who has enjoyed a big success in Chile, giving 
ten recitals in Santiago and five in Valparaiso, and many 
more in other cities, to houses that were nearly all sold out. 
In Santiago he played also the entire Wohltemperirte 
Klavier by Bach in four recitals as he did before in Berlin 
and Vienna, something extraordinary because usually Bach 
is not much liked in Chile. Mr. Arrau also played in Argen- 
tine, Uruguay and Brazil. 








DORSEY WHITTINGTON 
GRACE Woop JESS, sends this picture with the Qoemens. me, nap of some 
wie , 3 : Canadian pickerel with one of the 964,372 concert pianists 
the California singer of folk songs, and John Doane, New retiring modestly in the background 
York coach, at the famous Camulos ranch in California 
where Helen Hunt Jackson was inspired to write Ramona. 
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FELIX FOX, 
Boston pianist, opens his season with a recital in Jordan 
Hall, Boston, on Tuesday evening, October 21. Then follow 
in quick succession appearances at Middlebury College, Vt.; 
Miss Porter’s School, Farmington, Conn.; Chaminade Club, 
Manchester, N. H., and Phillips Academy, Andover, Mass. 
From all indications the coming season will be a banner year 
for this brilliant artist, who again is to be under the manage- 
ment of Concert Direction Aaron Richmond. 





=| 
| MARIA JERITZA, ev we aia 

looking exceedingly chic and also exceedingly fit, as she eT wee a 4 .. LEON SAMETINI, ; 
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SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 
with a VERITABLE MASTER IDEA be- 


manent ZAY hind them, See, “The Practical Pay- 
chology of Voice,” pub. G. Schirmer, 
Studio: 30 West 72nd St. which is a Complete Vocal Method, 


ANIL DEER 


Coloratura Soprano 
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MUSICAL COURIER 
Lucchese Again Scores in New York 


The reappearance in New York of Josephine Lucchese, 
the young and beautiful prima donna who is so brilliantly 
conquering a name for herself over the entire continent on 
the opera and concert stage, has again been the signal for 
ovations so overwhelming and so prolonged as to make his- 
tory for the Jolson Theater. 

Owing to her long trans-continental concert tour of last 
season, New York audiences had not heard Lucchese since 
October, and whether it was on account of her growing 
reputation or because it was Rigoletto and the opening per- 
formance of the San Carlo in New York, the fact is that 
the Jolson Theater was packed to the doors and that “the 
house came down” after Lucchese’s rendition of the famous 
Caro Nome aria. The ovation was so overwhelming and 
insistent “as to stop the action of the show,” according to 
the papers, and caused one or two of the critics some con- 
cern and reflection, 

F. D. Perkins, of the Herald-Tribune, for example, avers 
that “vocally, most of the credit belonged to Josephine 
Lucchese, whose Gilda, while prepossessing to the eye, had a 








JOSEPHINE LUCCHESBED 
as Gilda in Rigoletto. 


voice of notable strength and clearness, steady and fluent, 
and able to scale high notes and flourishes without flatting 
and quavering,” but, after having added that “Caro Nome 
brought storms of applause,” he feels his duty to remark that 
“those interested in the dramatic aspect of the opera found 
something incongruous in halting the action of the show to 
allow the soprano to bow acknowledgment; but very few 
if any, seemed concerned over this, as they applauded a very 
good performance of the aria.” 

The same objection is found by Olin Downes in the Times. 
Even though admitting that “Josephine Lucchese, a pleasant 
and girlish figure in the role, sang with freshness of tune 
and general ease of emission,” the critic gives vent to his 
poms by summing up as follows : “The conclusion of Miss 

Lucchese’s singing of Gilda’s Caro Nome was the occasion 
for a great outburst of applause, complimentary, though ill- 
timed.” 

The critic of the Post, less prone than his colleagues to 
play Cato the Censor with the New York public, gives 
Lucchese the full benefit of his criticism and enthusiasm : 

“It is almost invidious,” he writes, “to make comparisons, 
but we must enthusiastically commend the Gilda of Jose- 
phine Lucchese, which was conspicuous not alone for the 
physical beauty of the singer, but for the extremely fine 
conception of the woes of a betrayed damsel, and a most 
charming vocalization of her role. We have seldom heard 
Caro Nome sung better. A few divas have scintillated 
more; but few have excelled Miss Lucchese in melodic 
charm and phrasing. Moreover, she is really charming in 
figure and face, with a rarely beautiful smile that comes 
easily and touches everything with its radiance. Her voice 
never disappoints. It has unusual resonance and power in 
the lower register, a quality frequently lacking in sopranos 
of her high range.” 

The Graphic shares the same opinion as the Post. The 
critic, after having remarked that “no Jolson audience ever 
reached a higher pitch of enthusiasm than when a crowded 
house applauded the exquisite rendering of Caro Nome,” 
has the following to say about the “American Nightingale” : 
“Josephine Lucchese, who made her debut before a lavishl 
enthusiastic New York audience last night; beautiful to took 
upon, easy enough to picture her as the glorious Gilda with 
her lovely golden hair and her sweet smile. She was grace- 
ful in every move and gesture, and true as a bell! She took 
seven curtain calls!” 

Frederick Johns, in the Bulletin, is of the opinion that “if 
Gallo opened his New York season not with a spectacular 
production but with Verdi’s tried and true Rigoletto the 
reason is that in Lucchese he has a coloratura soprano who 
gives a delightful performance of Gilda; a performance in 
which personal charm and grace are combined with a lovely 
voice and a faultless technic.” 

Deems Taylor of the World writes, among other. things, 
that “Lucchese, a charming Gilda, was in fine voice;” the 
Evening World “that Lucchese, an American soprano, was a 
Gilda as easy to look upon as to hear ;” and Pitts Sanborn, 
in the Evening Mail, finds that ‘ ‘Lucchese has developed as 
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a singer since last she was heard in New York, and that 
her voice was of delightful quality.” 

Without entering into an argument as to whether or not 
the public is justified in giving vent to its feelings in the most 
appropriate way it sees fit, the fact remains that if the 
Metropolitan audience felt duty- -bound to pay homage in so 
clamorous a way to Lucchese’s beautiful voice and artistry, 
the “American Nightingale” ought certainly to be happy over 
so felicitous a beginning of the fifth year of her brilliant 
career, Her concert and opera appearances for the 1924-25 
season embrace the whole area of North America, and it 
may be added, en passant, that the beautiful cantatrice is 
solidly booked from now until the middle of " 


Paul Whiteman Plays J. Fischer & Bro. Works 


Paul Whiteman’s Concert Orchestra is featuring three 
Eastwood Lane compositions on its program, and will play 
them throughout the tour. The first, Persimmon Pucker, 
is described as an Afro-American elaboration of the major 
triad; the second, A Minuet for Betty Schuyler, is a 
Colonial cameo ; the third, Sea Burial, is a marine tone 
painting. These numbers, orchestrated by Ferdie Grofe, 
while modern in treatment, are lyrical, and while not liter- 
ally descriptive, evoke moods connoted by the title. They 
are in preparation for piano by J. Fischer & Bro., New 
York, which firm also publishes the same composer's Five 
American Dances and Adirondack Sketches. 


Braslau Advocates Eight Hour Day 
Sophie Braslau, the contralto, in an interview published in 
the New York Bulletin on September 5, advocates the eight 
hour day. She told in an interesting manner how she laid 
out her day’s work in a systematic fashion, so that her 
working time and play time do not interfere. 


Cecil Arden’s Vacation Ends 

Cecil Arden the Metropolitan mezzo-soprano, was sched- 
uled to return on the SS. De Grasse, French Line, on October 
2. She has the busiest season of her career before her, 
with numerous recital engagements all over the country, be- 
sides her regular appearances at the Metropolitan Opera. 

Miss Arden recently wrote that she has had an unusually 
inspiring vacation. She sailed 6n the America in July for 
London, attending the Wembley Exposition and other sea- 
sonal events in and around the British capital. Then she 
went to Paris by the now conventional air route, and later 
to Biarritz, Deauville, and the Riviera. 


Estelle Liebling Pupil Engaged by Gallo 
Fredonia Frazer, a young soprano from Macon, Ga., has 
been engaged by Fortune Gallo for the San Carlo Opera. 


: SODER-HUEGK 


EMINENT VOICE TRAINER AND COACH 


George Reimherr, Walter Mills, Marion Lovell, Ellie Marion jes 
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e New York Peeties: Metropolitan Opera House 
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SAN DIEGO MUSIC LOVERS 
HEAR ELIJAH WELL DONE 


Gantvoort and Edmunds Take Part—Roderick White Opens 
Musical Season—Other Events 


San Diego, Cal., September 15.—The production of 
Elijah marks an epoch i in the musical annals of San Diego. 
The work has been in rehearsal for some months under 
the direction of Nino Marcelli and the chorus of 120 gave 
an admirable performance with a precision of attack, a 
balance of tone and a wealth of color really remarkable. 
An excellent orchestra of fifty musicians, Mr. Harvey at 
the organ, furnished the background for chorus and soloists. 
All local talent was used with the exception of the Elijah, 
Carl Gantvoort, baritone, of Los Angeles, and Victor Ed- 
munds, the English tenor. Marie Kempley, soprano, and 
Loleta Rowan, contralto, of San Diego, were the other 
soloists. The concert was heard by some 5,000 at the open 
air Organ Pavilion in Balboa Park. A felicitous day and 
hour were chosen for the oratorio—Sunday afternoon at 
half-past four o’clock when the changing lights and shadows 
are at their loveliest, and a hushed, reverent atmosphere 
hangs about the place. It is hard to speak of the work of 
individuals in this connection as it was the spirit of the 
whole which made the rendition a memorable one, but all 
of the soloists gave of their’ best, offering, each one, a 
splendid performance. The excellent work of the double 
quartet was noteworthy. All praise should be offered Nino 
Marcelli, director; Vernice Brand, president of the Oratorio 
Society ; Mr. Harvey, the accompanist, and the officers of 
the society. 

The society plans to give Handel’s Messiah at Christ- 
mas time in the Park, at the same popular prices. Elijah 
was given in the cause of the Civic Music Center move- 
ment, the object of which is to establish a permanent home 
for all branches of music in Balboa Park. 

RopertckK Wuite Hearp 


The musical season opened with the appearance here for 
the first time of Roderick White, the violinist, in conjunc- 
tion with two San Diego musicians, Ellen Bronson Babcock, 
pianist, and Edythe Reily Rowe, cellist. A beautiful pro- 
gram was presented and a distinguished audience mani- 
fested its enthusiasm. The program consisted of the C 
minor Grieg sonata, the Arensky trio in D minor and a 
group of solos for Mr. White, followed by encores insist- 
ently demanded. The work of Miss Babcock at the piano, 
and of Mrs. Rowe, cellist, received much praise and showed 
excellent musicianship. The same program was presented 
to La Jolla music lovers a few days before and met with 
equal success. 

Notes 

John Doane, organist and vocal coach, entertained re- 
cently at his studio and his guests enjoyed an interesting 
program by Blanche McTavish Smith, contralto, of Los 
Angeles, who has been coaching with Mr. Doane in New 
York and San Diego for some time. Miss Smith sang with 
intelligence and charm and chose her songs wisely. Mr. 
Doane provided an admirable background for her work. 
The singer will make her formal Los Angeles debut with 
the same program shortly. Mr. Doane is remaining in San 
Diego longer than usual in order to dedicate the new organ, 
presented to the Mission Hills Congregational Church by 
his mother and aunt, as a memorial to John Doane, Sr., for 
many years pastor of that church. 

Amphion Club artists for the coming season are _an- 
nounced as follows: Claire Dux, Tito Schipa, Rosa Pon- 
selle, Sophie Braslau, Georges Enesco, Maier and Pattison, 
De Reszke Quartet and Percy Grainger. As usual the de- 
mand for seats far exceeds the capacity of the Spreckels 
Theater. E. B. B. 

PALO ALTO, CAL. 

Palo Alto, ”Cal., September 20.—Preliminary announce- 
ments indicate a crowded concert program for 1924-25 al- 
though it is a bit early, as many local musicians and music 
lovers are still away on vacations. 

The Palo Alto Morris Club enters upon its ninth annual 
season next month. An auxiliary committee of musical 
women of the community has been recently formed and a 


plan adopted to make an immediate canvass of the city to 
increase the membership, Additional funds will be needed 
for special artists, music, printing, salary of director and 
accompanist. The Morris Club gives several concerts each 
season and has the nucleus for a splendid male choral so- 
ciety. The club will be directed for the second year by 
Dr. Latham True. 

Palo Alto will feel keenly the absence of Richard Malaby, 
pianist, who left this week for Boston, where he will con- 
tinue his studies at the Boston Conservatory of Music. 

C. W. B 


LONG BEACH, CAL, 


Long Beach, Cal., September 21.—Civic opera here prom- 
ises to be a reality if the plans of the proposed Civic Opera 
Club mature. An organization meeting on the evening of 
September 18 elected William Wallace president and William 
Conrad Mills musical director. Other officers are Mrs. W. 
A. Kalk, vice-president; Mrs. R. A. Patric, secretary, and 
Lynn Parmlee, treasurer. The board of directors will be 
made up of prominent business and professional people. 
The idea of the Civic Opera Club was outlined by Mr. Mills 
and is the result of plans which he has had in mind for five 
years. He believes the time is auspicious for this new mu- 
sical activity. Prominent citizens whom he interviewed have 
shown enthusiasm and promise support. Singers will be 
chosen and will institute an active membership in the club 
at the next meeting. An informal ballot elected Robin 
Hood for the first try-out of the club’s talent. 

On the evening of September 16 a prelude concert for the 
Seven Arts Society was arranged at the Hotel Virginia, the 
audience made up of the society and their friends. Francis 
Heller, baritone ; Otto H. Backhaus, pianist, and Mary Field- 
ing, dancer, appeared on the program. 

Mario Chamlee opens the first of a series of artist presen- 
tations under the auspices of the Seven Arts Society on 
October 14 in the Grand Salon of the Virginia Hotel. 
Kathryn Coffield, director of the society, reports much inter- 
est in this artist series. 

The first concert of the year to be given by the Fitzgerald 
Music Company was held in the Grand Salon of the Virginia 
Hotel on the evening of September 18. Frank Geiger, 
basso, soloist of the Baptist Temple Church of Los Angeles, 
and Margaret Messer Morris, soprano, were the artists of 
the occasion, each giving a number of classics and favorite 
modern airs for chamber concerts. 

The Bach Choir, of which Ada Pitter Wiseman is presi- 
dent, gave a reception to its members, the members of the 
Long Beach Symphony Orchestra and the new Civic Opera 
Club at the Chamber of Commerce recently. A program 
arranged for the occasion included Francis Heller, baritone ; 
Grace Darling Weaver, contralto; Mme. Kaethe Pieconzonka, 
cellist ; Ingwald K. W icks, violinist, and Daniel Gridley, tenor, 
with Mrs. Keltie, accompanist. The object of the meeting 
was to make the members of the various organizations better 
acquainted and to promote the new musical activities of the 
season, 

The Masque of Pandora, from the words of Longfellow, 
with music by Rosalie Balmer Smith Cale of St. Louis, 
will be the first offering of the Lyric Club this fall. Re- 
hearsals are now under way, with Conrad Mills as di- 
rector. 

Weekly rehearsals are being held for the first perform- 
ance of the new Long Beach Symphony Orchestra. Sixty 
musicians are now enrolled as members under the direction 
of Ingwald Wicks, concermaster. ‘The first concert sched- 
uled will be held early in November. 

The pupils of Elizabeth O'Neil, associate teacher of Abby 
de Avirett, were presented in a recital on the evening of 
September 13 at Miss O’Neil’s studio. The recital was 
graded, showing the progress of pupils from the age of five 
to seventeen years. M. T. H. 


BERKELEY, CAL. 

Berkeley, Cal., September 29.—A benefit program for the 
California League of Fine Arts was given at the League 
Galleries, August 22, by Mrs. Charles Byers Weikel, dra- 
matic reader: Irene Rode, soprano; Charles Byers Weikel, 
tenor, and Frank Dunsmore, pianist. Miss Rode sang 
with particularly fine taste and displayed good musicianship. 

‘hree programs have been given recently at the Greek 
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Theater, featuring well known local artists. On the after- 
noon of August 24, Fern Bachman, violinist; Helene Vallon, 
pianist, and Wilhelmina Walthus, accompanist, gave a pro- 
gram including Wieniwski, Kreisler and Chopin numbers. 

August 31, Orley See directed his violin ensemble in a 
delightful program of suits and duets. The personnel of 
the group included R. Patrick, Geraldine Gilchrist, Adella 
Whelen, Mary Cook, Powen Pease, Oscar Schreiber, Nor- 
man Stutz, Raymond Smith and Orley See, director. The 
accompanists were Misses Dingwell and Bevitt. H. M. R. 

PORTLAND, ORE. 

Portland, Ore., September 18.—Knut Ohrstrom, tenor of 
the Royal Opera, Stockholm, assisted by Hilda Lindborg, 
local soprano, gave an excellent recital at the White Temple, 
September 16. The tenor, who met with a demonstrative 
rception, sang works by Puccini, Verdi, R. Rapoport, J. 
Knap, Grieg, Merikanto, Korling and Stenhammar. Mrs 
Lindborg also found favor with the large audience. J. 
Hutchison was a worthy accompanist. 

Yeatman Griffith, New York vocal pedagogue, 
second annual master class here last week and plans have 
already been made for his return next summer. The class 
was attended by a large number of teachers and artist pu 
pils from all parts of the west. Otto Wedemeyer had 
charge of Mr. Griffith’s local programs. 

William Robinson Boone has been appointed organist of 
the Temple Beth Israel, succeeding Edgar E. Coursen who 
has resigned after fifteen years of service. Mr. Boone is 
also organist of the First Church of Christ Scientist. 

John Claire Monteith, assistant teacher to Yeatman Grif 
fith, is leaving for San Francisco, Los Angeles and New 
York City. While in the Pacific Northwest, Mr. Monteith 
sang at Bellingham, Wash, J. R. O. 


STOCKTON, CAL, 

Stockton, Cal., September 5.—An ambitious Artists’ Con- 
certs Course in this city, sponsored by the newly formed San 
Joaquin County Musical Association, the artists and attrac- 
tions to include Louis Graveure, Ruth St. Denis, the Flon- 
zaley Quartet, Alfred Cortot, and Ernestine Schumann- 
Heink, occupies a large part in the announcement from 
Selby C. Oppenheimer’s office in San Francisco that the 
cities of his State are preparing for the biggest concert 
season they have ever undertaken. A 


SACRAMENTO, CAL. 

Sacramento, Cal., September 4.—The Saturday Club here 
is in its thirty first season. The Selby C. Oppenheimer 
artists engaged for the coming season include Claire Dux, 
Mieczyslaw Miinz, Erna Rubinstein, Guy Maier and Lee 
Pattison, the De Reszke Singers, Royal Dadmun, Rosa 
Ponselle and others. L. 


closed his 


Cortot Popular with Orchestras 


Alfred Cortot will return after an absence of one year on 
January 20 for a concert tour which will take him to the 
Pacific Coast and back, it is announced by Concert Man 
agement Arthur Judson. Always a favorite with symphony 
orchestras, Mr. Cortot will have no less than fifteen ap 
pearances as soloist this season. He will play twice with 
the New York Philharmonic, twice with the Chicago Sym 
phony, twice with the Los Angeles Philharmonic, twice 
with the Boston Symphony, twice wih the New York Sym- 
phony and five times with the Philadelphia Orchestra. 


Bowie Artist-Pupil in Recital 
Beatrice Mack, soprano, 
who has already won favorable 
and has appeared with success in various operatic per 
formances in this country, will make her American debut 
as a recitalist at Aeolian Hall on Tuesday evening, Octo 
ber 14. Her program, beginning with Deh Vieni non 
Tardar from The Marriage of Figaro, will contain. the 
usual groups of Italian, German and French songs, ending 
with an English group which include two little known 
numbers by Carl Beecher and Beatrice Fenner. 


D’Alvarez and Her Audiences 


Leigh Henry, critic of the English Western Mail, says 
that he has never seen so immaculately dressed an audi- 
ence as that before which Marguerite D’Alvarez, the mezzo 
contralto, always appears. In a criticism, he states she 
has come forth for a new classicism, and that the penetra 
tion of her vision is so unique, she can make the most dif 
ficult song understandable. 


artist-pupil of Bessie Bowie 
notice in opera in Italy 
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[The following is a list of new music received during the 
week ending September 25. Detailed reviews of those 
selections which this department deems sufficiently interest- 
ing and important musically will appear in a later issue.] 
New York Agents) 
Wilfrid-Jones. 


(Chappell & Co., Lid., London; Chappell-Harms, Inc., 

NIGHT WINDS, song, by 
Words by Winnie Griffiths. 

I LOOK INTO YOUR GARDEN, 
Wood. Words by Charles Wilmott. 

TAKE THEM ALL AWAY, words and music by Jack 
Strachey 

DIFF" "RE NT—SOMEHOW, Jack 
Words by Gordon McConnell. 

SPECIALLY FOR YOU, 
(Ascherberg, Hopwood & Crew, Ltd., London; 

York Agents) 


< FAIRIES’ BALL, song, by Edith A, Dick. Words 


THE SUNSHINE PEEPS THROUGH! 
Adams. Words by Edward Lock- 


Hubert 


song, by Haydn 


song, by Arnold. 


song, by Noel Coward. 


Chappell-Harms, Inc., New 
THI 
by L. S. 
WAIT 
song, by A. 
ton. 
(J. B. Cramer & Co., Ltd., London; Chappell-Harms, Inc., 
WINTER WAKENETH ALL MY CARE, 
Evelyn Sharpe. Words by Rodney Benneti. 


TILL 


Emmett 


New York Agents) 
song, by 


(White-Smith Music Publishing Co., 


MIRROR REFLECTING POOL, 
for organ, by R. Deane Shure. 

POTOMAC PARK BOAT SONG 
ton), for organ, by R. Deane Shure. 


Boston) 


(Lyric Washington), 
(Lyric Washing- 


(J. Fischer & Bro., 


MANGER BABE, cantata or pageant for Christ- 
by William 


New York) 

THE 
mas. For chorus, with organ accompaniment, 
Lester. Text by Margaret Lester. 


(Oliver Ditson Co., Boston) 
SUMMER; DANCING LEAVES and 
CRADLE SONG OF THE LONELY MOTHER (pub- 
lished separately) for piano, by Mrs. H. H. A. Beach. 
GOOD TIDINGS OF GREAT JOY, a Christmas song, 
by John H, Densmore. Words by Sarah Metcalf Phipps. 
THE LAZY DIP OF THE OAR and THROUGH 
MILES AND MILES OF YEARS (published separately), 
songs, by Ernest Harry Adams. 
CRADLE SONG (Bylow Bye), 
Anita Gray Little. 
SNOWFLAKES, by A. Gretchaninoff. 
the Russian of W. Brussoff by Constance Purdy. 
man version by Lina Esbeer. 
THE HUMAN TOUCH, song, by George B. Nevin. 
A SONG OF INDIA (Rimsky-Korsakoff), arranged as 
duet by Charles Fonteyn Manney. 
THE TIMID SHEPHERD, song, by Werner Josten, 
with French and English text. Words by Paul Verlaine. 
Translated by George Harris. 


FAREWELL, 


words ond music by 


Translated from 
Ger- 


Miscellaneous Music 





(Century Music Co., New York) 


Impressions of Musical Instruments 
By Calvin Grooms. 

It is astonishing what new inventions come to light al- 
most every day in almost every line of endeavor. The 
writer, or composer, or inventor—whatever you would call 
him—of these impressions of musical instruments has hit 
upon a new means of education which is quite unique and 
should be effective. There are twelve different piano pieces, 
each written so as to give the character and pitch of some 
one of the orchestra instruments from the violin to the 
bass trombone, including also the harp, mandolin, guitar 
and saxophone. At the head of each piece is a description 
of the instrument treated, but more important is the fact 
that the music itself gives the color and feeling of the 
instrument treated in so far as that is possible on the 
piano. In actual orchestra writing a knowledge of the 
sort of runs, turns and skips that are habitual on the in- 
struments is almost as necessary to know as their combina- 
tions, and this plan of illustration is a gretty good guide. 
The group should be extended to include all of vi or- 
chestra instruments. ee 8 


(Carl Fischer, New York) 


‘When I Went Down to Rampur; My Heart 


Cries Out that This Is Home 
Two New Songs by H. O. Osgood. 

Gordon Johnstone, who wrote the words of both of these 
songs, has a gift for emotional and impressive simplicity 
quite equal to that of Mr. Osgood. Both writers have 
numerous successes already to their names. and it looks as 
if these new songs should swell the list. They are ballads, 
popular pieces in the best sense of the word. There is 
genuine poetic feeling in them. The tunes, easily remem- 
bered, are yet refined and dignified, and the accompani- 
ments display the composer’s wealth of inventiveness, re- 
source and technical facility. The vocal line is especially 
well treated. They are songs singers will sing, songs which 
will make public appeal and should hecome favorite concert 
numbers as well as having their place in the home either 
in sheet music form or phonographic reproductions, prob- 
ablv both, for leading singers record Mr. Osgood’s songs 
and give them the wide circulation they deserve. These 
songs will be no exception to the rule and will no doubt 
soon be as familiar as the rest of the best-sellers in whose 
class they belong. 

(Arthur P. Schmidt Co., 


Variations for Piano on Mary Had a Little 
Lamb in the Styles of Ten Composers 
By Edward Ballantine. 


Reviewing of music is sometimes a pleasure because 
the work to be reviewed is of superior excellence, some- 


Boston) 








October 9, 1924 


times a pleasure because the work is so bad that one finds 
relief from the tedium of desk work by whacking it, but 
it is rare, indeed, that anything so entirely delightful 
reaches this desk as this set of pieces by the arch-joker, 
Edward Ballantine. The first variation is in the manner of 
Mozart’s “Agnelletto in C” and the tempo is marked 
Agnelletto grazioso. The next is after the manner of a 
Beethoven Adagio, dedicated to the “Grafin Marie von 
Lammlein-Plutschsky.” It is thoroughly Beethovenesque, 
with his characteristic sudden dynamic changes. The 
next is a Demi-moment Musical by Schubert, the source of 
which is perfectly recognizable. Next is a posthumous 
Chopin Nocturne enlivened by the following foot-note: 
“The B sharp appearing in the recent Czncsdrvlsky edi- 
tion is utterly unauthorized and should be taken no more 
seriously than the rest of Czncsdrvlsky’s arbitrary emenda- 
tions.” Which is so exactly like what one finds among 
editor’s notes ! 

Next we come to Wagner, represented by a Sacrificial 
Scene and Festmah! from the tenth act of Lammfell— 
which means sheepskin. Tschaikowsky is next introduced 
with a Valse Funebre, and then Grieg with Mruks Klonh 
Lmbj. Next comes MacDowell with a piece entitled At a 
Lamb, and the verse, “Far off awhere the Celtic sun 
Doth fold its fading feet A lassie croons a pedal point, 
A lamb suspends a bleat.” The tempo mark is Innocently, 
and further on, Fiercely. 

Best of all is the satire on Debussy, The Evening of a 
Lamb. A note at the top says (in French—it is a pity 
that these notes are not translated, as many musicians will 
miss their points) : “Exaggerate all of the nuances without 
the least exaggeration.” Further on are such notes as 
“nervous and calm,” “shivering,” “en debussyant,” “aston- 
ish the people,” “agitated as in a nightmare,” “return to 
the nightmare,” “more and more frightened,” and finally, 
at the very end, “pppppp absent,” “with a mute and home- 
sick sonority,” “press the keys without make to them sound 
Quit the last chord with a little noise of the keys and the 
pedal which rise suddenly.” (Editor's Translation.) 

The last piece in the book is a Grande Etude de Concert 
after the manner of Liszt “for the two hands, the arms, 
the shoulders, the back and the hair,” and the final indica- 
tion to the player “glorioso—bravissimo.” 

These annotations give a good idea of the composer's 
humor, and the music is suited to them. Some of our con- 
cert players would amuse their audiences by using these 
burlesques in their recitals. EF. P, 


(The John Church Co., New York) 


Across the Way (Song) 
By Mana-Zucca 
A clever and attractive little poem by A. H. Clements, 
set to simple, straightforward music in excellent taste. 
Splendid for an encore number. 


There Are Fairies in Our Garden (Song) 
By Charles Gilbert Spross 
Charles Gilbert Spross knows how to write a song that 
is thoroughly effective, both from the standpoint of the 
singer and the audience. This is one with delightfully 
quaint words, bound to make a hit whenever it is sung. 
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The accompaniment is very ingenious with a long glis- 
sando at the end that gives a delightful touch of emphasis, 


Songs of My Dreams (Song) 
By Charles Gilbert Spross 
This song has real atmosphere, and from the musician's 
standpoint, a very interesting alternation of the keys of B 
flat major and A flat major! A song full of sentiment with- 
out being sentimental ! 
(Arthur P. Schmidt Ceo., York) 
By the Bending Tide (Song) 
By Florence Newell Barbour 
You, dear reader, are entitled to one guess. Yes, By the 
Bending Tide is in 6/8. Along the middle somebody starts 
to rock the boat (allegro con fuoco), but all ends happily 
with a good deal of noise, on a very effective climax. Par- 
ticularly good for tenor. 


New 


{Carl Fischer, Inc., New York) 


Just an Old-Fashioned Waltz (Song) 


By B. Sherman Fowler 


Not startlingly original, but tuneful enough to justify its 
title. Would make an effective number on a semi-popular 
program. 


Baal Shem (Three Pictures of Chassidic Life) : 
Vidui (Contrition), Nigun (Improvisation)— 
for Violin—and Simchas Torah (Rejoicing) 
By Ernest Bloch 

This is all very Hebrew music indeed, with the charac- 
teristic twists and turns of Hebrew melody and the char- 
acteristic coloring of Ernest Bloch harmony, Technically, 
they are decidedly more than of medium difficulty. Of the 
three, the third, Simchas Torah (Rejoicing), would prob- 
ably be most effective with an audience. Needless to say, 
they are interesting and extremely well made. One imagines 
that a good many professionals will play them this coming 
season, 

Poeme (for Violin) 
By Camille Zeckwer 

The composer has died since the publication of this Poeme. 
It is, for the most part, quiet and meditative in character, 
with one broad climax, returning to the quiet mood at the 
end. Modern in feeling and harmonics, it is written with a 
thorough knowledge of the violin’s possibilities. Decidedly 
melodious in character, it should be effective with an audi- 
ence, 

(Chappell & Co., London) 


To Lesbia; Tortorella Sconsolato, L’Orticello 
(Songs) 
By Maude Valerie White 


One marvels at the workings of the human mind. Why a 
woman born in France of English parents, educated mostly 
in England, living in Italy, writes songs to words transl ited 
from Russian into Italian and then published in England, is 
a mystery that defies solution. It is a nationalistic and lin- 
guistic mix-up that would delight the League of Nations, the 
World Court, Mr. Bok, and the New York Times, but must 
bore English people who, no doubt, like songs with Eng- 
lish words, just as we Americans like songs with English 
words, at least when they are written by native Americans. 
However, this does not mean that Maude Valerie White has 
not made good songs of these settings. She has. They are 
very attractive, especially the Tortorella Sconsolato, which 
should, by the way, interest teachers of singing. English 
and Russian words are added on an extra sheet. 


(Boston Music Co., Boston) 


You Smile at Dawn (Song) 

By Frank E. Tours 
This is an extremely good ballad. 
popular in style and construction. But it is singable, care- 
fully set together, climbs to a fine climax at the end, and 


has genuine emotional beauty of an easily understood sort. 
Good work, Mr. Tours! 
(J. Fischer & Bro., New York) 
A Lad Went a-Wooing (Song) 
By Walter Golde 

Walter Golde is a composer of unusual ability and still 
more unusual modesty. W ith a portfolio full of delightful 
things, which it is permitted, occasionally, to his intimates 
to have a glimpse, he puts forth for publication an occosional 
number, each of which is eagerly seized upon by singers, and 
introduced by some of the most prominent of. the artists 
now before the public. Walter Golde has a real gift of 
melody. He also has a real knowledge of vocal treatment 
and of harmonic and contrapuntal construction. His voice 
parts are always “just made for the singer,” and his accom- 
paniments are to no less degree “just made for the pianist.” 
One might add without exaggeration that both together are 
“just made for the listener.” With an amazing skill in the 
development of his themes, he yet never permits the marks 
of the chisel to be seen, and the finished result is smooth, 
flowing, spontaneous, and altogether expressive, picturesque 
and delightful. 


It is very simple, quite 


(FP. W. Schulz & Co., 


Sing Me a Song (Song) 
By Louise Ewing 

This composition, apparently by a newcomer in the world 
of musical creation, displays a real talent and a fair techni- 
cal equipment, and is really a first rate song. The one 
criticism that the reviewer might make—and it is a very 
slight one—is that the voice part is not all too skillfully 
treated. There are places where it moves on a straight line 
where a “dip” might be better, and the final note would be 
better higher up, on the tonic. Still, these are little things, 
and the song is so very charming that it should have a hearty 
reception. 


Boston) 


(Arthur P. Schmidt Co., Boston) 


Spirit of Motherhood (Three-part Chorus for 
Women’s Voices) 
By Gena Branscombe. Words by Louise Driscoll 
This is the music written for the finale of Louise Dris- 
coll’s “Motherhood” pageant, and it must have made a pow- 
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erful impression, for it is an exquisitely written piece of 
music, conceived with obvious genuine emotion and con- 
structed by a hand that is masterly not only with the techni- 
cal equipment of learning but also with that of real talent 
without which learning amounts to nothing. The music 
is simple, melodic and flowing, and the harmony very rich 
and sonorous, and offering a glowing, vivid, colorful back- 
ground to the clever though not intricate contrapuntal writ- 
ing. The music is not at all difficult and will appeal to 
choruses of amateurs. Nor does it demand a large body of 
singers—indeed the rich counter-melodies in the accompani- 
ment might be best heard with a small chorus, and the 
work could be effectively given by a trio of soloists. A very 
fine piece that it is a pleasure to recommend. es, 


Frederic Baer Under Haensel'& Jones 
Contracts have recently been signed between Frederic 
Baer, baritone, and Haensel & Jones for a term of several 
years. Mr. Baer is the young baritone who achieved such 
notable success as soloist with the New York and Cleveland 





FREDERIC BAER, 


baritone, soloist at the big benefit concert and garden fete at 


the Hooper Dream Gardens, Windham, N. Y., August 27. 
Adelaide Gescheidt, his teacher, stands neat him, with 
Mildred Miles, accompanist, next. Mr, Baer, with his 


resonant and soulful voice, thrilled his audience with two 

groups of songs, and was encored several times. 
orchestras, and at the Oberlin, Worcester and other big 
festivals. 

He made his New York debut at Aeolian Hall only a year 
ago last January, and won such a success that in four 
months thereafter he filled nineteen engagements, resulting 
in fifteen re-engagements. He is baritone soloist at the 
First Presbyterian Church of Brooklyn. 

Mr. Baer is considered a valuable addition to the Haensel 
& Jones list, and a fine future is predicted for him; like 
many of the most promising young artists, Mr. Baer has 
received his entire artistic training in America. 


Mrs. Lawson a Busy Artist 


Franceska Kaspar Lawson already has filled a number of 
engagements this season, among them being September 19, 
at the New Willard, Washington, D. C.; September 30, 
Rockville, Md.; October 4, Cherrydale, Va.; and October 
8, Elizabethtown, Pa. During the remainder of the month 
she is booked for appearances as follows: October 10, Som- 
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October 15, Wheeling, W. Va.; 
October 21, Newport News, Va.; October 23, Murfreesboro, 
N.C, (fourth recital) ; October 24, Boykins, Va.; October 
25, Ashland, Va. (third recital) and October 28, Wash- 
ington, D. C. Last season Mrs. Lawson gave fifty concerts 
and undoubtedly the number will be doubled this season. 


The Seymour School Opens Winter Season 


The Seymour School of Musical Re-education, Harriet A, 
Seymour and Marshall Bartholomew, directors, announces 
the opening of its ninth season in a tastefully printed illus- 
trated prospectus, which outlines the spirit and purpose of 
the school as follows 

“To enter into the Suttaies of life, to obtain more joy and 
freedom and peace of mind and success, is the ever-present 
wish buried deep in the heart of every human being. Dor- 
mant or active, weak or powerful, there exists in each one 
of us a supply of that vital force which animates the inner 
life and imperiously demands release. To guide skillfully 
and constructively the great natural channel of expression 
afforded by music, unlocking the door to realization and to 
well-rounded development of character, is the ultimate aim 
of the Seymour School. 

“The creative process in music, as in life, is from within 
outward. In order to enter into the spirit of music one 
must inwardly hear and after realize what has been heard 
This means, in the majority of cases, an entire re -education 
It means reversing the process of music education from one 
commencing with mechanical drill to one in which an inner 
awakening is the first and most important process—the 
process of nature by which all true growth is accomplished, 

“Musical re-education, therefore, as conceived by the 
founder of the Seymour School, turns its back squarely on 
the formal, mechanical principles which have guided so 
much music teaching in the past, compelling children at the 
very beginning to investigate music by means of the intel- 
lect. This practice tends to destroy the very spirit of that 
which it aims to awaken and cultivate. The Seymour plan 
brings the pupil at once into the realm of musical experi- 
ence and response, preferring to leave the mastery of tech 
nical details and the study of form and structure to follow 
naturally and easily after the love for music has become 
thoroughly established. 

“The same principle applies with equal force to grown 
ups, who have tried to study music period of their 
lives but have given it up through interest or 
through boredom at the long hours of mechanical drudgery 
required with no corresponding progress to gg id it. Adults 
are, in music as in many other walks of life, but grown-up 
children, and the same plan of attacking this problem brings 
with both the same degree of enthusiasm and success,” 


erset, Pa. (second recital) ; 
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MEMPHIS BEETHOVEN CLUB 
TO HAVE MANY ATTRACTIONS 


Tri-State Fair Introduces Numerous Musical Features 
Other News. 

Memphis, Tenn., September 27.—The first meeting of the 
Beethoven Club for the 1924-25 season was held in the new 
club home, 217 Waldran Boulevard, September 10. Mrs, 
J. F. Hill, president, who has succeeded herself for the 
sixth time, announced that all of the artist concerts will 
be given in the concert hall of the new Municipal Audi- 
turium, the first one to take place October 23, Artists from 
the Metropolitan Opera will be the attraction, consisting of 
Althouse and 


Marie Sundelius, Marjorie Squires, Paul 

Arthur Middleton. The second concert will be given Feb- 
ruary 16 by the Minneapolis Symphony Orchestra, with 
Henri Verbrugghen, conductor. Another interesting re- 
cital in April will be given by Florence Easton and Rich- 


ard Crooks. 

The Beethoven Club is to have the honor of being the first 
musical organization to use the concert hall in the new 
Municipal Auditorium. This is as it should be for thig 
year marks the thirty-second season of artist concerts given 
under the club’s auspices. During the past quarter of a 
century most of the well known artists who have appeared 
here have been presented by the Beethoven Club, The 
usual free matinee recitals will take place each month when 
local musicians are featured. Mrs, Louis Leroy is chair- 
man for the monthly recitals at the Goodwyn, while Mrs. 
Frank Sturm will serve as the chairman for the evening 
recitals in the club home. Many social affairs and musicale 
teas are planned, as well as a “House Warming” to be 
known as “Beethoven Club Week,” beginning October 5. 

The club is having an interesting membership drive—the 
board of directors acting as chairmen of the twelve teams 
Many new members have been secured and the goal of 2,000 
undoubtedly will be reached. The junior and juvenile de- 
partments, under the guidance of Mmes, Owens, Armstrong 
and Alexander, have had their initial meetings for the 
season and many interesting plans are mapped out, includ- 
ing an orchestra and a “kiddie band.” 

Tue Tri-State Farr 


influence of the Beethoven Club is felt throughout 


The 


the tri-states because of its sincere co-operation with other 
organizations in 
Memphis and the 


musical uplift of 
As | an evidence 
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surrounding territory. 
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of this, the three musical attractions sponsored by the 
Beethoven Club during the Tri-State Fair the past week, 
under the direction of Mrs. J. F. Hill, president (also presi- 
dent of the State Federation of Music Clubs), aroused 
keen interest, the recital hall of the Woman's Building be- 
ing taxed to capacity at each musicale. Programs for 
Tennessee, Arkansas and Mississippi days were given by 
well known artists of the three States. For the Tennessee 
program, Margaret Porter of Paris, who has a delightful 
voice, gave several numbers accompanied by Ernest Cleaves 
of Raleigh. Louise Mercer, teacher, pianist and director 
of the School of Fine Arts, Jackson, gave a group of 
piano numbers, while our own Prof. and Mrs. J. A. Henkel, 
violinist and harpist, closed the program. Lois Maer, local 
pianist, who leaves in October to resume her studies in 
New York under Stojowski, played the two Paderewski 
numbers which ‘she played at a musicale in New York last 
Winter in honor of Paderewski. She was chosen one of 
the twelve from a class of sixty to appear on the program. 
Memphis may well be proud of this young student artist. 

The Arkansas program was of especial interest owing 
to the artists who participated. Henry Tovey, pianist, 
organist, director of the music department of the Univer- 
sity of Arkansas and president of the Arkansas Music 
Teachers’ Association, who has done much for the musical 
uplift in Arkansas, gave two numbers by Tschaikowsky 
and Schubert, responding to an encore. Mr. Tovey re- 
vealed his high pianistic and artistic achievements to Ten- 
nesseeans, which was the first opportunity many had of 
judging his musical qualifications. He is a thorough musi- 
cian and it is hoped that he will be heard in a program 
again soon. Rebecca Eichbaum, soprano and teacher, gave 
the Ritorna Vincitor aria from Aida, and captivated her 
audience with her voice, interpretation and personal charm. 
This number was followed by a group of delightful Eng- 
lish songs. Miss Eichbaum also responded to several en- 
cores. Elizabeth Price Coffey, director of the South- 
western Studios of Musical Art, received her share of 
appreciation for her artistic accompaniments, One of the 
songs sung by Miss Eichbaum, her pupil, was from the pen 
of Mrs. Coffey. Mr. and Mrs. W. W. Bailey, violinist and 
pianist, both associated with the above institution, proved 
themselves artists of worth and gave four interesting num- 
bers. 

The third of the series of Morning Musicales was heard 


Thursday when Mississippi musicians gave a program 
which included Mmes, J. D, Coleman, soprano; Evans Rust, 
violinist, and T. E. Middleton, accompanist. Miss Shan- 


non, who was accompanist for Mrs. Rust, also gave several 


piano numbers. 

One of the attractive recitals arranged by Mrs. Hill, 
chairman of the music committee for the Woman’s Build- 
ing at the Tri-State Fair, was the children’s program on 
Saturday morning. Some of the talented children in the 
city appeared, also little Helen Buck, of Jackson, Tenn., 
who won the state prize offered by the Tennessee Federa- 
tion of Music Clubs. 

Notes 
Joseph Cortese have just returned from a 
Canada via New York where they 
season of 1924-25, 
John MacCormack 


Angelo and 
summer vacation in 
arranged numerous attractions for the 
including Marie Jeritza, De Pachmann, 
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HOW THEY LOOKED THEN— 








LAZAR SAMOILOFF, 
New York voice teacher (right), with his brother, taken in 


Russia when the baritone was. eighteen years of age. He 
studied first at Kieff, later at the Vienna Conservatory, 
where he held a scholarship, sang in opera in Russia, and 
later went to Milan for further study and also began teach- 
ing there. Then he went back to Russia again and taught 
at the Imperial School of Music at Odessa for two years, 
going thence to Paris, and coming to New York in 1898, 
where he has been teaching ever since. 





and Paul Whiteman with a thirty piece orchestra. All 
of these attractions and several others will be given in 
the concert hall of the new Municipal Auditorium. 

Two free concerts, to be given on October 17 by Sousa’s 
Band, will mark the opening of the new Municipal Audi- 
torium. The auditorium operating commission arranged 
for the appearance of Sousa and his Band when the Cortese 
brothers, who had booked the organization many months 
previous, voluntarily relinquished their contract in order 
to allow Memphians to hear this aggregation of artists 
free. The matinee will be given especially for children, 
when it is planned to have the schools close for the after- 
noon. 

Within the next few weeks, active work will commence 
to install the new pipe organ in the $2,000,000 auditorium. 
As soon as it is completed a celebrated organist will be 
presented in a series of recitals. 

Sergei Klibansky, voice teacher of New York, is conduct- 
ing a master class at the Bohlmann School of Music in 
Union Avenue. This is Mr. Klibansky’s second visit this 
year; his popularity here demanding his return. 

Theodor Siibeose. pianist, of the Bohlmann School of 
Music, has returned after a six weeks’ stay in: Jackson, 
Miss., where he conducted a master class. Mr. Bohlmann 
was heard in a concert while in Jackson. The Theodor 
Bohlmann School of Music opened September 8. 

Angelo and Joseph Cortese, harpist and violinist of the 
Memphis Conservatory of Music, and Harry Bruton of the 
voice department, have resumed their classes at the conser- 
vatory. Joseph Cortese and Mr. Bruton conducted a suc- 
cessful master class at Hastings, Neb., during the summer. 

Louise Knight and Forest Busch, talented pupils of Mrs. 
Clyde Parke, sang on the junior program Friday afternoon 
at the Fair. Miss Knight recently sang at the Palace 
Theater. b ie ines 5 


Sessions Conducts Gaul’s Holy City 

Gaul’s Holy City was given under the direction of Archi- 
bald Sessions at South Manchester, Conn., on September 
28, at the Methodist Episcopal Church. The chorus of 
twenty-five voices did notably good work, the balance and 
shading being excellent. The soloists were Eleanor Wil- 
lard, soprano, of Hartford; Ada Porter, contralto; Fred. 
Bendall, bass; Fred. Reichard, baritone, all of Manchester, 
and William H, Stamm, tenor, of New York. The solo 
work was uniformly good, and the entire performance very 
much appreciated by the capacity audience in attendance 


Van der Veer with Toronto Mendelssohn Choir 


Contracts have been signed for an appearance with the 
Toronto Mendelssohn Choir by Nevada Van der Veer, who 
will sing Elgar’s Dream of Gerontius with the club on 


March 13. 
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Radio Uniting American Musicians 


The determination of the composers and authors that 
their rights under copyright shall be respected and _pro- 
tected is indicated by the volume of applications for mem- 
bership flowing into the American Society of Composers, 
Authors and Publishers, more than a hundred important 
writers having enlisted under its banner since the inception 
of the controversy with the broadcasting stations, and num- 
bering among them many of the country’s foremost musi- 
cal creators. 

At the last meeting of the society, the following were 
elected to membership: Frederick Ayres, Marshall Bar- 
tholomew, Karolyn Wells Bassett, Mrs. H. H. A. Beach, 
Marty Bloom, J. Will Callaghan, Walter Damrosch, Dave 
Dryer, John C. Egan, George Fairman, Roland Farley, 
L. Wolfe Gilbert, Joe Gold, Edwin Franko Goldman, Ed- 
mund Grinnell, William C. Handy, Victor Harris, Bobby 
Heath, Frank E. Hersom, Sidney Holden, Rupert Hughes, 
Henry Holden Huss, Frederick Jacob, Helen Boardman 
Knox, Fritz Kreisler, Darl MacBoyle, Irving Mills, Ken- 
neth M. Murchison, W. H. Neidlinger, Arthur Nevin, 
Harry Owens, Alice Barnett Price, Ruth Rapaport, Floyd 
J. St. Clair, Gustav. Saenger, Domenico Savino, John 
Schonberger, Al. Sherman, Murray Sturn, R. H. Terry, 
Joseph H. Trent, Harry M. Woods, Annelu Burns, C 
Whitney Coombs, Sidney Homer. 

At this meeting also, John Philip Sousa was elected vice- 
president, vice Victor Herbert, deceased, and Jerome Kern 
was elected a director vice Louis A. Hirsch, deceased. 

The indications are that in the very near future the so 
ciety will represent a practically unanimous and united 
membership of the most worth while elements in the pro- 
fession of music writing. 


Colin O’More Giees New York Recital 


On Sunday afternoon, October 5, at Carnegie Hall, Colin 
O'More, the popular tenor, gave his first song recital of 
the season before a large audience. His program was made 
up of Italian, French, and German numbers, and two groups 
of Engli ish. 

The first group was made up of German songs by Schu- 
mann, Strauss, Wolf and Weingartner, and these Mr. 
O’More rendered with beautiful clarity of tone and excel- 
lent diction. The aria I] mio tesoro from Don Giovanni the 
artist sang with tremendous feeling, and the difficult tech 
nical passages were interpreted with assurance and ease. 
His French group—Le Rossignol des Lilas, Hahn; Le Pas- 
sant (which had to be repeated), Hue; La Maison Grise, 
Messager, and Le Plongeur, Widor—was also delightfully 
presented. Of course Mr. O’More’s program would not be 
complete without Irish tunes, and among these the tenor 
included Has Sorrow Thy Young Days Shaded, Hughes; 
Casey the Fiddler, Wood; An Irish Love Song, Lang, and 
Colin O'More’s own arrangement of The Low Back Car. 
His English songs, by Walter Golde, Novello and Rach- 
maninoff, met with the approbation of the audience, for 
after this group there was an unusual outburst of applause 
and many encores were demanded. 

Walter Golde furnished sympathetic accompaniments. 





The Braun School Opens New Branch 


The Braun School of Music in Philadelphia, Pa., held 
its thirteenth annual graduating exercises on the evening 
of September 17. A branch of this school was opened in 
Shenandoah, Pa., on October 1. 


OBITUARY 


Joseph Press 


Joseph Press, cellist, a member of the faculty of the 
Eastman School of Music, Rochester, N. Y., died at the 
Park Avenue Hospital there, October 4, age forty-one 
Mr. Press, a Russian, while still very young, won the gold 
medal scholarship at the Moscow Conservatory. The Trio 
Russe, in which his brother, Michael Press, violinist, was 
associated with him, was well known in Germany, Austria 
and Scandinavia. He was head of the cello department 
at the Petrograd Conservatory when the war began. After 
the war the Soviet Government forbade him to leave Russia 
but he escaped to Constantinople and from there to France, 
and then came to America in 1920. He had a high rank 
ing among the cellists of today. 


Frank G. Barkley 
Frank G. Barkley, for thirty-three years connected with 
the New York Society for Prevention of Cruelty to Chil 
dren, father of one son and three living daughters, among 
them Mrs, F. W. Riesberg, died in Hensonville, Catskill 
Mountains, September 20. Interment was in the family plot 
in Bergenfield, N. J., and a memorial service was held in 
Lanesboro Methodist Episcopal Church. 
Tribute to his memory was placed on the records of the 
P. C. C,, the document mentioning his gentle nature, his 
 ssieas in word and deed, his long connection with the 
society, ete. 














Henry Tollefsen 

Henry Tollefsen, father of Carl Tollefsen, violinist of 
the Tollefsen Trio, died September 20, after a long illness, 
having just passed his seventy-fifth birthday. 

He was born in Tonsberg, Norway, September 9, 1849, 
and during his younger years was a sea captain, plying be 
tween England and South America. His death will be 
mourned by the pupils at the studios, who loved to chat 
with him and listen to his thrilling experiences on the high 
seas. He leaves a widow, son, daughter-in-law, and a grand 
daughter, Alma. 


Gaspar Pappalardo 
Gaspar Pappalardo, violinist and director of the Hotel 
Gayoso Orchestra, was killed recently when his automo 
bile overturned on the Yazoo City road. Prof. Pappalardo 
was enroute to Memphis, Tenn., after a vacation spent in 
Biloxi. He was one of the pop ular musicians in the city and 
his untimely death is felt as a distinct loss. 
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WHERE THEY ARE TO BE 


From October 9 to October 23, 1924 








HUGHES, EDWIN: 


ALDA QUARTET: 
Buffalo, N. Y., Oct. 9, 


Columbus, 0., Oct. 10 


Grand Rapids, Mich., Oct. 13. JERITZA, MARIA: 

Denver, Colo,, Oct. 16, Harrisburg, Pa., Oct. 9. 

Pueblo, Ariz., Oct. 17. Chattanooga, Tenn., Oct. 11, 

Louisville, Ky., Oct, 20 Roanoke, Va., Oct. 13. 

Buffalo, N. Y., Oct. 23, Asheville, N. C., Oct. 15. 
ALTHOUSE, PAUL Atlanta, Ga., Oct, 18, 

we kson, Tenn., Oct. 20 Dayton, O., Oct, 21. 

femphis, Tenn,, Oct. 23. Ann Arbot; Mich,, Oct, 23. 
BAUER, HAROL D: JESS, GR, ACE WOOD: 

Bridgeport, Conn,, Oct, 22, Portland, Ore., Oct. 9, 
BRITT, HORACE: La Grande, Ore., Oct. 16, 

Binghamton, N To Oe Ee. Pendleton, Ore., Oct, 20, 
BUHLIG, RIC HARD: Baker, Ore., Oct. 21. 

Vienna, Austria, Oct, 18 and JOHNSON, EDWARD: 

25. Lima, O., Oct, 13. 

CHAMLEE, MARIO: Sociagte, O., Oct, 14, 

Claremont, Cal., Oct. 10, KA E, THEO: 

Redonda Beach, Cal., Oct. 13. Worcester, Mass., Oct. 9-10. 

Long Beach, Cal., Oct. 14. Fond du Lac, Wise., Oct. 13. 

Oct. 16 and Ripon, Wisc., Oct, 14. 


Los Angeles, Cc al., 
18 Stevens Point, Wisc., Oct. 16, 
Marshfield, Wisc., 


Rochester, Die Was Oct. 17, 

DAVID, ANNIE LOU SE: Neenah, Wisc., Oct, 20. 
San Francisco, Cal. @Dct. 9. LAMOND: 

DE LUCA, GIUSEPPE: Rochester, N Oct, 20. 
El Paso, Tex., Oct. 17. LAPPAS, UI bvss ES 
Albuquerque, N. M., Oct. 20, ( ‘olumbus, , Oct. 9. 

DENISHAWN DANCERS: Cleveland, Oo” OF. 10, 


Fall River, Mass., Oct. 14. Pittsburgh, Pa. Jet. 16. 
Hartford, Conn., Oct. 15 LEGINSKA, ETHEL 
Waterbury, Conn., Oct. 16 Munich, Germany, Oct. 10 and 
Holyoke, Mass., Oct, 17 1 
Pittsfield, Mass., Oct. 18 LENNOX, EL IZABETH: 
Burlington, Vt., Oct, 20 Buffalo Ae Oct. 10, 
Hanover, N. H., Oct. 21 MAIS, WILLIAM 
Manchester, N. H., Oct. 22 Scranton, Pa, Oct. 23. 
Haverhill, Mass., Oct, 23 MARSH, HEL ENA 

DUX, CLAIRE East Orange, Oct, 15. 
Aberdeen, Wash., Oct. 9 MATZENAU ie MARGARET: 
Tacoma, Wash. ‘Oct. 11. Lewiston, Me., Oct. 9. 
Spokane, W ush., Oct. 13 McCOR MAC K, ‘JOHN: 

GARRISON, MABEL: Boston, Mass., Oct. 19, 
Worcester, Mass., Oct. 10. McQUHAE, ALLEN: 
Springfield, O., Oct, 14 Madison, Wisc., Oct, 14. 

GERHARDT, ELENA: Lafayette, Ind., Oct. 16. 
Milwaukee, W is, Oct. 13, Chicago, IIL, Oct. 20. 
Winnipeg, Can., Oct. 16, MEISLE, KATHRYN: 

GIANNINI, DU SOLINA Spartanburg, S. C.,, Oct. 13. 
Morristown, N. J., Oct. 17. Aurora, Ill., Cet. 20. 
Oswego, N. Y., Oct. 20, Chicago, lil., ct. 22, 
Oberlin, O., Oct, 21 MIDDLETON QRTHU R: 

GIGLI, BENI AMINO: Birmingham, An, set, 22. 
Denver, Colo., Oct. 17 Memphis, Tenn 23. 
Detroit, Mich., Oct. 19. N, Eoare. MPHONY, ‘ORCHES- 
Akron, O., Oct. 22, TRA: 

GRAVEURE, LOUIS: Toledo, O., Oct. 22. 
Stockton, Cal,, Oct. 15. ORNSTEIN, LEO: 

HAMILTON, ROSA: Worcester, Mass., Oct. 10, 
Hamilton, Ont., Can., Oct. 16. RAISA, ROSA: 

HESS, MYRA Brooklyn N. Y. Set. 15. 
( ilasgow, Scotland, Oct. 14-18, Paterson, N. J., 17. 
Zutphen, Holland, Oct. 21, RIMINI, GIACOMO? 
Lochem, Holland, Oct. 22 Brooklyn, w, Be bos 15. 
Winschoten, 1a Oct. 23 Paterson, N. J., 17. 

HOMER, LOUIS RUBOVITS, MARION: 
Saginaw, Mick “Oct. 9, Chicago, il. e 
Flint, Mich., Oct, 13 STIRES, LOU ISE ‘HOME R: 
Winnetka, I1l,, Oct. 15. Saginaw, Mich., Oct. 9. 


Isadore Freed Teaching at Curtis Institute 
Philadelphia and_re- 
In addition to his many 


Isadore Freed has returned to 
opened his studios for the season. 


other activities he will teach piano at the Curtis Institute 
of Music and also conduct the orchestra. 

summer Mr. 
in conjunction with Riva Hoffman, 


Freed gave two piano recitals 
inter- 


During the 
in Arden, Del., 





Photo by Kubey-Rembrandt 


ISADORE FREED. 


pretative dancer of the Duncan school. The programs in- 
cluded works by Beethoven, Chopin, Liszt, Dohnanyi, 
Brahms and other composers. These concerts were given 
in the open air and attracted unusually large audiences, 

Mr. Freed is a graduate of the University of Pennsyl- 
vania, where he was granted the degree of Bachelor of 
Music. In addition to being a pianist, Mr. Freed is also a 
composer, his compositions having been performed in this 
country and abroad. 


Institute of Musical Art Has Large Enrollment 


Over 900 students will be enrolled at the Institute of 
Musical Art, of which Dr. Frank Damrosch is director, 
when it opens today, October 9. This will be the largest stu- 
dent body enrolled in the twenty years since the institute was 
founded. The new building, adjoining the present one at 
120 Claremont avenue, will be ready for occupancy during 
the fall term and some of its studios will be in use by the 
middle of the month. 

The program for the institute includes important names 
in the musical world. Leopold Kramer has been brought 
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from Europe to join the staff of violin instructors; Carl 
Friedberg, pianist, will conduct the special artists’ course ; 
Margaret Dessoff, who came from Germany last season to 
establish the Madrigal Choir, will continue the work of that 
group, and George Meader, of the Metropolitan Opera 
Company, will be an instructor in the vocal training de- 
partment. The senior orchestra will be under the leader- 
ship of Willem Willeke, cellist. 

Several new courses have been introduced into the teach- 
ers’ department, conducted in affiliation with Teachers’ Col- 
lege of Columbia University. The pedagogic and academic 
training will be given at the Teachers’ College, while the 
technical and theoretical instruction in music will be pro- 
vided at the Institute of Musical Art. 

The board of trustees of the institute consists of promi- 
nent supporters of music, Its officers are: Paul D. Cravath, 
Felix M. Warburg, Felix E. Kahn, Paul M. Warburg and 
John L. Wilkie. 


Carlos Sedano Arrives for American Debut 


After successes throughout Spain as a boy prodigy, re- 
versing usual procedure of European artists, Carlos Sedano 
came to America to complete his studies, doing extensive 
work with Maia Bang, an associate of the famous teacher, 
Leopold Auer, and Mr. Auer himself, who gave out a state- 








Bain News Service photo 


CARLOS SEDANO. 


ment in which he said: “Mr. Sedano possesses one of the 
very greatest geniuses for the violin of anyone who has come 
to my attention during the many years I have been giving in- 
struction.” 

Evans & Salter, under whose management the young 
artist comes to America, predict a great and brilliant ca- 
reer for him in this country. 


Morgana Returns from Europe 


Nina Morgana, soprano of the Metropolitan Opera Com- 
pany, returned from Europe on the S. S. Paris last week. 
Miss Morgana, who was accompanied by her husband, Bruno 
Zirato, former secretary to Enrico Caruso, spent most of 
the summer in Italy and reports that although musical con- 
ditions are returning to normalcy most of the Italian artists 
are more than eager to come to America’ Before opening 
her fifth season with the Metropolitan the beginning of 
November, Miss Morgana is booked for an extensive con- 
cert tour. On her programs will be a number of new songs 
which she discovered in Italy and Paris. 
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Mme. Antoinette Le Brun 


_ Antoinette Le Brun, prima donna soprano and pedagogue, 
is American by birth, but gained her musical education in 
Italy. It may be interesting to know that she descends from 
a line of distinguished ancestors, notably Mme. Vigee Le 
Brun, a great French painter, on her father’s side, and 
the illustrious American, Andrew Jackson (Old Hickory), 













ANTOINETTE 


LEBRUN. 


on her mother’s side. Others will be found among a long 
line of singers and violinists. 

Her attributes as a musician have been acknowledged 
throughout a career which has placed her on a high pinnacle 
of success, particularly as a pedagogue of the voice, to which 
field she now gives her entire time and force after having 
enjoyed an operatic career as a star with an extended 
repertory, both in Europe and America, 

Mme. Le Brun retired while her voice was unimpaired to 
satisfy a craving to engage in voice culture and get away 
from the hardships of travel and to enjoy the comforts of 
a home. She located in Chicago and has been identified 
among the popular teachers of the voice there during the past 
fifteen years, having produced several notable singers and 
many others who are occupying professional positions now. 
She is at the head of the Le Brun Vocal College, Inc., 
which has been instituted within the past year and is located 
in the Kimball Building. Her studio is one of the most 
inviting in Chicago. 

This college is intended for the exploitation as well as 
cultivation of the voice of those fitting themselves for pro- 
fessional careers on either the concert or operatic stage. 
Mme. Le Brun is given credit for the possession of an un- 
usually strong equipment and this work she feels has been 
the dream of her life. First of all, she is a lady of in- 


gratiating personality with an aristocratic bearing who 
wins the esteem and confidence of her pupils, and she 
builds upon that foundation, connie the same with the 


mental facility of conveyance of her art to her pupils. 
She is said to employ a scientific treatment which starts 
with diagnosis of the voice and respiratory organs and seeks 
to develop the physical side of the student as he or she 
progresses. She aims to eliminate self-consciousness by 
inspiring self-confidence, and she furthers this very im- 
portant work by giving her pupils public appearances from 
time to time when their advancement warrants. Her cur- 
riculum includes much that is the result of her broad ex- 
perience in stage-craft and the attendant art of acting. 
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Mirovitch Taking Rest 
Alfred Mirovitch’s master class being over, Mr. Miro- 
vitch is remaining in California for a few weeks’ rest. He 
intends using in recital next season three very splendid and 






























AN INTERESTING GROUP. 


effective compositions just written by Fannie Dillon, all of 
which have been dedicated to him. He is also just com- 
pleting several of his own songs, two of them on words of 
Sada Cowan, a talented writer. 

The group pictured includes Alfred Hertz, conductor ; 
Alla Nazimova, actress (who is making two new films in 
Hollywood); Alfred Mirovitch, pianist (in whose garden 
the photo was taken); Mrs. Hertz, Mrs, Ernst Lubitsch 
and Mr. Lubitsch. 


Utica to Have Branch of American Gorsedd 

An American Gorsedd circle was recently formed in 
Utica, I. Y. A banquet was held in the Hotel Martin and 
a temporary organization effected and officers elected. R. H. 
Davies, of Pittsburgh, was the guest of honor and made 
an eloquent address. Speeches were also made bv the 
Rev. Enoch Hughes, of Scranton, and Morris G. Williams, 
the well known conductor. 


Erie Elks to Have Concert Course 
An excellent concert course has been arranged in Erie by 
the B. P. O. Elks. The attractions in this series are as 
follows: October 10, Queena Mario, soprano of the Metro- 





politan Opera Company ; 
ist; January 14, 


November 18, Olga Samaroff, pian 
Efrem Zimbalist, violinist, and Mabelle Ad 


dison, contralto; February 25, Giovanni Martinelli, tenor of 
the Metropolitan Opera Company; March 23, Ruth St. Denis, 
Ted Shawn and the Denishawn Dancers, and April 14, 


Kathryn Meisle, contralto of the Chicago Opera 


Hurok Makes Statement on Chaliapin 


The following signed statement was sent out by Manager 
Sol Hurok, contradicting in part the dispatches in regard to 
an operation on Feodor Chaliapin, which were published in 
the daily papers last week and referred to in the Musical 
Courter: 

“The appearance in the news columns of a cabled story 
about a supposed operation performed upon Feodor Chalia 
pin’s throat in Paris has given rise to false impressions, and 
I would appreciate it greatly if you will correct this re 
port. 

“There was no operation on Chaliapin's throat, 
was a minor nasal operation, from which he has already 
recovered. I received a cable from him today as follows 
‘Clearing of the nose very successful. Feeling fine. Ready 





but there 





to start season earlier if necessary.’ 

“Mr. Chaliapin will sail on the SS. Mauretania, arriv 
ing here October 17. He will have his first New York 
concert at the Manhattan Opera House on Sunday Night 
October 19.” 

September 29, 1924. (Signed) S. Hurox 

Pease Studios Enlarged 

Edward Pease, vocal instructor and head of the Pease 

Studios of Sacramento, Cal., has enlarged his school for 


the coming year to include an extensive department for be 
ginners, and pipe organ and violin departments. In addition 
to his large vocal studios, this is an important advancement 
for Sacramento and no doubt has met the hearty approval of 
all musicians interested in the advantages of a large school 


La Forge-Beruimen Artists to Tour 


Elinor Warren, artist pupil of Frank LaForge and 
Ernesto Bertimen, has been engaged for another season as 
accompanist and soloist with Florence Easton and will 
appear in all of her recitals. George Vause, another one of 
the prominent LaForge-Bertimen artists, will tour again 
with Mme. Matzenauer, 
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MUSICAL COURIER 


CHICAGO RECITALS AND CONCERTS 
INCREASE AS SEASON GETS UNDER WAY 


Many Well Known Artists Booked for Public padiiiianaiiiiiies Active—Columbia School Notes—Chicago Musical 
College Opehs Concert Series—Other News 


October 4.—One of the best known American 
a member of the Chicago Civic Opera, will soon 
informing local managers through- 
has changed managers. The an- 
a commotion in musical Chi- 


(Chicago, 
tenors, and 
mah an announcement 
out the country that he 
nouncement wil surely create 


Epna Ricnotson Souiitt’s ANNOUNCEMENT 


Edna Richolson Sollitt, 
uit announcements of her 
yorld renowned artists in 


and impressaria, has sent 
during which she 
a concert series, 
sday evening, November 4, will 
Maier and Lee Pattison. At 
evening, December 9, the 
Edna Richolson Sollitt, as- 
Chicago At the third 
January 27, Nicholas 


pianist 
fifth season, 
vill present 
he first concert, on Tu 
piano recital by Guy 
! concert, on Tuesday 


et a two 
the ecol 
will be furnished by 
Little Symphony ot 


series ‘luesday evening, 


program 
isted by the 
ind last of the 


Medtner, eminent Russian composer and pianist, will make 
his Chicago debut, and a group of his songs will be sung 
hy lsouise Hattstaedt Winter, soprano, Mr, Medtner will 
play for Mrs, Winter The three recitals, as in previous 

asons, will be held at Kimball Hall 

Puree Herz Portcs in Deput Recitrars 

This season, three artist-pupils from the studio of Djane 
Lavoie-Herz will come out in individual recitals. The first 
concert will take place on Tuesday evening, October 14, at 
Kimball Hall, when Gean Vitkin, a young eighteen year old 
Chicage girl, will give her debut recital 

Her program is very unusual and interesting. It begins 


a magnificent composition, which 
Besides, the 
Liadoff, 


vith a Liapounoff sonata, 
has never heen played in concert in Chicago 
Chopin, Arensky, 


program contains works by 


thneresion the G minor Rhapsody by Brahms, and closes 
with Liszt's brilliant B flat minor ballade. There is, of 
course, the usual group of compositions by Scriabin, the 
Russian master, who was a friend of Djane Lavoie-Herz 

Phe debut recital of Rose Noistein, a fourteen-year old 
Russian-American pianist, also from the studio of Djane 
Lavoie-Herz, will take place November 16 at Kimball Hall 

Manion Tryon RANStIER RECITAI 
Marion Tryon Ransier, pianist, made her Chicago debut 


on October 2, under the management of Harry and Arthur 
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Culbertson, in Kimball Hall. Heard for the purpose of this 
review in the Beethoven sonata, op. 53, the debutante gave 
proof of pianistic ability that should win her success, Her 
principal asset today is her technic, even though here and 
there ner fingers did not obey her mind and struck wrong 
notes; however, she proved an interesting Beethoven inter- 
preter, one that has been well taught and whose musicianship 
showed keen discernment and understanding of how the 
classics should be played. 
Sturkow-Ryper Busy. 

Mme, Sturkow-Ryder appeared at two concerts in St. 
Paul, Minn., on October 2 and 3, at which time she pre- 
sented an interesting program of little classics for students, 
besides her regular concert programs, 

ALEXANDER-ABERNETHY RECITAL 

When Elsie Alexander, pianist, and Emerson Abernethy, 
baritone, made their debut at the Blackstone Theater a few 
months ago their recital was pronounced by many as one 
ot the musical highlights of the past season, Since then 
both artists have joined the ranks of instructors at the Bush 
Conservatory, under whose auspices they were presented in 
recital on Friday evening, October 3. The Bush Conserva- 
tory Recital Hall was packed to suffocation by students, 
friends and teachers of the school, all of whom showed un- 
mistakably the pleasure derived from the baritone’s singing 
and the pianist-accompanist’s playing. 

Miss Alexander is one of the most gratifying pianists 
heard in Chicago in a long while. The delicacy of her touch, 
the beauty of the tone she draws from the piano, her inter- 
esting interpretation of the classics as well as the moderns, 
her impeccable technic, added to her charming personality, 
made her part of the program an object of admiration, and 
indeed the Bush Conservatory may well be elated to count 
in its roster such an artist. If Miss Alexander is as efficient 
in the studio as on the concert platform, students should 
flock to her studio, She has a great deal to give and it is 
here predicted that she will be a big factor in the Bush 
piano department before the close of the present season. 

Emerson Abernethy is also a big asset to the Bush Conser- 
vatory, where he is already one of the most prominent vocal 
teachers. At the recital under discussion he proved anew 
his musical intelligence in numbers by Schubert, Brahms, 
Hahn, Dupare and Bemberg. Mr. Abernethy enunciates 
well, His German and French are as pure as his English, 
and the little remarks with which he prefixed each song 
were made with a certain bonhommie that caught the fancy 
of his listeners. Abernethy belongs to that category of sing- 
ers who well deserve the title of musician, He is an inter- 
pretative singer and as such the voice is solely a medium 
with which to express the full meaning of the composition. 
He scored heavily and rightly so. If Abernethy can impart 
to others that which he knows about the art of singing, he 
should make his mark in this city, where he is already 
counted among the most popular first class musicians, 

Tue Sruvitses at KimpBatt HA. 

The noon-day recitals at Kimball Hall were resumed on 
Friday afternoon, October 3. Monica Graham Stults, so- 
prano, and Walter Allen Stults, bass, both counted among 
Chicago’s foremost singers, were the soloists. After hear- 
ing Mrs. Stults anew one understands well why such organ- 
izations as the Apollo Club reengages her almost annually 
for one of its concerts, and why big societies, clubs and 
astute managers call for her services. Imbued with a voice 
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of great carrying power, even in all registers, Mrs. Stults 
delivers singing that is always most gratifying to the ear. 
Her stage deportment is a model of dignity, simplicity and 
charm. She and her husband are duettists par excellence. 
Walter Allen Stults has been heard so often in our midst 
that a long review at this time is deemed unnecessary. After 
each new appearance he astounds by the marked improve- 
ment made until today Stults stands among the leading sing- 
ers, and due to this fact is more and more in demand 
throughout the country. 
GERTRUDE WuHiITE’s PLANS 

Gertrude White, sometime member of William C. Carl’s 
choir, who appeared in many concerts of Greater New 
York, at women’s clubs, etc., is at present in Everett, Wash. 
She has recently been taken under the management of the 
Culbertson Bureau, Lee Orbach, Western representative, 
endorsing her. She also sang for Mr. White and Walter 
Ricks, of the Ellison White Lyceum Bureau of Portland, 
Ore. 

ENGAGEMENTS FOR MARJORIE SQUIRES 

The latest engagement for Marjorie Squires is at Mem- 
phis, Tenn., where the popular contralto will appear in con- 
cert on October 23. She sang with success this summer 
as soloist with the New York Symphony Orchestra, at Chau- 
tauqua, N. Y. She spent some time with her mother in 
Franklin, O 

CuHarces L, WAGNER WRiITEs. 

Wagner writes this office as follows: 

I notice, in the issue of the Musicat Courter of September 25, 
that you print an advertisement stating: “Your voice placed in ten 
lessons.”’ If that teacher would place the voice in ten towns, say, she 
probably would have a better chance of doing business, Don't you 


think so? 
With all good wishes, 


Charles L. 


Faithfully yours, 
Cuarces L, 
HeLen Freunp SINGs. 

The Chicago Civic Opera Company’s press department 
has sent to this office a very long article regarding Helen 
Freund, from which the following is quoted: 

“Grand Opera and the church were formally united in 
marriage Sunday evening at the Rogers Park Baptist 
Church, the Rev. Herschel R. Griffin, pastor, officiating. 
Grand opera selections were sung by a member of the 
congregation, Helen Freund, a young American who will 
make her debut this season with the Chicago Civic Opera 
(who has had all her study with Mrs. Herman Devries). 
There was community singing and the Rev. Griffin talked a 
few minutes on The Heart of Melody. The church was 
packed by concert-devotionals.” 

MueENzeER Trio’s THikp SEASON 

“The Muenzer Trio goes steadily on its way making a 
place for itself in our musical life by the excellence of its 
playing,” Karleton Hackett wrote in the Chicago Evening 
Post. The trio’s business has been quite profitable and 
they are arranging for a third season of subscription con- 
certs in Chicago, adding one more to last year’s number, 
making it four. Hans Koelbel, the cellist of the trio, has 
just returned from his summer trip to Europe, bringing 
along a good number of new piano trios which will be 
performed by the organization during the season, giving 
be to American compositions as well, On their pro- 
grams the trio starts the season with more than fifty book- 
ings, and many more are pending. 


WAGNER, manager. 


IN CHICAGO. 


CotumBIA ScHoo. Notes, 
The Columbia School of Music Association, composed of 


students, graduates and post graduates of the school, has 
been launched. The purpose of the association is to main- 
tain and further the high ideals and musical standards of 
the school; to increase common musical interests, and to 
render assistance in every possible way to the success of its 
members. 

Columbia News—official publication of the association 
has issued its second number. The magazine contains many 
professional and personal notes of the doings of its mem- 
bers and former pupils of the school, and many items of 
general interest to students of music. 

Alfred Wallenstein, first cellist of the Chicago Symphony 
Orchestra, has returned from California and resumed his 
teaching with the first week of school. He has a large 
class, and some interesting programs will be given in the 
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school this season. Hilda Hinrichs, his pupil who studied 
with him last year and was the successful candidate in the 
contest held by the Society of American Musicians, has 
been added to the faculty of the school. 

Evelyn Wienke, a young soprano from Beloit, Wis., who 
appeared as soloist with the Columbia School Symphony 
Orchestra last season in Orchestra Hall, has also been 
added to the faculty. She is supervisor of music in the 
grade schools at Highland Park and will devote part of her 
teaching time to the Columbia School branch in Highland 
Park as well as in the main school, 

The annual series of concerts in the school recital hall 
will begin Thursday evening, October 23. The opening 
program will be given by Walter Spry, pianist and peda- 
gogue; Raymund Koch, baritone; Hilda Hinrichs, cellist; 
Anna Chinlund, pianist, and Gertrude Early, violinist. 

The evening classes inaugurated last season were so suc 
cessful that they will be continued this year. Instruction 
will be given by the regular members of the faculty and a 
special course in Public School Music Methods will be 
conducted. School is held three nights a week and oppor- 
tunity is given to earn credits on the regular courses lead- 
ing to certificates, diplomas and degrees. 


KATHRYN Browne Busy, 

Kathryn Browne sang for the National Bankers’ Associa- 
tion Convention at the Edgewater Beach Hotel, September 
28, and gave a recital at the Skokie Country Club on 
October 5, This young artist has been singing engagements 
constantly since the close of the Chicago Civic Opera sea- 
son last spring, appearing over forty times in opera and 
over fifty times in concert in the past twelve months. - She 
sang for a quarter of a million people during her engage- 
ment in the Balaban & Katz theaters, the management states, 
featuring the Habanera from Carmen. 

WestervELT Pupit Kept Busy. 

Rhoads, contralto student of Louise John 
Westervelt, who won a scholarship in opera ia at 
the Eastman School of Music, has just been engaged as 
soloist in one of the biggest churches in Rochester. Miss 
Rhoads has received her entire vocal training under Miss 
Westervelt. 


Geraldine 


Cuicaco Musica, Cottece Opens Concert Series. 
The Chicago Musical College opened its series of con- 
certs at Central Theater on Sunday afternoon with a pro- 
gram by artist-students. The concerts will be broadcasted 
every Sunday by the Chicago Tribune radio station (WGN). 
Those taking part at the first concert were Jacob Radunsky, 
Viola Kneeland, Virginia Wilson-Wallenstein and Lillian 
Rogers, pianists; Lucille Quinn, Mildred Johnson, Thelma 
Bollinger and Florence Grosse, vocalists, and Marshall 
Sosson and Theodora Bliedung, violinists. 
Sturkow Ryper Srupio. 

An interesting annual event at the Sturkow Ryder Studio 
is the Bach contest, which took place on September 27. 
The judges were Thorvald Otterstrom, Frank Van Dusen, 
Lucille Manker and Jan Chiapusso. The winners were 
Ethel Eiler (junior), playing the Three Part Invention in 
B minor and the French Suite in G major, and Ernau 
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TRANSLATION. 


24 Place Malesherbes, Sept. 16. 
“My dear Sir and Colleague: 

Some one has just placed into my hands a series of your com 
positions which have interested me to the utmost Musical, pianistie, 
they will have, I am sure, a real success and if I can contribute to 
it I will do so from the bottom of my heart I pray you to aceept 


with my most sincere thanks the expression of my most gratitude.” 
The compositions referred to above are: 
Variations on Original Theme 
TWO LITTLE WALTZES 
TEN CONCERT STUDIES 
G major (Rarlecave- -Concert Exercise). 
F major (Caprice 
A minor (Toccata). 
Nocturne). 
tudy in Small —— 
Bb major (Badina age) 
Gb ) (Dynamic Study). 


8. 
% G ma: or in major thirds), 
10, A minor (Etude in Octaves). 
Copies may be obtained from all Chicago music dealers. 








MUSICAL COURIER 


Akely (senior), who played the Prelude and Fugue in B 
flat from the Well-Tempered Clavichord and the toccata 
from the Partita in E minor. Reneé Devries. 


Cable Tells of Nolan’s Success 


A cable received by Loudon Charlton from Dublin in 
regard to the annual recital in that city on September 19 of 
Jean Nolan, reports an overwhelming success in the nature 
of a farewell ovation and quotes from the Dublin Irish 
Times as follows: “She revealed again to a Dublin audience 
her instinct for the expression of poem and music over a 





Photo by G. Maillard Kesslere, B. P. 
JEAN NOLAN. 
wide range of mood. She was the cultured and responsive 


artist in every line.” 

Jean Nolan makes her first American reappearance this 
season in recital at Aeolian Hall on Sunday afternoon, Oc- 
tober 19. Her first Boston reappearance will be on October 
30, to be followed on December 5 by her appearance with the 
Harvard Musical Association, 


Meisle a Radio Enthusiast 


When Kathryn Meisle, contralto of the Chicago Opera, 
rejoins the company in November, she will again occupy 
a suite at the Congress Hotel on Michigan Boulevard. 

Miss Meisle is a real radio fan. Although her Phila- 
delphia home is equipped with two sets, arrangements have 
been made to install a new five-tube radio in her rooms, 
to supplant the one which she used during her stay in Chi- 
cago last winter, which, at the close of the season she pre- 
sented to Frank St. Leger, assistant conductor of the com 
pany, who carried it with him to Australia last spring 
where he went to conduct a number of Dame Nellie Melba’s 
operatic performances in the Antipodes. 

Speaking to a newspaper man recently about her experi 
ences with the radio Miss Meisle said: “You have no idea 
what pleasure my little set afforded me when I was with 
the Chicago Company last season. After a strenuous day 


of rehearsing, working with my accompanist or singing 
roles at the Auditorium, I would “tune in” and enjoy all 
sorts of music, lectures, etc., until around 1 a.m., when | 


could expect my “pink envelope” from the opera office. It 
is the custom of the company to send to their various art- 
ists, at this hour, a pink envelope with the “calls” for the 
next day; by “calls” I mean the hours of rehearsals. If 
one retired before this arrived it meant getting up very 
early the next morning to see if there was an early call 
Thanks to my radio I was able to retire knowing my rest 
would not be interrupted, because it kept me entertained 
until I received my pink envelope. ' 

“My opera contract prevents my singing for the radio 
companies, but last Christmas I received special permis 
sion to sing some ( ‘hristmas carols, and the many letters of 
appreciation which I received from people as far off as 
Texas, did my heart good. It was my first Christmas 
away from home and my mother was able to hear my voice 
at the Christmas celebri ation.’ 


Schroeder in New Studio 


Henry Schroeder, New York piano teacher, has opened a 
studio in the Washington Heights section, at 611 West 171st 
Street, where he will teach his advanced students three days 
each week. His other time will be taken up teaching at the 
New York College of Music, where he has been a faculty 
member for the past four years. 

It will be remembered that Mr. Schroeder was the teacher 
of little Jerome Rappaport, who appeared many times in 
the metropolis, receivine laudatory comments from leading 
New York critics for the excellent musical development of 
the child. 


London May Hear Westminster Choir 


London, October 6 (by cable).—It is reported here that 
there is a strong possibility of the Dayton (Ohio) West 
minster Choir paying a visit to England next autumn, and 
the prospect of hearing this famous American organiza 
tion has aroused great interest in choral circles. 

(Signed) C. S. 


R. C. Burritt Resigns from Chicago Opera 

Chicago, October 6 (by telegram).—R. C. Burritt, press 
agent of the Chicago Civic Opera, just resigned his position 
His resigné ation was immediately accepted. It is alleged 
a musicians and opera lovers were not entirely edified 
by Mr. Burritt’s remarkable press matter and will not look 
with disfavor upon his departure (Signed) R. D. 
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Shavitch’s Syracuse Success 
October 6 (by telegram).—The first Syracuse 
with Vladimir Shavitch conducting, was 
a tremendous success. The house, filled to capacity, rose 
to its feet to honor the new conductor and imnumerabl 
floral tributes were presented to him. A splendid program 
included the Franck symphony, which was given a finished 
and inspired performance 
(Signed) 


Syracuse, 
symphony concert, 


Harotp D. Burier, Dean 


Dorothy Miller Duckwitz at Aeolian Hall 


Dorothy Miller Duckwitz, I 


a pianist from Michigan, will 
make her New York debut at Aeolian Hall Monday evening 
October 13. An interesting program has announced 
including the Bach-Tausig toccata and fugue 1m D minor, a 
Chopin group, a Debussy group, and numbers by Tully 
Couperin, Scarlatti, Granados, Scott and 


been 


Ravel, 


Berumen Pupil to Appear 


Mary Frances Wood, pianist and artist-pupil of Ernesto 
Berumen, will be one of the soloists at the first noonday 
recital, to be given at Aeolian Hall, Friday, October 3] 


under the personal direction of Frank LaForge and Ernesto 
Bertimen. Miss Wood was often heard at these concerts last 
year, creating unusual interest with her beautiful and art 
tic playing, 


Daniel Visanska Reopens Studio 

Daniel Visanska, violinist, 
summer at Old Forge, N. Y., 
and reopened his studios in the metropolis 
1924-25 season he also will continue holding 
mit, N. J., Stamford and New Canaan, Conn 
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recently returned to 


spending — the 
New Yorl 
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NEW YORK 
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Teacher of Piano 
337 West Tlet Street, 
Phone Endicott 9826 
52 Wright Street, Stapleton, S. I. 
Special Summer Scholarships 


MILDRED HAIRE 
Piano and Class Lessons 
Teacher at Englewood Conservatory 
Studio: 25 E. 30th St., N. Y¥. City 
Tel.: Mad. _Sq. 6189. 


RUTH JULIAN KENNAKRD 
Piano and Class Lessons 
Studio Address: 233 West 72nd Street 
New York City. 
Phone: Endicott 0683 


I D 1 8 LA z AR 
Concert Pianist and Teacher 
50 Morningside ~~ Apt. 42, New York 
Phone: 770 c cathedral 


Wii LIEBMANN 
Piano and Class Lessons 
1140 St. John's Place, 


Phone: 0961 Decatur 


MABEL COREY WATT 
Examining Normal Teacher 
Directress of Music, Flatbush School 
Four Assistant Teachers 
94 Prospect Park W 


Phone: 






Studios: N. Y¥. City 















Brooklyn 















Brooklyn 





South 3688-J. 





MISSOURI 

FLORENCE £& HAMMON 

Examining Normal Teacher 
Nine Assistants 

Art Bldg. St. 


NORTH CAROLINA 
JULIA PRICHARD 
Certified 
Individual Piano Lessons—Musicianship 
Classes—Demonstrations. 
Winston-Salem, N. C Greensboro, N. C. 


FOREIGN 
















CANADA 





CARA FARMER 
Piano and Class Lessons Demonstrations 
Certified Normal Teacher 
Mothers’ Creative Music Course 
750 Bathurst, Toronto 
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NEW YORK 
FRANCES V. ROCHE 
Accompanist, Piano and Class Instruction 





176 East 95th St., N. Y. 


East 951 Phone Lenox 5509 
MARY G STOWE 
Teacher of Piano 
Pupil of Raif, Mosskowski, Thuel Burnham 

_275 © entral Park West, N 


NEW JERSEY 
ETHEL Y¥. THOMPSON 
President, Roseville Music Club 
Individual and Class Lessons 
ae Pittsfield Ave., Cranford 









FLORIDA 
BERTHA FOSTER 


Miami Conservatory of Music, Miami 







IOWA 
ETTA GABBERT 
Teacher of Piano, Pipe Organ, Harmony 
and Theory 
Individual and Clase—All Ages 









, Studio: 1934 Farnam Street, Davenport 
WASHINGTON 
ALICE REYNOLDS FISCHER 
84 B. Bir Walle Walls 
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5) MUSICAL COURIER 
DUDLEY BUCK TELLS S OF HIS WESTERN TRIP 


Discusses Constructively the Vocal Student's Problem. 


Dudley Buck, a master of the science and art of voice their warmth of heart, for they are as kind and generous as 
production and of music as well—a combination far more _ it is possible to be. 
rare than is generally supposed—has just returned from “Among other honors conferred upon me, I was made 
i six weeks’ master class and honorary member of the Musicians’ Club of Portland, a 
club which is active in doing its part in civic development. 
And that, by the way, is one thing by which I was deeply 
impressed. The civic pride out there in the West, both in 
Portland and in Seattle, is a wonderful thing. 

“The people are actually anxious to have the best and be 
the best. They want to develop mentally and artistically 
as well as materially, They are genuinely fond of good 
music and they have a great deal of respect for the musi- 
cian of national or international note. 

“Portland has built itself a splendid auditorium and has 
its symphony orchestra, its opera association, chamber 
music organizations and so on, and the same may be said 
of Seattle. In both cities I was given receptions and it 
was a real pleasure to come into personal touch with so 
many of the musicians of the Northwest. 

“In my master class I had a number of very fine voices 
oe some of my students are arranging to come to New 

York to continue their studies with me. I found among 
all of my pupils great enthusiasm, a real desire to learn, 
and much intelligence. 

“In this matter of voice culture, intelligence is more im- 
portant by far than aspiring students usually imagine, and 
this intelligence or lack of intelligence shows itself as much 
in the selection of a teacher as it does in actual vocal and 
musical development. 
enjoyed, so he says, a good time with more to do than one “There is probably no branch of music that is so crowded 
generally finds to crowd in so short a visit. with teachers who make promises they cannot fulfill as the 

“Never were people more hospitable,” said Mr. Buck vocal profession, and this is no doubt due to the fact that 

“The six weeks were filled from beginning to end with so- Voice is a God-given gift that its possessor finds difficult to 
cial affairs. There were so many dinners that we hardly of tees. for — to ga training or any great amount 

arties were ©° 0 . 
yl plage and some delightful pa te “The trouble with students looking for a teacher is, that 

‘And then the lovely drives! The roads are unsurpassed they will stand for more ‘bunk’ than any people I know of. 
and the scenery as beautiful as any one will find anywhere They are always looking for miracles to happen to make 
in the world. Surely the people of the great Northwest artists of them and the teacher with the ‘gift of gab’ and 
are fortunate, and their pleasant environment must add to the fine art of personal salesmanship trades on their desire 

— for magic, and deceives them into the belief that they can 
be prepared for a vocal career—even the complex and 
difficult art of opera in a few weeks or months. 


| MADAME LYDIA CHERKASSKY “Knowledge is the only medium through which art can 
develop, and the old saying that there is no royal road to 


Portland, Ore, where he held ¢ 





DUDLEY BUCK, 








Graduate of Petrograd Conservatory learning e a mtg ‘ar, _ every — age have 
° C vato for impressed upon him. ne hesitates, indeed, to tell stu- 
Professor in Odessa user 7 dents that they have good voices, or talent, for vocal suc- 
many years cess depends upon a combination ‘and perfect balance of so 


r > many diverse attributes. Great voices are so often given 
rFEACHER OF PIANO : to the wrong people. If only voices could be bought and 
120 W. 79th Sis New York Endicott $123 sold like pianos and violins, the person with talent, persever- 
ance and common sense could get hold of them and make 
Teacher of something worth while of them. 

SHURA CHERKASSKY “But the voice may be in the possession of a person who 
X M Er is utterly unmusical, or inartistic, or just plain stupid, and 
The Eminent Boy Pianist then it is simply wasted. It is a great pity. It is a great 
Now appearing in concert pity that young people are not born with judgment, and 
almost as great a pity that vocal teachers are not born 
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“Though departing from some of the 
conventional interpretations of the part in its 
dramatic phases, Miss Fitziu delighted the 
audience and received, at the close of Act 
II, an ovation, which she shared, not with- 
out good cause, with. Mario Valle, the 
Scarpia, and conductor Carlo Peroni. Miss 
Fitziu, who is favored in face and carriage, 











was in splendid voice.”—New York Globe. 





Management: R. E. JOHNSTON, 1451 Broadway, New York City 
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Photo by Kubey-Rembrandt 
LISA ROMA, 
who has returned to New York after a busy summer of 
study and recreation. R. EB. Johnston is now booking the 
soprano for her second transcontinental tour. Miss Roma 
is an arlist-pupil of Giuseppe Boghetti, the well known vocal 
teacher of New York and Philadelphia, 





with an understanding of the minds with which they have 
to deal. 

“When one thinks of the few really representative teach- 
ers among the thousands upon thousands of teachers who 
undertake to teach, it is simply appalling, and when one 
thinks of the danger of theories upon those thousands, and 
the results in ruined voices, it is still more so. 

“Theories are dangerous because, as one might almost 
say, the more true they are the more dangerous they may 
become. The greatest care, judgment and reserve must be 
exercised even in the use of technical terms with the aver- 
age students, because they wili seize upon them and build 
up a fabric of imagination around them, thereby making 
of a perfectly simple process a complicated and intricate 
performance, which inevitably results in strain, and then, 
in ignorant hands, more strain by futile and false efforts 
of correction. 

“No beginner is ever in a position to grasp and use even 
the most primary of theories. A long course of practice is 
first necessary to create certain correct habits not easily 
broken down, and to start the creation of that sense of 
beauty without which no singer can hope to succeed. 
Even to tell a pupil to sing naturally may result in harm, 
because what is natural to a singer of mature judgment is 
not natural to the beginner at all, nor has the beginner the 
least idea of the kind of tone that is desired. 

“And not only that, but the finest of fine voices is worth 
very little if its possessor is not endowed with and trained 
in musicianship, interpretation, dramatic values, understand- 
ing of the meaning of the word that is sung, the poetic 
line. It is all very well to say that singing is simple and 
natural, and so it is, but the art of song, with its associa- 
tion with the art of poetry, of drama, of music—the whole 
complex fabric of civilization—is not simple. 

“One talks, glibly, of singing ‘like the birds,’ and some 
romantic critics thus describe the vocal art of even the most 
intelligent and artistic of our artists. They overlook the 
fact that birds do not sing compositions in bar and meas- 
ure, that the songs of the birds have no words, no meaning. 
Unfortunately some young people take such poetic nonsense 
seriously and believe that because they are endowed with a 
voice they are also endowed with the art of using it. 

“However, I don’t want to give the impression of pes- 
simism. Quite the contrary, I have never been more opti- 
mistic as to the prospects of vocal development in America. 
The fact that teachers are getting together, and the grad- 
ual education of the public, is improving conditions with 
great rapidity, and the codperation of the musical papers 
is a valuable aid.” 

And with that pleasant salutation Mr. Buck apologized 
for terminating our interview, but éxplained that he had a 
pupil waiting and must “get busy”’—which he always is, by 
the way, being one of the most sought after vocal teachers 
in this much be-teachered city. » F, 


Lotta Madden Opens Shoppe Oriental 


Cards have just been received from Lotta Madden, an- 
nouncing the opening of the Shoppe Oriental, on October 
15, at 16 West 46th Street. The card states that guests 
will find this new venture unusually attractive and filled with 
that fine art individually selected from every part of the 
Far East, all in perfect taste. Miss Madden is a singer 
of considerable reputation and it is with interest that one 
reads the new announcement. She has a big following 
among musicians in New York City and is a prominent 
member of the Woman Pays Club. 


Thelma Given to Play in St. Louis 


Contracts have just been signed for a recital in St. Louis 
by Thelma Given. The Apollo Club is sponsoring the concert 
which will take place on November 25. This will be the 
violinist’s first appearance in St. Louis for some time. j 

. . | 
Israel Vichnin | Back | from Europe 


Edmond (Israel) Vichnin, pianist, has returned from a 
sojourn of several months abroad. He was heard in re- 
cital in Berlin and Vienna, and on both occasions won 
high praise from the critics, 
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Intonation and Modal Harmonies 


To the Musical Courier: Philadelphia, October 1, 1924. 

I read with much interest the article in your issue of Sep- 
tember 11, written by John Redfield on the matter of in- 
tonation and modal harmonics. Both of these subjects, 
principally the former, interested me considerably some 
years ago when I first seriously undertook the study of a 
cappella music. The subject was first brought to my at- 
tention by the singing of the now disbanded Russian Cathe- 
dral Choir, under the directorship of Mr. Gorokhoff. This 
choir, singing unaccompanied in all of its services, and re- 
hearsing in the same manner, had an intonation which is 
rarely equalled. Unfortunately, at the present time, of all 
the elds of musical activity that of unaccompanied sing- 
ing is the least understood, from its theoretical point of 
view at least. Many conductors and other musicians be- 
lieve that the composing of a piece to be sung without ac- 
companiment and the conducting and preparation of such 
a composition is merely a matter of rehearsing sufficiently 
with the piano (in tempered intonation), and then finally 
omitging the support of the piano in order to leave the com- 

sition in a finished state. But the problems of unaccom- 

anied singing are much deeper than this, and it is a source 

of great pleasure to me to see an article of this kind in your 
papittt. There is a distinct charm in the pure untempered 
intonation which can never be approximated by tempered 
intonation. I have had an organ made which plays in C 
major and C minor in natural intonation, and in addition 
contains a natural harmonic B flat. Simply to play a few 
chords on this organ is a source of great inspiration and 
gives one the sense of the pureness of these chords. Play- 
ing afterwards on a tempered piano or tempered organ is 
decidedly unquestionably a “come-down.” There are many 
intricate problems which cannot be discussed briefly, but 
it is-evident, I think, that the composers of to-day who 
write for the unaccompanied field in a greaf many instances 
do not understand these problems. The older masters, who 
were obliged to write without in any way being contaminat- 
ed by keyboard conceptions, and those of the modern Rus- 
sian School (at least before the war), seem to me to be 
the people who most understood this art. re 

I have a large collection of Russian choral compositions, 
many composers whose names are entirely unknown, even 
at the present time, in America, and among these are many 
beautiful pieces of composition lying almost continuously 
in the original key, and which are developed in marvelous 
taste and stvle by their composers. In accurate intonation 
many beautiful effects may be achieved which are impos- 
sible in tempered intonation, but the real problem at the 
present time is to secure singers who can be kept away 
from the tempered intonation long enough to correct their 
intonation for such work, There is a wealth of unaccom- 
panied music which never gets a hearing on account of 
the lack of interest in preparing it. It takes a long time to 
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“tone” the singers so that they do not “flat,” and then be- 
gin to teach them the intricacies of accurate intonation and 
orchestral choral effects. 

In regard to modal feeling, the Russian school is replete 
with examples of this music due to the fact that this 
school has a series of “tones” like the Catholic Church 
with its Gregorian tones. There are many difficulties in 
connection with making a keyboard to play in just intona- 
tion, but irrespective of that phase of the matter the unac- 
companied choral music should be developed in this re- 
spect in ways that are entirely unknown here at present. 
A few faithful musicians who have had a vision in this 
held have done much to encourage it, and some are continu- 
ing to encourage this type of music. We are, | fear, at 
present a little unbalanced in our musical taste in favor of 
orchestras. Splendid as these are, and as necessary as they 
are in our musical development, we should not lose track 
of the fact that really fine choral music in the true choral 
style is a field of its own and ought not to be neglected. To 
many music lovers it is even a finer quality of music than 
the larger choral works with orchestral accompaniment. 

I trust that Mr. Redfield’s article will receive wide- 
spread attention, as it is a most vital subject, and I feel 
with him that we have a right to question whether the 
modern tendencies of some of the present day composers 
are leading us in the true path of musical progress. It 
may not be wise to pass judgment definitely on such mat- 
ters, but there can be no question that the matter of un- 
accompanied singing in pure intonation is a decidedly ne- 
glected field and needs encouragement in every way. | 
refer those who are interested in learning something more 
on this subject to certain parts of Helmholtz’ Theory of 
Sound, where he has taken this matter up in great detail, 
and also to two articles of my own, written some years 
ago in the Musical Quarterly—one in 1918, entitled A Plea 
for Pure Church Music, and one in 1919, entitled A Brief 
Study of the Russian Liturgy and Its Music. 

Very truly yours, 
(Signed) N. Linpsay Norpen. 


Haggerty-Snell Pupil in Recital 

Elizabeth Clark, a talented piano pupil of Ida Hag- 
gerty-Snell, gave a recital on September 16 in Englishtown, 
N. J. The program comprised two Grieg numbers, Auf den 
Bergen and Elfintanz, Schuman’s Natchtstueck and Trau- 
merei, Pastoral by Mozart, Etude de concert in F sharp 
major by Berlinger, Am Meer by Schubert-Liszt, and 
Scherzo in D minor by Karganoff. Her work was enthusi- 
astically applauded. 


Paul Paniagua to Make New York Debut 

Paul Paniagua, a young South American pianist, will 
make his New York debut at Aeolian Hall on Wednesday 
afternoon, October 15, 


Middleton Busy This Month 


Arthur Middleton is having a busy October, as usual, 
this season, He will go as far West as Casper, Wyo., and 
as far south as Birmingham, Ala. In addition to individual 
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appearances, the popular baritone will sing five joint recitals 
with Paul Althouse, one with Marie Sundeliws and he also 
is booked for an appearance with a quartet consisting of 
Marie Sundelius, Marjorie Squires, Paul Althouse and him- 
self, 
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REPLIES TO INQUIRERS 





Answers to letters received in this department are 
published as promptly as possible, The large numbet 
of inquiries and the itation of space are responsible 
for any delay. The letters are answered seriatim. 


SYMPHONIES AD BANps 
“I am writing a paper for a literary club to which I belong, 


on Symphonies and Bands of This Country. Will you please 

send me any information you have on the six symphonies and 

four bands? I would like to have this information as soon as 

possible as I must have the paper in October. Thanking you.’ 
_ Your best course is to write to the symphonies and bands asking 
for booklets or circulars, which will give yeu details of their history 
and wor 

Hicu D 
“Which of the operatic tenors can sing high D? Have any a 

higher range?” 

lenors are so seldom called upon to sing a high D that there is 
little opportunity of knowing which tenor has one, and which one 
stops a half or a whole tone lower. Rossini and Berlioz are the only 
two composers—if memory is right—who have dared to call upon 
the tenor for a D, one in William Tell and the other in Benvenut 
Celini, 


GLAZOUNOFF 


_ Boris Levenson calls attention to the fact that, in the issue of 
September 25, the Information Bureau inadvertently omitted Alex 
ander Glazounoff from the list of eminent living Russian composers 


Greatest CoNTRALTO 


“Is Alboni considered the greatest of contraltos because she 
had the most powerful voice as well as the richest in quality? 
How did she compare with Scalchi in power and quality, and 
also with some of the modern day contraltos?” 

If the “greatest” contralto means the singer with the largest range 
then the honor must go to Scalchi, for she had a range of two and 
a half octaves as compared with Alboni's twe Scalchi sang from F 
to F flat above the line and in her prime her voice was very ympa 
thetic, powerful and perfectly even throughout. Alboni ranged from 
G to G above the line and her voice was rich, powerful and sweet 
It was also perfectly equalized. Undoubtedly « sch singer would have 
champions as to which were the greatest if Alboni's voice could be 
heard today by those who heard Scalchi All the world seldom 
agrees upon the merits of anything, while most singers have ardent 
admirers unwilling to concede greatness to any other 


FINANCIAL ASSISTANCI 


“Can you give the names and addresses of some people who 
might be interested in financing or in some way helping me to 
present before the American public my light opera, which is 
written in English according to the present mode? As modest 
as I am, I can say that it made a wonderful hit.’ 

By submitting your opera to some manager, or Managers who pro 
duce light operas, you may have it accepted for production, that being 
the only sort of financial aid of which the Information Bure iu has 
cognizance If your opera was performed and made a “hit,” you 
should have tried to interest manage at once 
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MUSICAL COMEDY, DRAMA AND 
MOTION PICTURES 











{With the present issue May Johnson resumes charge 
of this department.—The Editor.] 

Five months ago, when the writer was contributing to 
this column, the all important subject before the theater 
loving public was the Actors’ Equity Association and a 
hreatened strike At that time it appeared that some four 
teen of our most eminent producers felt that they could not 
oncede to the demands of Equity. Various and sundry pro 
ductions were closed, particularly some half dozen, which 
neluded Rain, The Swan and Stepping Stones, all of which 
had been playing to capacity audiences, and the layman was 
vive to understand that it was the threatened strike that 
ht about the closings rhe public at large never 
eems to understand those things, and, after all, the public 
doesn't seem to care one way or the other 

Returning to the city, all seems ‘to be quiet. Nothing is 

ird about a strike, and, with the exception of George M 
Cohan, every producer is now busy with from one to five 
ductions, and things are going on just the same as though 
there had been no threatening trouble. Looking at it from 

yutside, and not knowing or caring much about the in 
inclined to believe that the forecast in 


il politics, one 1 
t catrie i! world pointed toward a slim summer, and this, 
many citte vas true 
was it Equity or hot weather? We don’t know. This 
do know: The producers were not discouraged, nor were 
he actors overly trightened by those harrowing stories of 
lark houses and non-employment, for the new productions 
ire coming in ia 


st, and the usual rapidity of closings is also 
ted Looking back to this time last year, it seems that 
the same normal condition exists 

Mr. Belasco has gone ahead with his production program, 
ind will present one of his stars, Leonore Ulric, in The 
H irem, a play by Vadja adapted by Avery Hopwood 

Notes 

Che Rialto Orchestra is visiting the Rivoli Theater this 
week, with Mr. Riesenfeld himself doing a great deal of 
the conducting. Rather nice, this swapping around in the 
organization, because the Rialto has generally been consid 
ered a transient house, owing to its extraordinarily fine loca 
tion on Broadway, and the Rivoli has always been classed 
as a neighborhood playhouse, drawing from the wealthy sec- 
tion in the Fifties, both east and west—those who take the 
children and go regularly once a week. In this way regular 
patrons can have the opportunity of knowing both organi 
Zations 

William Robyn and Ruth Williams are singing Rach 
maninoff’s In the Silence of the Night, at the Capitol this 
week 

Tue Capirot 

In listening to the Capitol Orchestra last week, one could 
not help but be impressed with the fact that music in mo- 
is improving tremendously, and at a 
very rapid pace The overture chosen by S. L. Rothafel 
was the introduction and march from Le Coq D’Or. It was 
exquisitely played by the orchestra, and during the entire 
rendition the interest of the audience was held. At the con 
clusion of the number there was a spontaneous outburst of 
applause. Probably because of the Jewish holidays, William 
Robyn, attractively garbed and with an effective scenic set- 
ting, was presented in Bruch’s Kol Nidrei. Some picturesque 
motion pictures were shown of Naples, this being one of 
the series of Post Pictures of Cities of Other Lands. It 
erved as an appropriate introduction for Neapolitan Fan 
tasy, an exceedingly colorful number in which many of the 
Capitol favorites appeared. Desiree La Salle’s interpretation 
of the Prologue from Pagliacci reminded us of Desire De 
frere, baritone of the Chicago Civic Opera, and upon in 
vestigation we learned that our impression was correct, Mr. 
La Salle being none other than Mr. Defrere. Needless to 
iy, his histrionic ability and beautiful singing won the ap 
proval of the audience. The feature picture was The Red 
Lily with Enid Bennett and Ramon Novarro. The former 
wave a remarkable characterization of the forlorn and ill- 
treated French girl, and the latter gave a most realistic por 
trayal of an Apache of Paris. 

Tie MARK STRAND 

Selections from Pagliacci, which included the Bird Song, 
ung by Kitty McLaughlin; Victor Herbert's Invocation and 
Dagger Dance, and hallads made popular by the radio, 
cmprised the musical features of the program at the Mark 
Strand Theater last week. In Hollywood with Potash and 


tion picture theaters 





Go m) 


THE CONSOLE 


A Book of 41 Church Voluntaries 
arranged by R, M. Stults. Free from 
unneceessary teehnical difficulties, 
Written on two staves, For Organists 
desiring the best without being too dif- 


19 SACRED DUETTS 


(Ideal Edition) 
\ large book (sheet music size) contain- 
ing new and choice selections for Sop. 


and Alto. $1.00 
RECEIVING THE PARSON 


Just right for 









A Church Crowding Entertainment 
Choirs and other musical organizations, Two hours 
of laughter and song Comical situations, witty 


dialogue, clean wholesome fun, no vulgarity. 765e. 


CONSOLE $1.50 
19 DUETTS $1.00 
RECEIVING the PARSON $ .75 


Intreductory offer. Send $1.75 for all three, or 
$1.25 for any two. If books are not satisfactory re- 
turn them and receive refund, 

Other Organ and Piano Folios, Male Quartette 
Rooks Sacred and Secular, Solo and Duett Folios, 
Oectavo Anthems and Anthem Booka, 

Samples sent for inspection Send postal 


Hall-Mack Co. 21st & Arch Sts. Phila., Pa. 





MUSICAL COURIER 


Perlmutter, a comedy on the movies, was the feature pic- 
ture. The program was concluded with a brilliant organ 
solo, 

; Tue Rivowt. 

At the Rivoli last week the program was opened with a 
delightful performance of Tschaikowsky’s concerto in B flat 
played by the Ampico in the Knabe with the accompaniment 
of the Rialto Orchestra, under Willy Stahl’s baton. It was 
to be regretted that the name of the artist who made the 
roll was not given. The other musical feature was offered 
by Miriam Lax, soprano, and Adrian da Silva, tenor, with 
Paul Oscard and La Torrecilla, dancers. The number was 
called Haunting Melody and was well given. 

A Paramount picture, Feet of Clay, proved intensely in- 
teresting. The story was adapted from Margaretta Tuttle's 
novel and proved very similar in thought to the Broadway 
showing of Outward Bound. 

The De Forest Phonofilm showed President Coolidge, John 
W. Davis and La Follette and each spoke on the major 
issues of the campaign. 

OPENINGS FoR THE WEEK OF OcToBER 6 

The Fake, at the Hudson Theater, Monday evening. 

The Grab Bag, at the Globe Theater, Monday evening. 

The Red Falcon, at the Broadhurst Theater, Tuesday. 

The Farmer's Wife, at the Comedy Theater, Thursday. 

The Crime in the Whistler Room, at the Provincetown 
Playhouse, Thursday night. 

The Saint, at the Greenwich Village VTheater, Saturday 
night. 

E. Robert Schmitz Announces New York 
Recital 

E. Robert Schmitz, French pianist, leading light in the 
Franco-American Musical Society which has done so much 
to promote modern music of all countries, and active pro- 
tagonist of American composition, announces a recital to 
be given at Aeolian Hall on Wednesday evening, October 
22, at which a program will be given which fittingly illus- 
trates the breadth and eclecticism of this highly gifted and 
cultured pianist’s taste. Opening and closing with two so 
widely divergent compositions as Bach's Prelude and Fugue 
in A minor in the Liszt transcription and Liszt’s own Me- 
phisto Waltz, between the two Mr. Schmitz plays Chopin’s 
} minor sonata, a sonatine, op. 16, by Albert Roussel, twelve 
studies by Szymanowski, Danse by Debussy and two Stim- 





BH. ROBERT SCHMITZ, 


mungsbilder by Maedtner. Thus Mr. Schmitz offers music 
of the German, Russian, Hungarian, Polish and French 
schools, both modern and classic, and presents a program 
of sustained as well as cumulative and varied interest. 

Mr. Schmitz has just recently completed his master 
course at Madison, where a large number of students took 
advantage of his skilled and intensive instruction. Mr. 
Schmitz expresses himself as gratified by the high average 
of talent and ability of his class and the evident earnest- 
ness of intention and desire to attain genuine artistic pro- 
ficiency. 

As a notable feature, it may be mentioned that in the 
American Music Contest, which was held during the schol- 
arship examinations at Madison, Emerson Whithorne’s piece 
entitled Portrait was introduced by Michael Cross, one of 
the scholarship winners. In this way a composition by a 
prominent American composer is given a sort of publicity 
which will no doubt react favorably not only towards this 
particular work but also towards thas works of Mr. Whit- 
horne’s as well. 

Mr. Schmitz, as readers of the Musicat Courter well 
know, has been influential in introducing American music 
in Paris, both by means of playing it in his Paris recitals 
and conducting it if it has been of such a nature as to de- 
mand an ensemble of musicians for its production. He was 
in Europe during the early part of this summer and gave 
in Paris, among other things, Eicheim’s Oriental suite, 
which caused such a sensation when it made its original 
bow to the public at the Berkshire Festival at Pittsfield sev- 
eral years ago. Mr. Schmitz reports that this work was 
most sympathetically received and convinced its hearers 
that America is now reaching a point where it is able to 
create musical works of a high order of interest and re- 
finement. 

The trip Mr. Schmitz made to Austria and Poland has 
already been fully reported in the Musica. Courier. It only 
remains to add that he had the pleasure of close associa- 
t.on with Schoenberg, Von Webern, Berg, and others of 
the moderns, and was present at a number of rehearsals of 
Schoenberg's Serenade, under the direction of the com- 
poser. What particularly impressed him was the certainty 
of the composer’s knowledge of his own intentions and the 
almost impossibility of actually attaining in performance the 
effect and impression that Schoenberg dreamed of when 
creating the work. 

‘The Franco-American Musical Society will have an active 
winter season this year and will announce its New York 
concerts in the near future. 
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AMUSEMENTS 





Bway at 61st St. 


World’s Largest 
foremost ibway to Door’ 
seacreme — CAPITOL ‘t8ec3ee 
ture Palace Mng. Dir 


BEGINNING SUNDAY 


BUSTER KEATON 
in “The Navigator” 


CAPITOL GRAND ORCHESTRA 
AND THE CAPITOL BALLET CORPS 


Presentations by ROTHAFEL 


—————_ Theaters under direction of Hugo Riesenteld 


RIALTO THEATRE, BROADWAY at 42d ST. 
BEGINNING SUNDAY 
Second Week on Broadway 


GLORIA SWANSON in 


“HER LOVE STORY” 


RIESENFELD’S CLASSICAL JAZZ. 
FAMOUS BIALTO ORCHESTRA 
RIVOLI THEATRE, BROADWAY at 49th ST. 
BEGINNING SUNDAY 


“DANGEROUS MONEY” 


With BEBE DANIELS 


A Paramount Picture 


RIESENFELD’S CLASSICAL JAZZ 
BIVOLi CONCERT UKBCHSESTBA 


























Fritz Reiner in Demand 

That Fritz Reiner, conductor of the Cincinnati Sym- 
phony orchestra, met with unqualified success in his Euro- 
pean appearances during the summer is evidenced by the 
fact that he has been asked to play enough concerts abroad 
during the next season to take up all of his time during 
February and March. Engagements offered him were to 
conduct operas in Berlin and Charlottenburg and to give 
a series of concerts in Rome, Milan and in Palermo, Sicily, 
as well as concerts in London. Mr. Reiner’s engagement 
with the Cincinnati Symphony Orchestra, however, pre- 
vents his acceptance. There has also been an active de- 
mand for his services as guest conductor in several cities 
in this country. The bookings of the Cincinnati Symphony 
Orchestra are unusually heavy for the season and it is 
doubtful if Mr. Reiner will be able to accept more than 
one or two of these engagements. 

The Cincinnati Symphony Orchestra opens its season 
with a pair of symphony concerts on October 24 and 25, 
and will be on tour on alternate weeks from that time 
until the first of the year. 


Anselmi’s Milan Opera School 


Oscar Anselmi is conducting his opera school in Milan, 
Italy, as usual this season. The studios are located in the 
heautiful via Vincenzo Monti and the artist-pupils will be 
pleasantly surprised to find that the Milan city park is only 
a block from the school. In this park is located the famous 
old Milan Castle Sforzesco with its many antiques of 
special interest to the students of opera. 

Every year Oscar Anselmi turns out from his studios a 
worthy number of successful grand opera debutantes who 
have made their initial appearances in some of the numerous 
Italian opera houses. Maestro Anselmi insists that one 
performance does not constitute a successful debut but holds 
steadfastly to the rule that the new singer in opera must 
appear in a given role at least three times. 

Maestro Anselmi is quiet and quite. ordinary in appear- 
ance, but one does not have to know him long to realize 
what a power he is. Teaching many hours each day he 
never seems to tire and appears to be as fresh in the even- 
ing as in the early forenoon. This superb health coupled 
with his practical knowledge of voice production and grand 
opera mark Oscar Anselmi as one of the really great teach- 
ers of the day. 


Saenger Artist Heads Arizona University 
Vocal Department 


Charles Fletcher Rogers, baritone, has been appointed 
head of the vocal department, director of the University 
Oratorio Society of 200 voices, the University Men’s Glee 
Club and the University Women’s Glee Club, and a class 
in history of music, at the University of Arizona, Tucson, 
Ariz. Mr. Rogers was a student at the Oscar Saenger 
Summer School in Chicago, and previous to that was head 
of the vocal department at Greenville College, Greenville, 
Ill. He has a fine baritone voice, is an excellent musician, 
a man of education, refinement and delightful personality. 
The University of Arizona is to be congratulated. 


Thomas Chalmers to Teach 


The announcement that Thomas Chalmers is to teach 
singing is a welcome one. He is a successful operatic bari- 
tone, favorably known to this public for a decade, and the 
advent of an artist of his accomplishments and wide expe- 
rience to the teaching profession is a healthy sign. Mr. 
Chalmers was a fellow student with Edward Johnson and 
Charles Hackett under the late Vincenzo Lombardi at Flor- 
ence, the teacher of Caruso, and the last of the really great 
Italian singing masters of his day. 


Macmillen Returns from Ohio 


Francis Macmillen has returned to New York from Ohio. 
where he has spent the last two months, to open his 1924-25 
season. Mr. Macmillen has been living in complete seclu- 
sion at an R. F. D. address and has been working on his 
programs for current appearances. He will have a busy 


season and will give a new York recital at Carnegie Hall 
on November 25. 
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OPINIONS OF THE PRESS | 





Frieda Klink 


Frieda Klink, the Ameri- 
can contralto, who was 
lauded by the press in Vien- 
na and Berlin. last spring, 
also met with decided suc- 
cess in Prague and Budapest, 
as attested by the following 
extracts from the leading 
newspapers of those cities: 

At the beginning of summer we 
are accustomed to deal only with 
beginning talents. All the greater 
was the surprise to become ac- 
uainted with Frieda Klink (an 

merican, as we hear) who is 
an excellent artist. Miss Klink 
has a voice of extraordinary 
range, which has the compass 
nearly of an alto and a soprano 
combined. In its deep tones the 
voice sounds almost masculine. 
For the Mozarteum Hall the 
voice appeared almost too power- 
ful. e would be all the more 
curious to hear the singer on the 
operatic stage also, as her render- 
ing of the aria, O don fatale, from 
Verdi’s Don Carlos, proved her 
dramatic ability beyond all doubt. 
Prt hy e Bohemia, Prague, May 24, 
924. 


The Pester Lloyd of Bu- 
dapest, wrote: 

The American singer, Frieda 
Klink, hee a magnificent contralto 
voice. Brahms group was in- 
ter oa with excellent taste and 
technical skill. An English group 
of songs was appreciated and 
showed deftness of phrasing, 
sense of style and splendid breath 
control. Parallel with her musical 
interpretation, which was always 
clear and precise, she sings with 
a joy and charm that are most 
pleasing. 


Ralph Angell 

Glancing through the many 
press notices of Ralph 
Angell, accompanist, one 
realizes why his services are 
being sought by a constantly 
widening circle of artists. 
To a marked degree, Mr. 
Angell is the possessor of all 
the various qualifications 
that go to make up the per- 
fect accompanist. Touch, 
tone, technic, sympathy, 
musicianship, artistry — all 
are there and all have been 
commented upon by critics 
in various parts of the 
United States and Canada. 

Although engaged in pro- 
fessional work only since 
1921, for Mr. Angell is a 
world war veteran, he has 
played for some of the most 
distinguished artists of the 
day and has made a record 
of which to be proud. A 
few press comments in very 
much condensed form fol- 
low: 


. The artistic accompan 
ist —San Antonio Ex 
press, January 18, 1921. 


. More “than an accompan- 


ist . . . —-Denver Times, March 
10, 1924. 
Unusual] ability and under- 


standing . . . Elmira Star Ga- 
zette, July 9, 1921. 


+ + « Sympathetic accompani- 
ments .. ee Daily News, 
November 8, 1922. 


. In perfect sympathy with 
the singer . ..—Toronto Sunday 
World, October 22, 1922. 


ianist . 
May 3, 19 23. 


A remarkable 
—W illiamsport Sun, 


P Technic is porters 
—Brandentown 
February 6, 1923, 


Herald, 


. A tone that seemed exactly 
suited . . —Toronto Sunday 
World, October 22, 1922. 


. » Exquisite grace and light- 
ness of touch . . . —Hunterdon 
Republican, Flemington, N. J., 
January 30, 1924, 


. Played with eminent dis- 
tinction —Toronto Daily 
Star, October ‘18, 1922, 


. Excellent accompaniments 
at -Boston Herald, April 30, 
1923. 


Fraser Gange 


Fraser Gange won the 
accompanying press praise 
when he sang recently in 
Springfield : 


In particular they (the Scotch 
songs) gave a splendid chance to 
seater Gange, whose singing of 
the Bach arias yesterday evoked 
so much enthusiasm. Even so he 
has had a chance here to show 
enly a small part of his evidently 
exceptional powers; he should 
nave a great career in this coun- 
try, and his repertory of fine 
songs is enormous.—Springfield 
Republican, Sept 20 


Fraser Gange is a Scotch bari- 
tone. Endowed with a pleasing 
voice he sings with consummate 
artistry. There are few singers 
who could make even barely in- 
teresting the treacherous Gleich 
wide die wilden Meereswellen 
aria from cantata 148, yet Gange 
did all that could be done to 
it. In _the beautiful Hier in 
meines Vaters Staette from can- 
tata 32 he revealed great dra- 
matic ability. What an ea a 
Gange would be to the Bach fes- 
tival at Bethlehem, Pa.—Willard 
M. Clark, Springfield Union, 
September 19, 


If it were voted who made the 
greatest impression on the audi- 
ence during the three days, we 
feel sure that vote would be for 
Gange. He radiates personality 
and he knows how to sing. He 
was heard to great advantage in 
the afternoon in The Soldier and 
The Pulse of an Irishman. It 
was a fine bit of singing he ac- 
complished. He has a decided 
penchant for the dramatic as well 
as the humorous and he made 
the two songs fairly live.—Spring- 
field Union, September 20. 


Ethyl Hayden 
To quote from a front 
page article in the Daily 


MUSICAL 


Notes, of Canonsburg, Pa., 
where Ethyl Hayden ap- 
peared on September 11: 


COURIER 


ance at her recital in this city. 

In addition to a lovely quality 
of voice, rano of remarkable 
purity, Miss ayden has a charm- 
mg stage presence and poise. 
fer program last night consisted 
of the best from Italian, German, 
french and English composers; 


An American trained singer 


having achieved the success and 
gained the place in_the world of 
music occupied by Ethyl Hayden, all of which she sings with equal 
is something of which every true fine ae, and great beauty. In 
American should proud. Her ti applause 
achievements were proven last she responded with several ‘aoa 
night by the audience in attend- num 


D’Alvarez Recital, November 14 


Because the Boston Symphony Orchestra desired the 
services of Marguerite D’Alvarez, mezzo-contralto, and 
could make no date which would coincide with any time 
that this singer might be unengaged, her first New York 
recital has been postponed. 

Instead of giving the first of her three annual New York 
appearances at Town Hall, on Tuesday evening, November 
18, as advertised, Mme. D’Alvarez will appear four days 
earlier, on Friday evening, November 14. She will be heard 
with the Boston Symphony Orchestra on November 18, at 
Providence, ; 

Mme. D’Alvarez is still abroad, fulfilling the last con- 
certs of her European season. She sang at Southampton 
on October 6 and will be heard in Paris on October 14, 
and in London (her third appearance there during the sum- 
mer-autumn season) on October 29. She will sail im- 
mediately afterward for this country, her first appearance 
being with the baritone, John Charles Thomas, on Novem- 
ber 11, at Bayonne, N. J. 


Schmitz Recalled to Madison 


E. Robert Schmitz, who has been enjoying a well earned 
month’s rest on Long Island, has been recalled to Madison, 
Wis., for a piano recital on October 14 with the Madrigal 
Club of that city. He will return to New York for his 
Aeolian Hall recital on Wednesday, October 22, when, in 
addition to giving twelve etudes of Szymanowski, he will 
diversify the program further with such favorites as 
Chopin’s B minor sonata, op. 58, and Debussy’s Danse, 
while the classic taste will be served with Bach and Liszt. 
Two numbers of the Stimmungsbilder by N. Medtner, and 
a Sonatine of Roussel will complete a well-balanced pro- 
gram of both old and new music, 





Klibansky in Memphis 

Sergei Klibansky, following the completion of his master 
class in Chicago, proceeded to Germany for a brief vacation, 
during which he heard many of his prominent pupils sing in 
important opera houses, is now engaged with master classes 
in Memphis, Tenn. “Have a fine class and splendid materiai 
to work with,” he writes. “Enjoyed a pleasant summer in 
Germany.” 


Alma Kitchell Ends Vacation 
Following her summer vacation, spent at the Kitchell 
summer home on Lake St. Catherine, Vt., Alma Kitchell, 
contralto, returned to the metropolis, where she already has 
many engagements for the season, Just before her return 
she gave a recital at Granville, N, Y. 


Pasqual Fabris Gives Recital in Berlin 


Pasqual Fabris, violinist, recently gave a recital in Ber- 
lin, presenting a program of works by Brahms, Bach 
Glazounoff, Tartini-Kreisler, Coleridge-Taylor and Baz- 


zini. Mr. Fabris sailed for America on September 19. 


Marie Miller Back in New York 


Marie Miller, the well known harpist, has returned from a 
sojourn of some months in France, and has reopened her 
New York studio at 307 West 100th street. 


Another College Wants Flonzaley Quartet 

Another college has decided that it cannot do without the 
Flonzaley Quartet. The State Teachers’ College of Em 
poria, Kan., has engaged the quartet for a concert in March 








CONCERT ANNOUNCEMEN! TS 
DOROTHY } MILLER 


DUCKWITZ 


Piano Recital 


Monday Evening, Oct. 13, 
DANIEL MAYER 





At Aeolian Hall 
Management: 


1924 





ANTON 


BILOTTI 


Pianist 
London Debut 
At Aeolian Hall 

THURSDAY EVENING 


NOV. 27th, 1924 
Mgt. LIONEL POWELL and HOLT, Londen England 











Aeolian Hall, 43rd St. West of Sth Ave. 
Sat. Evening at 8, October 18th. , 


Violin Recital by 
SIGMUND 


SHWARZENSTEIN 


Program 


Corellis-Thomson, Goldmark, 
Cyril Scott, 


Zelenski, Bazzini, 


Paganini 


Kaun, 
Vieuxtemps, 


Seats now at Box Office 
$2.50—$2.00—$1.50—$1.00—$.75 


Management: Joseph Mann, 32 Union Square, N. Y. City 
Steinway Piano Used 








STORY & CLARK PIANO CO. 


announces a series of 
INVITATION MUSICALES 


Every Thursday Afternoon 
at 2.45 


at their Concert Salon 
33 West 57th Street, New York 


Artists who will appear 
October 9 
ROBERTINA ROBERTSON—Contralto 
CARL F. MATHIEU—Tenor 
REGINA SCHILLER—Accompanist 


No Tickets Required 
FRANK C. BARBER 


Direction: 


























MARIE DIMITY 


SOPRANO 
RECITALS, ORATORIO, ETC. 
For Dates and Terms 


sect" | LEEFSON-HILLE 


CONSERVATORY OF MUSIC, Inc. 
MAURITS LEEFSON, Pres. 


507 W. 170th St., N. Y. City 
Tel. Wadsworth 2878 


OSCAR ANSELMI 


Opera School 
Via V. Monti 46, 


NOW 


Milan, Italy | Burrows Studio: 40 W. 94 4t., 








H. NEVILL-SMITH 


IN NEW YORK 
Tel. 9924 Riverside 


Concert Pianist and Teacher 
Artist-Teacher at ‘Marymount 





HEIZER MUSIC 
SIOUX CITY, ‘OWA 





Philadelphia Pa. 


Direction of Mr. and Mrs. Frederick Heiter 


1215 Douglas Street 


College 
Tarrytown-on-the Hudson, N. Y. 
Stadio: 452 Riverside Drive, New York City 
Tel. 4720 Cathedral 


SCHOOL 








OPPORTUNITIES 





The Vanderbilt Studios 


Choice, large studios, at the Washington Square 
Branch. An ideal location, fifteen minutes from 42nd 
Street, Two large studio vacancies at 13-15 East 88th 
Street near Fifth Avenue. Resident studios with private 
baths, $1200. Studios with Steinway grand pianos for 
part time use. Club-like stmosphere, distinction as to 
telephone and desk service. Main office, 15 East 38th 
Gtreet, Vanderbilt 6998. 


MRS, MABEL DUBLE-SCHEELE, Proprietor 


13-15 EB. 38th St. 87-39-41 W. Oth St. 125 B. 1th Gt. 
Vanderbilt 6998 Stuyvesant 1321 Lerington 10172 





WANTED—Part-time secretarial work. 
Musical experience. Best references. Ad- 
dress “C. R. S.,” c/o Musicat Courter, 
437 Fifth Avenue, New York. 


BEAUTIFUL STUDIO, part om Ro 
monthly; excellent grand piano. Plaza 
Studios, 51 East 59th St. Smyth. Tele- 
phone : Regent 7297. Inquire of: Supt. 


VOICE TRIALS for the Chorus of the 
Oratorio Society, N. Y., have taken place 
on Monday and Tuesday evenings, Se a 
tember 15th and 16th, respectively, at the 
parlors of the Chamber of Music, Carnegie 











Hall, from 7:30 to 9:00 p. m. Additional 
trials will take place every Thursday from 
7:00 to 7:30 at the same place beginning 
September 25 and continuing until October 
16. Candidates for the Chorus should 
write to the office of the Society at 1 
West 34th Street, New York City. Mr. 
Albert Stoessel, conductor, will judge the 
voices. A delightful season of choral 
com - x is to be anticipated with 
Br: “Requiem,” Gustav Holst’s 
“Hymn of Jesus” (first time in America), 
the 100th and 10lst performances of 
Handel’s “Messiah,” and the “Beatitudes” 
by Cesare Franck. 





FOR RENT—By day or by hour at reason- 
able rate. rge, sunny studio, baby 
grand piano, also harp. 1947 Broadway, 
Studio 430, phone Trafalgar 7593. 





PIANO TEACHER—recently from 
Europe, graduate of Conservatory of 
Geneva, Switzerland, desires full or part 
time teaching in conservatory or private 
school. Le gene teaching children. 
Address Miss Nadine Schein, 601 West 
74th Street, New York. 


STUDIO FOR RENT—Steinway Grand 
Piano. Available now, part-time — or 
hourly for teaching, practice, coaching. 
Location 58th Street near Fifth Avenue, 
New York. Phone Plaza 2450. 


FOR RENT — FRONT PARLOR for 
music studio, best location for high-class 
teacher, furnished with Lp rv, concert 
grand; day time only. A. Jambes, 32 
West 73rd Street, New York City. 








WANTED: two Philadelphia Orchestra 
seats for season of concerts at Carnegie 
Hall, New York. Tuesday evenings. 
Telephone J. C. Kelly, -4635 Rhinelander, 
Mornings 9 to 11. 


METROPOLITAN OPERA HOUSE 
STUDIOS for rent—1 to 4 rooms. 1425 
Broadway—Pennsylvania 2634. See Mr. 
Black. 


WANTED: Piano teacher (male) for New 
York music school. State full particulars 
as to age, experience, fees, etc., to “M. 
care of Musicat Courter, 437 Fifth 











Avenue, New York. 





WANTED: Private secretary to New York 
vocal instructor. Opportunity to study 
singing and receive small remuneration 
State full particulars to “A. W. Y.,” care 
of Musicat Courter, 437 Fifth Avenue, 
New York. 


BEAUTIFUL, LARGE 
LUXE for rent, by 
Grand piano. Secretarial service 
ering Hall Studios, 29 West 
New York City, Studio 7A. 
Endicott 9490, Apt. 1-G. 





STUDIO DE 
hour or by day 
Chick- 
57th St., 
Or phone 








PERSONAL PHONOGRAPH 

RECORDS, $10.00 AND UP 
Our modern and complete labora- 
tories fully e ie to make re- 
cordings of talent with little or no 
recording experience. We have 
standardized method, quality, ser- 
vice and price. Send for literature 
and details, Personal Record Dept., 
Electric Recording Laboratories, 210 
Fifth Avenue, New York. 

















ACROSS THE COUNTRY 











Asheville, N. C., September 25.—Carolyn Beebe, of 
the New York Chamber Music Society, was the guest re- 
cently of Mr. and Mrs, Nathaniel Gennett at their home 
here. On an afternoon of her stay Mr. and Mrs. Gennett 

re hosts to about seventy friends invited to meet Miss 
Beebe, fe whom the pianist gave a delightful drawing 
room recital, Her visit was marked by the appreciation and 
ittention which Asheville always shows guests of distinc- 
ting 

George Hurt, director of music in the city schools here, 
! returned from St. Louis, where he attended the munici 
pal grand opera as representative of the Asheville Music 
Festival Association. This organization is now considering 
the possibility of a week of grand opera in the open air for 
\sheville at the close of the regular summer season of grand 
opera next year 

A. ] Manchnetet, dean of the music school of Weaver 


College, ha sumed directorship of the Aeolian Choir, one 
of the active a ral organizations in Western North Caro 
lina. He succeeds Crosby Adams, who, with Mrs, Adams, 
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leaves shortly to take charge of the musical work in the 


Chazy School in Clinton County, New York. 

Elena de Sayn, violin pedagogue, has just closed her an- 
nual summer classes here and returned to Washington City 
to begin the season's activities at the Elena de Sayn School 
for Strings and United Arts, of which she is the head. 

Kate Morton Laxton has opened her piano studios for the 
winter and announced that she will have as her assistant in 
teaching piano playing and theory, Anna Belle Whiting, who 
has been under the tutelage of some of America’s finest 
teachers. 

Fannie Bruesser has just been sagt head of the mu 
sic department of Lenoir-Rhyne College. She has for some 
time been a favorite concert pianist in Virginia and the Caro- 
linas 

Milton Burroughs Harding, composer, of Philadelphia, 
several of whose compositions have recently gone into their 
second edition, spent his vacation at the home of his mother 
here. He is an “Asheville boy” in whom music lovers of 
this city take pride. 

Helen Pugh, Asheville concert pianist, recently presented a 
series of programs in several southern cities. G. R. 

Berkeley, Cal. (See Music on the Slope.) 

Boston, Mass. (See letter on another page.) 

Chicago, Ill. (See letter on another page.) 

Cincinnati, Ohio. (See letter on another page.) 

Long Beach, Cal. (See Music Pacific Slope.) 

Memphis, Tenn. (See letter on another page.) 

Palo Alto, Cal. (See Music on the Pacific Slope.) 

Portland, Ore. (See Music on the Pacific Slope.) 

Sacramento, Cal. (See Music on the Pacific Slope.) 

Rumford, Me., September 27.—Sousa and his Band 


Pacific 


on the 


gave a concert before about 2,000 on the afternoon of 
September 25. This was arranged partly as a compliment to 
Walter Rolfe, the Maine composer, whose home is here. 


His waltz, Haunting Dreams, was one of the numbers played 
by the band, L. N. F. 

San Antonio, Texas., Sept. 17.—Ben Reyes Retana, 
tenor of the City of Mexico, gave an enjoyable program 
recently in the home of Mr. and Mrs. J. M. Dominquez 
Other resident artists who contributed numbers were Alois 
sraun, pianist; Mary Stuart Edwards, soprano; Mrs. J 
M. Dominquez, soprano; Carolina Panza, pianist; Ed 
Martinez, cellist, and F, Roderiquez, violinist. 

The ceremony of dedication of St. Mary’s Church (re- 
cently torn down and rebuilt) was held on September 7 
For this occasion, John M. Steinfeldt, pianist, teacher, com- 
poser and organist, composed a mass which will surely rank 
high among sacred compositions. Seventy-two singers, 
many of them professionals, contributed to its success. He 
began work on the mass in October, 1923, and finished in 
February, 1924. Mr. Steinfeldt has been organist at St 
Mary’s Church for twenty-seven years and it was fitting 
that A first music heard in the new church should be his, 
E. A. Doring, tenor, chanted the Proper of the mass. The 
offe viene was also written especially for the occasion, as was 
the Pontifical March which opened the service. The music for 
the evening service consisted solely of Mr. Steinfeldt’s com- 
positions. The church was filled to overflowing so the 
mass was repeated the following Sunday. 

The San Antonio Music Teachers’ Association, Oscar J. 


October 9, 1924 
Fox, president, formally opened the teaching season with 
a Music Day, September 15, when the members held open 
nouse in their studios. A program was broadcasted on 
>eptember 14. Oscar J. Fox opened the program with a 
short talk, explaining that as this was the first Music Day 
the association had observed, the radio program and the 
Hien aor in the studios would constitute the observance, 
but that next year it would be on a larger scale. The par- 
ticipants on the radio program were Mrs. Fred Jones, so- 
prano; Walter Dunham, pianist; Clara Duggan Madison, 
pianist; Mrs. L. L. Marks, soprano; Roy Kepass, pianist, 
and Jo Beth Canfield, violinist. The accompanists were 
Oscar J. Fox, Walter Dunham and Martha Ragsdale. 
The San Antonio College of Music, John M. Steinfeldt, 
founder and director, has opened a branch in the northern 
part of the city for the benefit of those students who can 
not go to the college. S. W. 


San Diego, Cal. (See 
Stockton, Cal. (See Music on the Pacific Slope.) 
Utica, N. Y. (See letter on another page.) 


Wichita, Kans., September 8.—The municipal course, 
so long occupying public attention and patronage, is no more. 
The management has closed all activity municipally. Lack 
of sufficient patronage of the lower and middle classes, for 
whose benefit the course was carried on, is the fundamental 
reason for its death. Music lovers attend anyway regard- 
less of private management and a consequent higher price 
list. 

The individual managers have finally begun regular work 
and Mrs. L. H. Brown announces her plans for the com- 
ing season. This includes a series at the Crawford Thea- 
ter with Harold Bauer opening the list on November 22. 
DeReszke Singers with Mildred Dilling, December 4; Mar- 
garet Matzenauer, January 12, and Pablo Casals, March 9 
this course is selling at $3, $4 and $5 for the series. In 
addition Mrs. Brown is bringing four extra numbers for 
Forum presentation: Kathleen Kersting, Wichita’s own 
prodigy of Mme. Calvé, November 7; March 25, Tito 
Schipa; Paul Whiteman’s Orchestra dates yet to be an- 
nounced, and the Kansas City Little Symphony in two con- 
certs. According to Mrs. Brown’s plan these last attrac- 
tions will be presented and sold separately. 

The American Association of University Women will 
present Reinald Werrenrath, baritone, at the High School 
Auditorium on October 27. The new million dollar high 
school will be used as the auditorium has ample seating 
facilities. 

All schools of music and studios have opened and the 
Three Arts Conservatory faculty gave a program at the 
High School Auditorium recently. This is a new organ- 
ization in Wichita, headed by Otto L. Fischer, pianist. 

There is a movement started by Theodore Lindberg, of 
the Wichita Music College, to reorganize the Wichita 
Symphony Orchestra. 

Conducted by P. Hans Flath, of the Miller Theater, Mr. 
Lindberg has sent out circulars soliciting funds to the 
amount of from $8,000 to $10,000. His plans are to give 
twelve to fourteen concerts. 

Ruth Evelyn Brown will be the elementary grade music 
supervisor in Wichita schools this season. She is a member 
of the National Music Supervisors’ Association. R. B 


Music on the Pacific Slope.) 














Do You Study Singing? 
Are You Making Progress? 
lf Not, Why? 


Read—“Tus Secezrs oy Svencari” 


And You'll Find Out. 


$2.00 at all Music Dealers and Booksellers 
Published by James T. White, 70 Fifth Ave., 


By J. H. Dewal 


New York City 
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THE EXCLUSIVE 
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M. STEINERT & SONS, Steinert Hall, 162 Boylston St. 
BOSTON, MASS. 
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WING & SON, 


Manufacturers of the 


WING PIANO 


A ausical instrement manufactured in the musical center of America for forty-nine years 


Davenport 








Facory and Ofices Winth Ave., Hudson and (3th Streets, New York 
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STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 







Steinway Hall, 107-109 East 14th Street, New York 


Warerooms: | Steinway Hall, 15-i7 Lower Seymour St., Portman Sq., W., London 






Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 











Masons Haulin 


“THE STRADIVARIUS 
OF PIANOS” 





The Mason & Hamlin Piano has set a new stand- 
ard of tone and value and has long commanded 
the highest price of any piano in the world. 


Principal Warerooms and Factories 


BOSTON 


New York Warerooms, 318 Fifth Avenue 
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Established 1864 


NICH-&-BACH 


uality PIANOS 


and PLAYER PIANOS 


ENDORSED BY MUSICAL ARTISTS EVERYWHERE 


New York City 














A.B.Chase 


America's Finest Piano 


The Celco Reproducing Medium may 
now be had in A. 








B. Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
Executive Offices: NORWALK, OHIO 


























The 
Name 


Sohmer 


on a piano is a guarantee of quality ; 
a synonym for artistic excellence. 

For fifty years the Sohmer family 
have been making Sohmer pianos. 

To make the most artistic piano 
possible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 


There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. 


SOHMER & CO., 31 West 57th St, NEW YORK 














PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919 
The Autopiano Company, 
623 West 50th Street, 


New York City. 
Dear Sirs— 

You are certainly to be congratulated on your 
splendid achievement in the production of the 
Autopiano, whicn I consider one of the finest players 
I have ever played 

It is so exquisitely beautiful in tone and expres- 
sion, sO unquestionably superior, that I can readily 
understand why the Autopiano leads in the player 
piano world, 

Sincerely, 








THE AUTOPIANO COMPANY 


629 West 50th Street New York 




















“EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 
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